PUBLIC LIBRARY 
THE. 
DETROIT _| 


JULY 1953 ONE SHILLING 


A Historic Souvenir 


MEMORIES OF 


CORONATION DAY 


2™ June 1953 


The Departure from Buckingham Palace The Return to Buckingham Palace 
The Children greet their Queen The R.A.F. Salute 
The Arrival at Westminster Abbey The Prime Minister 
CORONATION SERVICE (Excerpts) HER MAJESTY THE QUEEN 
Edited and Produced by Brian GEORGE 
Assistant Editor: Antaur 
The Narrator: Ricuarp 


“HIS MASTER’S VOICE” LONG PLAY —_eone 


331 R.P.M. BLP 1020 


THE GRAMOPHONE COMPANY LIMITED - HAYES - MIDDLESEX. 
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Every record of serious music 
pressed in England is readily 
available. Our stock of LP FOR EXPORT 
78’s and 45’s and Standard 33’s 
is the finest in the country. 


Overseas customers can 
save money and trouble 
by using our personal 
export service. Instru- 
ments and records sent 
anywhere in the world. 


for recorded music 


for the finest 

selection of 

RADIOGRAMS 
SAME DAY RECORD PLAYERS 


SERVICE on 
radiograms and GRAMOPHONES 


TV anywhere 
within 35 miles 
of Imhof House 


ALFRED IMHOF LTD. 112-116 NEW OXFORD ST., LONDON, W.C.1 MUS 7878 
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ROSSINI 


made it so... 


...and not only Rossini ...actually, we only mention him 
as a sort of symbol. The point we want to make is that 
most composers wrote very attractive music which is 
too short to have an L.P. to itself, but too long for 

one side of an 8.P. It is obviously unsatisfactory to 
have such pieces split over two sides of a record, and 


Decca now, therefore, introduces the perfect medium 


for such recordings—the medium play record. 
| MEDIUM PLAY | 


Full detuils of Decca medium play (334 r.p.m.) ffrr records, will be 
found in the Decca centre supplement to this issue of The Gramophone. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, 
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@ A NEW ERA IN 
HIGH -FIDELITY 


Our recent advertisements have stressed the importance of the 
complete line of high-fidelity equipment we shall be introducing during 
the next year. We have told you that it will be the most complete range 
of really high-grade equipment that has ever been offered to the world 
of music-lovers. We should like to tell you something more. 


We invented the term “ high-fidelity ’’ in 1927 because we were 
the first manufacturers to realise that “* wireless ’’ could try to recreate 
music in the home. During those 25 years we have designed and made 
only equipment which could completely satisfy those who wanted music, 
as distinct from the “ characteristic noise of a radio set.” At no time 
did we ever tamper with quality for the sake of a widespread popularity 
at a low price. 


“So we became the protagonists and leaders of the high-grade sound 
equipment industry, and the pioneer trail we blazed has since been 


followed by many others, to whom we bear no illwill but rather accept | 


their efforts as a challenge to our leadership. On the other hand, some 
of the mass-producers have tried to create what they fondly believed 
were “ de luxe’ instruments, but confusing price with quality of sound 
(not being sound quality specialists), their efforts produced expensive 
equipment which sounded like enlarged cheap radiograms. 


The art or science of recreating music in the home is a very 
specialised business, and success has come to but few. We have kept 
alive, when others have come and gone, because we knew just a little 
more than the others, and our equipment kept on selling through slumps 
and the other bedevilments of this uneasy economic world in which we 
live. Yet during all that time we have been trying to find a way whereby 
really high-grade musical reproduction can be made available to a 
wider audience. Price is the limiting factor, and price is a function of 
productivity. 


The smaller manufacturer is at the mercy of sub-contractors who 
supply him with the bits and pieces he cannot produce himself. The 
large manufacturer is hamstrung by an established tradition where price 
is more important than quality of sound output. The only escape from 
this dilemma is for a large manufacturer to dedicate himself to the sole 
cause of high-fidelity reproduction. We were dedicated all right ; all 
we had to decide was to become big. That decision has been made. 


We have waited 25 years for the market to be ready for such a 
revolutionary programme and we now have the evidence that the time 
has come for such a new venture to be undertaken. From now on the 
words “ Hartley-Turner ”’ will stand for a large and virile organisation, 
unhampered by cheap and nasty traditions, which will design and 
manufacture the best possible equipment at a price absolutely un- 
paralleled in the realm of high-grade sound systems. And with a 
performance that will make even our own last year’s efforts seem 
somewhat primitive. It is only because our post-war market has become 
world-wide that large-scale production can now be undertaken. 


We shall be glad to appoint a limited number of high-grade dealers 
throughout Britain who want to offer their customers this new and 
revolutionary equipment ; but the desire must be there to show and 
demonstrate something better, something in which they can take a real 
pride in recommending. Naturally we shall offer the same service and 
terms customarily expected from the well-known names in the industry, 
but what we shall also offer is the opportunity, for the first time, of 
selling real high-fidelity instruments to users who do not need to be 
either technical experts or home constructors. If we may use an 
Americanism, ‘‘ High Fidelity has become streamlined.” 


Get: on to our mailing list to-day. 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 
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PUBLISHED at 21/- 

EDITION 5 /= 
with colour 


lithographs by 
HENRY MOORE 


6 of the most recent permanent 


books for 30/=: normally £4 4s 


Over sixteen years READERS UNION has served its members 
by providing books of permanent interest for a half or even a 
quarter of their normal price. READERS UNION is for the 
lively-minded reader who demands standards beyond the 
popular best-seller level. Memberships are limited : send the 
coupon without delay. 


RU’s 6 MONTHS’ PROGRAMME — it costs only 2d. a day 
July Choice (Science) Illustrated 


A LAND by Jacquetta Hawkes. Geography, history, philosophy 
and poetry are fused in this unique study of how Britain’s land and 
character were moulded in pre-history. Sunday Times Special Award. 
CRESSET PRESS 21s. : RU 5s. 


August Choice (Nature) Illustrated 


THE GOSHAWK by T. H. White. ‘* A masterpiece ’’—Daily 


Telegraph. The unforgettable record of the taming of a hawk, by the 
author of The Sword in the Stone. CaPr 10s. 6d. ; RU 5s. 


Choice (Ad e) 


NO PICNIC ON MOUNT KENYA jy Felice Benuzzi. 
The Italian P.o.W. who escaped—for a mountaineering holiday ! 
“* Right in the top class.”"—The Times Literary Supplement. 

; KIMBER 15s. ; RU 5s. 
October Choice (Experience) 


LAST VOYAGE 5) Ann Davison. With her husband she fled 


from bankruptcy in a fishing boat—to meet shipwreck and death. 
“A classic.’”,-—Robert Henriques. PETER DAVIES 12s. 6d. ; RU 5s. 


November Choice (Fiction) 


LOOK DOWN IN MERCY waiter Baxter. The 


now-famous novel of the Japanese invasion of Burma. “A terrible and 
beautiful book.””—Catholic Herald. HEINEMANN 12s. 6d. ;. RU 5s. 


December Choice (Biography) Illustrated 


DUVEEN by S. N. Behrman. The “ gorgeously witty ” biography 
of the world’s greatest art dealer. Great Xmas reading. 
HAMILTON 12s. 6d. ;) RU 5s. 


RU MEMBERS have further opportunities of buying other books at 
bargain prices—including currently four of the Collins New Naturalist 
ee Landscape into Art and English Parish Churches. Details on 
enrolment. 


POST THIS COUPON TODAY 


To READERS UNION, 38 William IV Street, London, W.C.2 
Please enrol me as a ber. I will p six consecutive monthly books, starting 
with the current choice. Thereafter 1 can resign at one month’s notice. 


(a) I enclose months, including postage. 


(b) I will pay monthly on receipt of each book at 5s. plus 6d. postage (U.K. only). 


NAME (Block letters) 
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THOSE WHO KNOW It is generally appreciated by 
those concerned with the technical aspect of high quality, 
that the QUAD amplifier will provide the highest possible 
standard regardless of cost, and that the standard is in fact 
governed by the limitations of the loudspeaker, records, 
pickup and other factors external to the amplifier. 


Those concerned will find much else to praise—the mechanical 
design—the unique circuit developments—the standard of 
workmanship. That is why you find it used by those concerned 
with quality in sound. That is why it is used by leading recording 
engineers, manufacturers of quality loudspeakers and pickups and indeed all 
requiring amplification above reproach. 


ONE WORD of advice—the QUAD is designed 
to feed the loudspeaker with a replica of the input 
applied to it with a very high degree of accuracy. 
Since different makes and types of pickups give 
different performances, we provide for the addition 
of correction circuits between pickup and amplifier. 
It is useless to connect a pickup designed for both 
standard and LP directly to the amplifier. If the degree 
of accuracy is to be maintained then meticulous care 
must be taken in the technical design of suitable pickup 
correction so that source impedance, input impedance, 
level and other characteristics are correct for the 
particular make of pickup to be used. 

Complete correction and filtering units are available 
for specific pickups and these require no 

technical knowledge to install.We strongly recommend 
these units in place of the “‘ hit and miss ” 
compensation often attempted. The QUAD can be 
used with almost any pickup, but you are 
advised to write to us if you are in any doubt. 


COUSTICAL 


MANUFACTURING COLTD 


HUNTINGOONs> HUNTS > TEL: 367 
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AMAZING REALISM ae Records or Radio! 


When you hear your Records on an 


RADIOGRAM 
You will realise how much has been missing. 


This extremely handsome radiogram is specially designed to 
give the most 


FAITHFUL REPRODUCTION 


from records of all speeds and incorporates these outstanding 
features : 


@ Three-speed intermixing auto-changer. 

@ Separate Bass and Treble lift controls, ensuring ample 
correction for any type of recording. 

@ Adjustable reflexing sound chamber for different rooms or 
furnishing. 

@ 8-valve receiver giving 8 watts push-pull output, with 
negative feed-back. 

@ High grade 10-inch Loudspeaker. 


Other Models available : The Radiogram 


i , auto-ch rs i 


and loudspeakers also available. (tax paid). yailable separately 


Ask for complete list, showing — supER RADIOGRAM 125 Gns. As Model FC 38 com- 


ices and H.P. terms. id). plete with valves 
(tax paid). $93.13.0 (tax paid) 


ARMSTRONG WIRELESS & TELEVISION Co. Ltd. ROAD, HoLLoway, 


“WEST LONDON’S SPECIALISTS” 


WORLD-WIDE POSTAL SERVICE - HIRE PURCHASE TERMS 


ALL THE LONG-PLAYING RECORDS IN STOCK 
7 


SPECIAL OFFERS 


Garrard Model T Units, fitted turnover Decca PA3 Amplifiers. 12 gns. Trixette A375. 36 gns. 
magnetic pickup. £9.15.0 Decca XMS Pickup. £6.9.3 Deccalian Walnut cabinet. £30 


Garrard RC72A. £12.10.0 Acos LP Heads. £2 mo ee: > 
Collaro 3-speed Autochange Units. £14 Soundmirror Tape Recorders. £60 


H.M.V. 45 r.p.m. Auto-player. £9.15.0 Simphonic Tape Recorders. £50 Scotch Boy Tape. 35/- 
Decca PA6 Amplifiers. £20 Trixette P375. 284 gns. Soundmirror Tape. 25/- 


ALWAYS IN STOCK 


Ferguson ‘* 500 ” Radiogramophone. Defini the most de-luxe and j 
up-to-date outfit on the market, giving wong bon Fee fidelity of Garrard, Acos and Decca needles always available. 


instrument. We are specialists in the construction of high-fidelity 
sound installations. We invite halls, organisations, 


veins for under £100" Designed youth clubs, schools, etc., to write us on their problems. 


junior version of the “ 500,” it offers excellent value at 85 Gus. Our advice is free. 


Leak TL/12 and ‘‘ Vari-Slope.” Still the finest audio amplifier can i j H j 
available in spite of many claims by similar products. You are We install wid make of equipment in cabinets of 
invited to hear a demonstration at your own convenience. £40.19.0. your own design. Quotations on request. 


In the interest of good listening you are compelled to contact 
MUSICRAFT 20-22 HIGH STREET, SOUTHALL, MIDDX. 
(Opposite Southall Town Hall) Telephone: SOUthall 3828 
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MELTROPE ANTI-STAT 


Meltrope Anti-stat is a scientific preparation approved by The Decca Record WeELY Ug 


Company Ltd., guaranteed to disperse the static charge from long playing records. 


This is a record dressing which will be eagerly welcomed by all L.P. users. LAY eSYhY 
A ‘charged’ L.P. record attracts and holds dirt and dust. Ground into the record by ~ LONG PLAYING 


RECORD DRESSING 


@ FREES YOUR LONG PLAYING 


the stylus, this dirt can seriously damage the microgrooves, increasing both wear 


and surface noise. A record treated with Meltrope Anti-stat is free from dirt and dust, RECORDS FROM STATIC 
@ PREVENTS THE ATTRACTION 
and therefore plays more quietly, gives better reproduction, and has a longer life. OF Dust ; 


@ MPRoves REPRODUCTION 
@ keouces wear 


DAVIS (CHEMICALS) LONQON EY 


RtGO 


WITH YOUR NEXT LONG PLAYING RECORD 


BUY A BOTTLE OF ANTI-STAT 


SHOPPING-BY-POST RECORD SERVICE 


Meets every need 


Of course, the easiest and most pleasant way of getting your di 
new records is to choose them at leisure and in comfort at ay aii | aon.” 
Barnes of Oxford Street, or at their nearest branch. - my 


But if you cannot call, or you want to send an overseas gift BARNES 


parcel or personal export order, then Barnes are completely 
attentive to your needs. Post orders sent to the Oxford Street N (/) DEPOSI T 


or Kensington address are dealt with at once—you receive your PURCHASE PLAN 
1; 


records by return. 
> No deposit. 


ANY MAKE OF RECORD SUPPLIED 2. No interest charges. 
a 3. Delivery on first of 9 equal monthl 
W. H. BARNES LTD. 05 oxFORD ST., Moyfair 4233 |” payments (lanes by isa 
72 Kensington High St. W.8, WEStern0791. CROYDON, 38 GeorgeSt., CROydon 1336 4. Theinst ¢ becenties sour property 
HAMMERSMITH, 37 King St., RiVerside 1417 SOUTHWARK, 64 London Rd., WATerloo 5477 on first payment. 
STRATFORD, 338 High St., MARyland 2275 ILFORD, 135 High Rd., ILFord 0446 5. Reduced purchase tax. 


EAST HAM, 64 High St. North, GRAngewood 0310 


£ 
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The NEW 
Inexpensive 
33+ r.p.m. Record 


THE FIRST ISSUES of these exciting new MP records are ready 
for despatch to you by the Q.M. Record Mail Service. Played with 
the same equipment as LP’s, MP’s give the medium length work the same 
uninterrupted brilliant performance. 

For details see Decca announcement on 4 °F more Post; Free 

other pages. Demand will be enormous for |. 18/04 
so don’t delay—order now ! post and packing, each 


Q.M. RECORD MAIL SERVICE. Factory Fresh Copies LP's, over 
3 MP’s or 45’s—POST FREE in U.K. 78's add 2/- for any number. OVERSEAS Tax Free. 
Including postage and packing, total cost about 20% below home list prices. 


CALL AT HAMPSTEAD 


MP, all other records and a wide range of gramophone equipment 
i Films Ltd., 64 Rosslyn Hill (4 mins. 
Underground). 


are stocked by 


Gramophone Units & 
N. P 
CoLtaro Automatic Changers 


First to feature new gramophone quality products, Q@.M. pictured, described 
and stocked these in June. Meeting great appreciation from users. Turn-over 
pickup with fidelity genuinely superior to almost all separate heads, tracking 
the most difficult record at feather weight, the only fully tropicalised type. 
We cannot speak too highly of these units. 


AC3/534 Gramophone Unit, 3 speed eep.6. 1 
3RC531 Auto Changer, 3 speed .. £15 .3.10 


S.a.e will bring full details, prices and extended payment terms 


“The Gramophone”? Amplifier 


This amplifier will remain favourite for years to come. A user’s letter 
printed last month is surely one of the most generous tributes paid to 
an advertiser. The cost is remarkably low compared with other front 
rank equipment. 


complete 


Pre-amplifier for magnetic p.u. 5 gns. 
ready for use 


17 gns. Control unit for crystal p.u. 45/- 
5 Mullard Valves, 9W push-pull output, 20dB feedback, only 0.1% 
harmonic at 5W, 20-20,000 c.p.s., 3/15 ohm output, 200-250V A.C. 
HOME CONSTRUCTION of the units is simple, aided by group boards with 


resistors and capacitors ready wired, drilled chassis and complete illustrated instruction 
manual—send for this now, 1/9 post free. 


Kits now cost less, £14.6.4, £4.2.2 and 31/6 


BSR “MONARCH” 


Famous 3 Speed Auto Changer used by Decca and other leading 
makers of radiograms. In Mahogany veneer Table Cabinet. A few 
only at a special price, £18.12.6. 


The Monarch is well adapted to replace sin: speed equipment in existin: 
cabinets. Unit “4 


New DECCA Pickup Heads 


For better reproduction of LP, MP and 45’s, Type , H ’ lighter than the red XMS head, 
better treble response, standard 3 pin fitting. With sapphire point, from stock—£2.14.9 


Quality 


Mail Orders and Enquiries to : 
DARTMOUTH PARK AVENUE, LONDON, N.W.5 GuULiiver 1131 
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A Magnetic Turnover Cartridge with high out- 
put and cantilever styli. 


Entirely new principle. (Pat. applied for). 
Output comparable to crystal pick-ups. 


Cantilever styli give minimum record wear and 
eliminate needle-talk. 


Styli easily replaceable. 


Smooth extended frequency response on both 
standard and LP records. 


The ideal replacement Cartridge for 3-speed 
changers and units. 


No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 


No. 185 
PrIcE 18s. Od. 
P. Tax 5s. 10d. 


GOLDRING SAPPHIRE NEEDLES 
High Grade Sapphires of out- 
standing value. 
Price 4s. 6d. 


P. Tax ls. 6d. 
Type S.1 Type Type S.3 


For full technical details write to ; 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD 
LONDON, N.1 
Telephone : CLIssold 3434 
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Above, Geon PVC _ compound 
granules in preheating tray. Left, 
the heated granules spread ready for 
pressing. Below, trimming flash from 
the prepared record. 


GEON PVC MAKES 


BBC RECORDINGS IN GEON PVC CARRY THE 
CORONATION STORY TO THE WORLD 


The Coronation ceremony and commentaries, recorded by the BBC Transcription 
Service and transferred to 16” records made with Geon PVC, were flown to all parts 
of the world within a few hours of the ceremony. 

Photographs by courtesy of the Transcription Manufacturing and Recording Company 
Limited, in whose works they were taken, showing Coronation records 

being made. 

Geon PVC is used—both for transcription services and long- 

playing records —because only this plastics raw material 

provides the phenomenal moulding accuracy required 

combined with dimensional stability, low background 

noise, accurate reproduction and tone qualities. 

Please write for Geon Technical Bulletin G.14/10 

which describes the properties and processing of 

Geon gramophone record moulding materials. 


BRITISH GEON LIMITED 


Sales & Technical Service : 21 St. James’s Square - London S‘-W:1 Tel: Whitehall 9561 ““Geon'' is a Reg’d Trade Mark. 
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“HIS MASTER’S VOICE” 


78 r.p.m. RECORDS FOR JULY 


DIETRICH FISCHER-DIESKAU 


and GERALD MOORE 
Der Doppelganger; Am Meer — Schubert 
DB 21586 


WILHELM FURTWANGLER 
THE PHILHARMONIA ORCHESTRA 
“Tristan und Isolde Prelude, Act 3— Wagner 
DB 21585 


ALFRED DELLER 
THE PHILHARMONIA ORCHESTRA 
conducted by GEORGE WELDON 
Alma del grand Pompeo (Caesar’s Aria) 
“* Guilio Cesare Handel 
O thou that tellest (“‘ Messiah ”)— Handel C4222 


SIR THOMAS BEECHAM, Bart. 
ROYAL PHILHARMONIC ORCHESTRA 
Overture “‘ Nina, o la Pazza d’Amore ”— Paisiello 
DB 6499 


FERRUCCIO TAGLIAVINI 
ORCHESTRA SINFONICA DELL’ EIAR 
Recit. and Aria: O amore, o bella luce 
““L’Amico Fritz” — Mascagni 
Prendi: l’anel ti dono (“‘ La Sonnambula ”’) — Bellini 
(“ Cetra” Series) DB 21579 


THE GRAMOPHONE COMPANY LIMITED - 


EDWIN FISCHER 
Moments Musicaux, Op. 94 
in F Minor and A Flat, Nos. 5 and 6 — Schubert 
DB 21578 


JOAN HAMMOND 


THE PHILHARMONIA ORCHESTRA 
Conductor: WALTER SUSSKIND 
Ebben? Ne andro lontana (“* La Wally Catalani 
Conductor: VILEM TAUSKY 
Oh patria mia (‘‘ Aida ”)— Verdi 
DB 21580 


JUSSI BJORLING 


Sylvia; A Spirit Flower DA 2039 


BASIL CAMERON 
LONDON PHILHARMONIC ORCHESTRA 
Intermezzo and Alla marcia from “ Karelia ” Suite 
Sibelius C4221 


“HIS MASTER'S VOICE” 


HAYES MIDDLESEX 
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i" Traviata is a hundred years old this 
year ; and since the output of vocal 
records during the past quarter has been 
small, perhaps we may take a little time off 
to talk about Verdi’s much-loved opera. 
Tnere is something about La Traviata which 
gives it a unique place in-our affections. 
I have been told that Toscanini’s two 
favourite operas are Tristan and Traviata, 
and this has always seemed to be a very 
understandable choice: Tristan for its 
glorious richness of orchestral colour, its 
web of impassioned polyphony, its pro- 
found sense of tragedy; Traviata for its 
simplicity, its pathos and its inexhaustible 
fount of melody. 

So far, the centenary year has not provided 
a complete LP Traviata. It would not be 
surprising if Decca had one up their 
sleeves, since Renata Tebaldi, their star 
soprano, has lately been singing Violetta a 
good deal in Italy, with immense success. 
What need, it may be asked, for a new 
version when there is already the Toscanini 
78 set (H.M.V.), available in America on 
two LPs and presumably liable to be issued 
here also in that convenient form? The 
trouble is that the Toscanini Traviata is 
very far from realising our hopes. Tran- 
scribed from a 1946 broadcast in the 
notoriously unresonant Studio 8-H of 
N.B.C., it suffers from hard, dry sound ; 
furthermore, the soloists (Albanese, Peerce, 
Merrill) seem scared of Toscanini, who 
drives furiously ahead without allowing 
scope for those expressive details and small 
rubati which give life and charm to the 
vocal line. Every now and again the 
conductor can be heard singing a few bars ; 
but he doesn’t, in return, allow the singers 
to do any conducting ! Listening to this set 
(which has some magnificent choral and 
orchestral passages) I was reminded of a 
conversation years ago with Emma Eames. 
She was talking about pre-1914 perform- 
ances of Falstaff at the Metropolitan. 
“What part did you sing ?’’ I asked her 
(a foolish question, but I was younger then). 
‘“‘T can’t remember the name,”’ she blandly 
replied, ‘‘ but it was the principal one.”’ 
Of course, it was Mistress Ford, and she 
had sung it both under Mahler and under 
Toscanini. ‘‘ With Mahler,’’ she said, 
“ everything was perfect, easy, spontaneous; 
with Toscanini, we were all so nervous and 
so tense that we hardly dared to look at one 
another.’’ Her comment struck me, at the 
time, as a typical prima donna reaction ; 
but, in the light of the 1946 Traviata, I can 
sce what she meant. 

If Toscanini’s complete Traviata is a 


Incorporating vox - 
Edited by SIR COMPTON MACKENZIE 
Editorial. Office The Glade, Green Lane, S 


THE RADIO CRITIC - 
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THE GRAMOPHONE 


AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


disappointment, his conducting of the two 
famous Preludes is perfection itself, as it 
always has been. A distinct stimulus to the 
Verdi revival of our time was provided by 
that famous old black-label record of the 
two Preludes (D1672) with the New York 
Philharmonic-Symphony Orchestra, which 
the great conductor remade much later 
with the N.B.C. on DB5956. Familiarity 
cannot dim the appeal of this music ; the 
great ‘cello tune in the first Prelude (the 
one which in the opera is sung to Violetta’s 
passionate outburst, ‘Amami, Alfredo ’’) 
would draw tears from a Commissar. I 
remember that, long ago, Ernest Newman 
described the semiquaver counterpoint on 
the violins which accompanies the second 
statement of this great tune as “ the kind 
of thing which, nowadays, sends an 
indulgent smile round the house.’’ It is 
easy to see what prompted this comment: 
the counterpoint is naive, it certainly looks 
like that of a student, yet it makes a most 
brilliant effect in the darkened theatre, and 
I, for one, never tire of hearing it. 

The Columbia Traviata, though better 
recorded than the H.M.V., is more coarsely 
and violently sung. The lover of good 
singing must therefore build up his col- 
lection from separate discs. Two or three 
of these are still to be had from current 
catalogues, and many others are com- 
paratively easy to find in the second-hand 
dealers’ lists. The Schipa/Galli-Curci duets 
from the first and last acts, so tenderly and 
delicately sung, are fortunately still avail- 
able (DA1133) ; it is a pity that the same 
singers did not also record the enchanting 
Brindisi, of which I know no fully satisfactory 
version since the old Caruso/Alma Gluck 
disc (DJ100). Of “ Ah fors é lui’’ there 
are half-a-dozen first-rate acoustic versions, 
beside any of which the best of those now 
available (Carosio, DB21306, or Berger, 
DB21048) look, it must be confessed, pretty 
small beer. Perhaps the most brilliant of all 
is the double-sided Tetrazzini, DB531 ; 
Melba’s one-sided DB346, coupled with 


“Caro nome,’’ is also very good, though 
not equal to her 1904 ‘‘ Sempre libera ’’— 
but the latter belongs to the category of 
expensive rarities. Other versions of ‘“‘ Ah 
fors é lui’’ well worth attention are those 
of Galli-Curci (DB257, acoustic) and 
Norena (DB4870, electric). 

Act II opens with the buoyant tenor solo, 
“De’ miei bollenti spiriti,’ the two best 
versions of which (De Lucia and 
McCormack) are hard to find: those who 
are curious to hear the subtle and spirited 
De Lucia version, with its -wonderful 
morendi on the two high A flats, can do so 
on July 5th, when my broadcast about this 
singer (‘‘A Vanished Style’’) is to be 
repeated in the Third Programme. The 
best currently available record of the piece 
is that of Gigli (DB1222): the tone is 
rapturously sweet, but the line is jerky, for 
example at the words “ di sua bellezza”’ 
in the recitative. Of the concluding part of 
the duet between Violetta and Germont 
pére there have been two classic gramophone 
performances: that of Hempel and Amato 
(DB135, rare) and that of Galli-Curci and 
De Luca. The latter exists in two forms: 
DB174, acoustic, which connoisseurs claim 
to be the better and which I am ashamed to 
confess that I have never investigated, and 
the justly famous and luckily still available 
DBi165, electric. There is. also much 
fascination in the more expensive Archive 
record (VB64) of the first section only, with 
piano accompaniment, made in 1926 by 
the 67-year-old Melba and her young . 
Australian protégé, John Brownlee ;. the 
portamento on “‘ unico raggio ’’ is lovely, the 
tone still limpid, the style wonderfully pure. 
Of Germont’s ‘‘ Di Provenza”’ I like no 
interpretation quite so well as De Luca’s, 
preferring his acoustic version (DB219) to 
the more recently deleted electric (DB1340). 
Tito Gobbi (DB21227) is a good runner-up ; 
like De Luca, he avoids the heavy, hectoring 
manner adopted by some baritones, but his 
smooth singing comes, at moments, rather 
near to crooning. 
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So far, all the records I have mentioned 
have been H.M.V. But anyone who wants 
the most moving performance ever recorded 
of “‘ Addio del passato, ’’ Violetta’s last act 
solo, must search through dealers’ piles for 
the light blue label of Columbia. In the 
reading of the letter and the recitative 
which precedes this solo, Claudia Muzio 
(on LX655) has surely never been sur- 
passed: her inflection on the word 
“Curatevi’’ (‘‘ Take care of yourself’’) 
is exquisitely touching, and when she 
comes to the signature, ‘‘ Giorgio Ger- 
mont,’ and the hollow cry, “ E tardi!’’ 
(“‘ Too late !’’), she is so intensely dramatic 
that we can almost see her fold the letter 
away and gaze, tragically, at her wasted 
reflection in the mirror. In the actual aria 
Muzio is a little heavy in comparison with 
Tetrazzini or Kurz; but hers is a record 
which all lovers of Verdi should have. 
Among available versions, that of Mar- 
gherita Carosio (DB6343) comes nearest 
to Muzio’s intense pathos. On DM104 
Bori and McCormack gave us an impeccable 
“ Parigi, o cara,’’ of which I have already 
mentioned the fine version by Schipa and 
Galli-Curci. What a pity it is that Victor 
failed to record the entire opera with 
Galli-Curci, Schipa and De Luca. 


Elisabeth Schumann 

When writing, just a year ago, about the 
recorded legacy of Elisabeth Schumann, I 
had no idea that there was a large pile of 
unissued material in storage at Hayes. It 
was her excellent Viennese accompanist, 
Leo Rosenek, who drew the attention of 
Mme Schumann’s son (a_ naturalised 
Englishman) to the existence of these 
records, made in 1938. They must have 
been then on the verge of issue, since they 
were allotted DB numbers. The following 
nine sides were all accompanied by Leo 
Rosenek : 

Brahms Folksong Settings: Mein Madel 
hat ’nen Rosenmund, Da unten im 
Tale, Schwesterlein and Och Mod’r, 
ich well en Ding han. DB3597 

Ruhe, Siissliebchen, im Schatten 
(Brahms) ; Nachtviolen and An die 
Geliebte (Schubert). DB3598 

(now issued as DB21572) 

An eine Aeolsharfe, Bitt’res zu sagen 

denkst du and Blinde Kuh (Brahms). 
DB3599 

Brahms Folksong Settings: Erlaube mir, 
Feinsliebchen, Wie komm’ ich denn zur 
Tur herein and In stiller Nacht. 

DA1652 

Heimkehr (R. Strauss). 

Matrix No. OEA6689 
Those who have heard DB21572 will not 
necd to be told of the high standard of these 
records, and I believe there is a good 
prospect that all will in due course be issued. 
Heimkehr will need a mate ; fortunately one 
is ready to hand in an unpublished post-war 
Wie glanzt der helle Mond (Wolf), with 
Gerald Moore at the piano. I am par- 
ticularly glad to see Nachtviolen at last in the 
catalogues ; it is one of the most tenderly 
beautiful of Schubert’s flower songs, and it 
is perfectly suited to the clear tone and 
delicate phrasing of the singer. Among 
those still to come, An eine Aeolsharfe is 
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outstanding for its sustained lyrical intensity, 
and Wie komm’ ich denn zur Tiir herein for the 
playful charm with which the successive 
questions of the timid lover are posed—and 
answered by his very practical sweetheart. 

An English record has come to light, also 
dating from 1938 but accompanied by an 
orchestra under Walter Goehr. This was 
allotted the number DA1662, and couples 
Sullivan’s Orpheus with his Lute with Goring 
Thomas’s A Memory. A piano would have 
been more suitable, and there are one or 
two uncomfortable moments in the record- 
ing, but Elisabeth Schumann’s singing of 
the charming Sullivan song is infectiously 
joyful and ends with a perfect downward 
scale from the high B flat. It is amusing to 
hear her pronounce the name of the 
demigod in the German manner as “ Or- 
phoyce ’’—and curious that no one in the 
studio should have had the temerity to put 
her right. Not that it matters! Such 
idiosyncrasies delight the heart of the 
collector, and I hope that this delightful 
record will eventually be issued along with 
the rest. 


LP Operas 

Alec Robertson has delt so fully and so 
justly with the fine complete Boris Godunov 
(H.M.V.) that I need only dot his I’s and 
cross his T’s. Like him, I have been much 
impressed by the few bars sung by the bass, 
Kim Borg, in the opening scene of the 
opera, as Shchelkalov. I do not recall this 
passage making a comparable effect in the 
theatre ; indeed, many a well-informed 
opera-lover would be unable to say, if 
asked, in which opera the character 
Shchelkalov occurs. I hope we shall hear 
more of Kim Borg. It is true that he also 
appears as Rangoni in the Polish episode, 
but not even he can bring that wooden 
schemer to life. In general, the Polish 
scenes are brilliantly handled in this set: 
Zareska is a most convincing Marina, and 
Nicolai Gedda (another discovery) sings 
Dmitri’s love-music with a lyrical fervour 
which disarms the customary objections to 
the stylistic incongruity of the music. 
Though it was an artistic blunder to cast 
Christoff for three roles, his Boris is about 
as good as any since that of Chaliapin (I 
need not except Vanni-Marcoux, who in 
this part can almost be counted as 
Chaliapin’s contemporary). How curious 
it is, by the way, that within the last few 
years no fewer than three gifted basses 
should have assumed the long unworn 
mantle of Chaliapin: Raphaél Arié, Boris 
Christoff and now Nicola Rossi-Lemeni. To 
the gramophone listener their similarities 
are more striking than their differences. 
Each has evidently modelled himself closely 
on the great Russian ; indeed, it is difficult 
to foresee the time when this influence can 
be avoided, so forcefully did he stamp his 
personality on the leading bass roles of 
Russian opera. Without the gramophone, 
it is doubtful whether so close a stylistic 
approximation could have been attained ; 
and, although in general I am a strong 
advocate of the use of the gramophone to 
provide technical and interpretative models 
in classical singing, I am not so sure that it 
is a good thing to copy too closely the 
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intonations and mannerisms of a great 
individualist like Chaliapin. 

I have been delighted with the two Nixa 
discs of Offenbach’s La Belle Heéléne, and so 
has everyone to whom I have played them. 
The casting seems slightly superior to that 
of the previous Orphée aux Enfers, and the 
music is irresistibly gay—although the later 
acts do not quite equal the level of the first 
with its hilarious entry of the noble kings 
of Greece. The singer of Helen has only 
just enough voice for a part which could do 
with a soprano of the calibre of Ninon 
Vallin ; but she has a good deal of Yvonne 
Printemps-like charm, and one is somehow 
sure that she must be very pretty. Her 
name ? Well, that is quite a problem. On 
one side of the envelope, Nixa calls her 
Janine Lindenfelder, on the other Janine 
Linda; while somewhere else they talk 
gaily about Linda Felder! André Dran 
delivers the difficult couplets de Mont Ida 
with the utmost charm, and throughout all 
four sides the high level of style is never 
abandoned, either in the music or the 
dialogue. It is a pity that a libretto cannot 
be provided to help those whose French is 
moderate to enjoy the delicious foolery of 
the spoken passages. Here is a case when I 
welcome their inclusion. I fear it is useless 
to expect me to be consistent on this much- 
vexed subject. The fact is that witty lines 
delivered so perfectly as this give, even 
when repeated, a positive aesthetic pleasure, 
whereas the dialogue of The Seraglio or The 
Magic Flute is only provincial rubbish, 
intolerable when divorced from the visible 
action. The text of Die Fledermaus lies 
somewhere between these extremes. While 
on the subject of librettos, may I apologise 
to the many people who have been misled 
by my reference, last April, to the avail- 
ability of the Tristan text with Jameson’s 
translations. It seems that, while most of 
the other Wagner operas can still be had, 
Tristan has long been out of print, with no 
prospect of reprinting. In the circumstances, 
it behoves the Gramophone Co. to complete 
their splendid Tristan achievement by 
publishing a German-English libretto. 


LP Recitals 

Among many unsatisfactory LP recitals, 
one stands out as an ideal specimen of its 
kind. This is Gérard Souzay’s perfectly 
chosen Classical Recital on Decca LX3112. 
The Gluck and Lully pieces had previously 
been done on famous, though sadly in- 
accessible, French records, with which there 
is some evidence that Gérard Souzay is 
familiar. The two arias from Gluck’s 
Rencontre Imprévue (or Pilgrims of Mecca) are 
those so wonderfully done (in their original 
keys, one tone higher !) by the 82-year-old 
Lucien Fugére. Fugére’s delivery of the 
second song, “‘ Un ruisselet bien clair, bien 
net,”’ is wonderfully delicate and subtle ; he 
spins out the vocal line so finely that we can 
almost fancy that we see it (some readers 
may have heard this record broadcast 
during my “Eloge des Vieux’’ pro- 
gramme). Souzay has not quite Fugére’s 
intimacy and charm ; but he conveys the 
reposeful beauty of Gluck’s lovely song, 
and benefits from first-class recording and 
orchestral support, while Fugére had only 
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a piano. In the two Lully songs, Charon’s 
grimly ironical aria from Alceste and the 
exquisite cantiléne from Cadmus et Hermione, 
Souzay is at his best and need fear no 
comparison with Charles Panzéra, who 
coupled the two pieces on H.M.V. DA4g24. 
Souzay does not sing Mozart’s splendid 
aria, ‘“‘ Mentre ti lascio, o figlia,’’ with all 
the dramatic power and variety of colour 
to be found in Italo Tajo’s Cetra disc ; 
but the latter is severely cut, and is in any 
case not available in England. The recital 
is completed by a striking and quite un- 
familiar piece from Alessandro Scarlatti’s 
Kedekiah, which will come as a surprise to 
those who have often read of the elder 
Scarlatti’s genius but seldom experienced it. 
On one side of Decca LX3109, Fernando 
Corena shows himself a brilliant basso buffo, 
and earns our gratitude by including an 
amusing piece from Rossini’s Gazza Ladra. 
His companion, Aldo Protti, is capable, but 
it is difficult to imagine the buyer who will 
prefer his “‘ Largo al factotum ”’ or Pagliacci 
Prologue to all others. Most of the remain- 
ing LP recitals seem to come from Suzanne 
Danco, who makes in this medium a some- 
what colourless and monotonous effect, 
and whose limitations are not helped by 
some distinctly awkward patches of record- 
ing. In Richard Strauss she is quite out 
of her depth ; the four Mozart songs on the 
other side of LXg110 suit her very much 
better, without displacing Schwarzkopf or 
Seefried in our affections. The Schumann 
Liederkreis (LX3107, a first complete 
recording in England) cannot be recom- 
mended ; one or two of the more delicate 
songs come off well enough, but in the rich, 
spooky romanticism of such a piece as 
Waldesgesprach Mme Danco is _ almost 
comically inadequate ; she brings no life 
to the words and little variety of colour to 
the voices of the Lorelei and her victim. 
To Barrie’s question, ‘‘ Do you believe in 
fairies ?’’, one feels, on the evidence of 
this performance, that Mme Danco would 
return a cool and decided ‘‘ No.’’ Fauré’s 
La Bonne Chanson (LX3111) suits her 
better ; but here again the total effect is 
monotonous and passionless. I am sorry 
to write so unfavourably about an artist 
who has given me so much pleasure on 
other occasions; her Mélisande, for 
instance, in the magnificent Decca set, is 
exquisite. As for La Bonne Chanson, which 
has not been well recorded since the 
French H.M.V, set of Panzéra, would not 
Souzay have been the obvious choice ? 
Two important issues, already familiar 
on 78, have now appeared on LP, with 
precisely opposite results. Ljuba Welitsch’s 
wonderful versions of Tatiana’s Letter 
Scene from Eugen Onegin and of the Salome 
Finale have suffered in clarity to such an 
extent that those who care for quality will 
not wish to part with their SP versions. On 
the other hand, Fischer-Dieskau’s Schéne 
Millerin has improved almost out of 
recognition in its new form on two H.M.V. 
LPs. By the way, I notice that in America 
the Aksel Schiétz set of these songs (which 
I personally prefer) has appeared on a 
single LP disc—which represents a con- 
siderable saving of money. It is time these 
huge discrepancies between the amount of 
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music included on LP discs were ironed out. 
The honest thing would be to print on every 
label the exact playing time ; but that is 
perhaps too much to expect. We must take 
care, too, that a demand does not grow up 
for very long sides at the expense of quality. 


Some 78’s 

Apart from the Elisabeth Schumann disc, 
little of consequence has appeared in 78 
form. An exception is H.M.V. DB21526, 
which contains the lovely “ Placido é il 
mar’’ chorus from Jdomeneo together with 
the strangely Verdian O voto tremendo 
from the last act: a worthy souvenir of 
the final year of Fritz Busch’s memorable 
association with Glyndebourne. Elisabeth 
H6ngen makes a valuable contribution to 
the Hugo Wolf repertory with the previously 
unrecorded Auf eine Christblume I (Columbia 
LB140). Heddle Nash scores a success with 
two Vaughan Williams songs on H.M.V. 
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C4210; his enunciation gives full value to 
Rossetti’s beautiful words in Silent Noon. I 
have never been able to understand the 
enormous vogue of Alessandro Valente’s 
two Turandot arias, which appeared some 
25 years ago on plum label and now re- 
appear on red (H.M.V. DA2033). Valente, 
who had no great fame in the opera house, 
evidently possessed a clean voice, with a fine 
upper register, which he used with more 
restraint than most Italian tenors; but 
there is little sensuous beauty in the tone, 
less indeed than in the 60-year-old Gigli’s 
“Nessun dorma’’ (recently reissued on 
45 T.p.m.), and certainly less than in the 
coupling of the same arias by the recently 
deceased Antionio Cortis, a record still 
happily available (H.M.V. DA1075). But, 
as I have remarked before now, there is no 
arguing about tenors. In this sphere, more 
than in most, one man’s meat is another 
man’s Vienna steak. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


[F there ever was an opera for spring and 
summer, it is Smetana’s Bartered Bride, 
and Urania has celebrated the season by 
releasing the work in a three-disc set sung 
by Czech principals and the chorus and 
orchestra of the Prague National Theatre 
under Jan Vogel. Naturally it is sung in 
Czech, and what a difference it makes! 
The performance here, incidentally, is 
remarkably “‘ straight.’’ Neither conductor 
nor singers take many liberties with the 
rhythms, and they indulge in very few 
rubatos. One guesses that the interpretation 
is typical of that of typical European opera 
houses a little beneath the first rank. None 
of the singing is particularly imaginative, 
and there is an indication that several of 
the soloists are a little past their best years. 
But there are style and spirit, and an 
altogether bracing ensemble. A pleasant 


set. 

London has featured Mado Robin in a 
pair of operatic mad scenes—from Lucia 
and Hamlet, of course. Some beautiful and 
highly virtuosic singing is heard here. I 
have the feeling that the soprano is some- 
what more interested in showing what she 
can do with her voice than in plumbing the 
depths of her characters ; but, on reflection, 
what kind of depth of character has Lucia, 
as stupid a girl as opera can show ? Any- 
way, Robin whips her voice around, and 
for one delirious moment goes up to a 
Sortissimo, full-voiced B flat in alt. Richard 
Blareau directs the Paris Conservatory 
Orchestra here. 

More Schlusnus has been issued by 
Decca ; the disc is Vol. 5 of a series repre- 
senting the late German baritone in German 
lieder. And Columbia has gone to its old 
shellacs for a Muzio reissue of the songs 
with orchestra she recorded in the thirties 
under the direction of Refice and Malajoli. 
The primary interest here is the singer, not 
the music. Muzio could do no wrong (so 
her admirers tell us) ; and it must be said 


that even when her voice is not under 
perfect control—a rather distressingly fre- 
quent occurrence—there emerges an un- 


_ paralleled intensity, even in the worst kind 


of music. Another Columbia vocal disc is 
devoted to lieder sung by Elena Nikolaidi, 
who presents Beethoven’s Gellert Songs and 
An die ferne Geliebte in addition to a Schubert 
group. The contralto treats all these 
carefully and musicianly. 

Vox, as usual, comes up with some 
out-of-the-way vocal items. A Stabat Mater 
by Alessandro Scarlatti features Rosanna 
Giancoli, Miti Truccato-Pace and the 
Orchestra of the Scuola Veneziana under 
Angelo Ephrikian ; it is a beautiful score, 
well done in this recording. A disc devoted 
to motets of the Venetian school of the 
sixteenth century, sung by the Chapel Choir 
of the Cathedral of Treviso, presents music 
by both of the Gabrielis, Merulo, Nasco 
and Ascola. I’m no authority on the period, 
but the singing sounds frequently mushy, 
and I think that a smaller chorus would 
have lent more clarity and balance. The 
prize of the Vox series is a two-disc set of 
Monteverdi’s Vespro della Beata Vergine, with 
soloists, the Swabian Choral Singers and 
the Stuttgart Bach Orchestra under Hans 
Grischkat. This is marvellously imagina- 
tive, stately music, the very flower of the 
Italian renaissance, with an individuality 
that raises it tremendously beyond the 
orthodox ecclesiasticism of much church 
music of the period. 

Turning to the realm of the keyboard : 
Columbia has made admirers of the late 
Dinu Lipatti happy by releasing a Bach- 
Mozart disc. All has previously been 
available in England—Mozart’s A minor 


SHEET MUSIC 
From the Oxford University Press of Conduit 
Street, London, W.1: Walton: Orb and 
Sceptre, for organ, 3s. 6d.; for piano, 3s. 
i Williams: Romance for Harmonica, 
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Sonata, Bach’s Partita in B flat, some Bach- 
Hess and Bach-Busoni. Want a Beethoven 
Appassionata Sonata? You have your 
choice of eleven versions on LP, the latest 
played on a Columbia disc by Robert 
Casadesus (along with the Sonata in A, Op. 2, 
No. 2). Or a Waldstein? There are only 
seven LPs of those; Rudolf Serkin has 
made the last one, also for Columbia, 
along with the Sonata in E, Op. 109. Both 
pianists adhere to their well-known styles : 
Casadesus is elegant, polished, refined : 
Serkin is dramatic, powerful, massive. On 
a London disc, Wilhelm Backhaus con- 
tinues his Beethoven exegesis with the 
Moonlight, the E flat, Op. 27, No. 1, and the 
G minor and G major, Op. 49, Nos. 1 and 2. 
Sound, practical, level-headed playing. 

Fernando Valenti, the harpsichordist 
featured by Westminster, has been kept 
busy. He is represented on a disc of twelve 
Scarlatti Sonatas and a three-disc set of 
Bach’s Six English Suites. All these he plays 
with considerable strength, avoiding fancy 
tricks in registration, letting his rhythmic 
propulsion carry the music along. Very 
impressive, these. And, on a Decca disc, 
there finally is an LP version of some 
Brahms piano music—all of Opp. 116 and 
118, played by the able Carl Seemann. 
Seemann, on another Decca disc, is heard 
in Debussy’s Children’s Corner; he offers a 
clear, intelligent, sensitive reading. 

In addition, Decca has released an 
excellently played Octet by Schubert, 
played by the Chamber Music Ensemble 
of the Berlin Philharmonic. And Schubert’s 
Trio in B flat, one of the most wonderful 
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scores in the literature, gets a lyric reading 
on a Westminster disc from Antonio 
Janigro, Paul Baduro-Skoda and Jean 
Fournier. This is real chamber music 
playing ; there is no obtruse personality, 
no slick sheen, just three fine musicians 
making music. 

Borodin’s ever welcome Quartet No. 2 in D 
has been played on a Capitol disc by the 
Hollywood String Quartet (the other side 
of this LP contains Tchaikovsky’s Quartet 
No. 1 in D—the one with the Andante 
Cantabile). Both melodious scores are 
well handled, and the first violinist of the 
quartet behaves more circumspectly than 
he has done in the past. Columbia has 
released a pair of fine chamber music discs. 
One contains Brahms’ A major Piano 
Quartet, played by Clifford Curzon and 
members of the Budapest String Quartet. 
A powerful, well-integrated reading results. 
The other disc contains Mozart’s Piano 
Quartet in G minor and Beethoven’s Piano 
Quartet in E flat (Op. 16), in which the 
New York Quartet participates. The New 
York Quartet is composed of Mieczyslaw 
Horszowski (pianist), Alexander Schneider 
(violinist), Milton Katims (violist) and 
Frank Miller (’cellist). Each is a splendid 
musician with considerable experience in 
chamber music, and they combine to good 
effect. There remains to be mentioned 
Barték’s Sonata for Unaccompanied Violin, 
played for London by Wandy Tworak. 
The name is unknown to me, but he is a 
first-class fiddler who goes through the 
savage music without losing tone or 
rhythm. 


COLLECTORS’ CORNER 


Conducted by JOHN FREESTONE 


HERE are a few really great artists who, 

for some reason have not found the 

favour among collectors which they 
deserve. For example, I understand that 
Tetrazzini records are not generally popular 
in North America, and the same is true in 
England. Her first series of records for the 
Gramophone company, recorded in London 
in 1908, was no doubt a disappointment 
as the timbre of her voice was not success- 
fully captured on the wax, although her 
amazing technique, and effortless singing 
cannot be overlooked. However, her discs 
made in 1909 and 1g10 are really first 
rate, and in many cases they are still 
unsurpassed as examples of bravura singing. 
I particularly like her AA non giunge and 
Ah non credea mirarti on H.M.V. DB533, and 
also her Quando Rapita in estasi and Regnava 
nel silenzio on DB528, and advise young 
collectors to look out for these. Other 
splendid examples of her art are Archive 
VBi5 and VB41, and the coupling of 
Una voce poco fa and a Pastorale by Veracini 
on H.M.V. DB6€g0, and the two Tosti 
songs Aprile (053229) and La Serenata 
(053230). A rare record, and one for all 
except specialists to avoid, is her Serenata 
‘Inutile and Rhapsodie by de Koven. Serenata 


Inutile turns out to be Brahms’ Vergebliches 
Standchen, although Tetrazzini succeeds in 
making it sound more like the Proch Air 
and Variations complete with top note at the 
end. Obviously lieder singing was not her 
forte ! 

- Unfortunately the record which most 
often turns up—her Jo son Titania—is not 
by any means her best, and in addition it is 
very difficult to find a copy of this which 


does not show signs of wear. Tetrazzini 
continued to record until 1914, but 
generally speaking the 1909 and 1g1o0 


vintage are best. She made some test 
records in 1920 but none of these, as far as 
I know, was issued, although I have heard 
a copy of her Queen of the Night’s Aria, which 
was not up to standard. Of course her 
early Zonophones with their atrociously 
recorded piano accompaniments, are the 
real collectors’ pieces, and as I have 
remarked before, provided they are played 
at about 82 r.p.m. they give an excellent 
account of the Diva’s voice at this period of 
her career. During her all too short period 
of greatness, she occupied a unique position, 
never seriously challenged by the many 
fine coloratura soprani of her day, although 
these included Barrientos, Kurz, Storchio, 
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Pacini and Galvany. Melba was beginning 
to prefer the more lyrical roles, and her 
earlier coloratura was by 1908 less in 
evidence, so that a direct comparison was 
not necessary. 

I was fortunate enough to hear the 
great singer when she made her farewell 
appearances in 1931, and although the 
voice was by then a ruin, it was undoubtedly 
the ruin of the greatest voice I had ever 
heard in person. The power and brilliance 
of some of her notes, was even then amazing, 
and she sang the Mad Scene from Hamlet 
very well indeed. Needless to say she tired 
quickly, but few in the audience could 
have doubted that they were in the 
presence of a truly great singer. 

I heard Galli Curci for the first time some 
four years earlier, and the contrast was 
most noticeable. In 1927, she still possessed 
a very lovely voice, although it was very 
much smaller in volume than Tetrazzini’s 
but whereas the older singer had a really 
magnetic personality, Galli Curci’s stage 
presence was almost insignificant. She 
sang on that occasion the Shadow Song 
from Dinorah and Lo, here the gentle lar 
among other selections which I have now 
forgotten. When I next heard her in 1933 
she sang the aria from L’ Etoile du Nord, but 
the decline in her powers was obvious. The 
goitre which eventually ended her career 
was taking its toll. An operation followed, 
but her throat muscles were seriously 
weakened, and she wisely decided to retire. 
A collector friend of mine who visited her 
a short while ago, in California, heard her 
singing about the house, and told me that 
her voice is by no means gone, even now, 

Another artist who is often neglected, is 
Emmy Destinn. I think this is definitely 
due to one record she made—her red label 
Un bel di which turns up pretty regularly. 
It is, together with her part of the Miserere 
duet with Martinelli, probably her worst 
recording, and many young collectors have 
been so disappointed with it that they have 
dismissed one of the greatest of dramatic 
soprani without a fair hearing. Her 
eminence cannot be questioned. She sang 
at all the great opera houses, and with 
invariable success. She had a voice of 
great richness and purity, a commanding 
technique, including an unsurpassed mezza 
voce, and a breadth of musicianship rare 
among singers. All her records have now 
disappeared from the catalogues, with the 
exception of H.M.V. Archives VB24 and 
VB25. I have not heard these, but if her 
Einsam in triiben Tagen is the 1906 recording, 
as stated in the Archive List, then I 
heartily recommend VB24. Of her records 
which are still fairly easy to acquire, I 
particularly recommend the following : 


Con onor muore 10 in. red H.M.V. 7-53022 
(originally a German black Pre-Dog issue.) 
Vissi d’arte (‘‘ Tosca”’) H.M.V. 2-053053 
Morro ma prima in grazia) 
(Ballo in Maschera) } H.M.V. DB222 
O patria mia (‘‘ Aida ’’) 
D’amor sull’ali rosee 
(‘‘ Trovatore ’’) 
Ritorna vincitor (‘‘ Aida ’’) 
Un bel di (“‘ Butterfly ’’) Black Dog Monarch 
03110 


H.M.V. DB646 
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THE PHILHARMONIA ORCHESTRA 


Se conducted by PAUL KLETZKI 
a Ballet Music No. 2 in G major, Op. 26 
(from ‘*Rosamunde”) — Schubert 
LX 1585 


conducted by LAWRANCE COLLINGWOOD 


In the Steppes of Central Asia — 
Borodin- - - - - - DX1879 


WALTER GIESEKING 
Rhapsody in G minor, Op. 79, No. 2; 


Intermezzo in E major, Op. 116, No. 4 
—Brahms- - - - - - LX 1586 


HANS HOTTER & GERALD MOORE | 


Der Tambour —Wolf-Morike; Ob der 
koran von Ewigkeit sei; So lang man 
Niichtern ist —Wolf-Goethe - LB 141 


ww 


CENTRAL BAND OF 

THE ROYAL AIR FORCE 
(by permission of the Air Council) 
Conductor: Wing Comdr. A. E. Sims, 0.B.E. 
Trombones to the fore; 

3 The Training Regiment - DB 3312 


x, 


RAY BURNS 


Eternally (based on the theme 
from ‘‘Limelight”); Mother 

Nature and Father Time 

DB 3306 


JOAN DOWLING 
with Ray Martin and his Orchestra 


Is it any wonder?; 


Welcome home - - - - DB 3307 


DORIS DAY 


If I were a Bell; 
A Bushel and a Peck - - DB 3308 
I’ve never been in love before (all from 


“Guys and Dolls”); It’s the senti- 
mental thing todo - - - DB 3309 


GOLDEN GATE QUARTET 


Moses smote the waters; Bones, bones, 
bones (Ezekiel in the Valley) DB 3310 


ROSEMARY CLOONEY and 
GUY MITCHELL 


‘The house of Singing Bamboo; The 
place where I worship (is the wide 
open spaces) - - - - - DB33I11 


NORRIE PARAMOR 
and his Orchestra 


Cabaret Time in Paris:— 


La Seine; La Ronde de l’Amour; 
Pigalle; La Vie en Rose; Autumn 


Leaves; C’est sibon - - DB 3313 
THE CORONETS 
Johnny is the boy for me; 
Cestla vie - - - - - DB3316 


"VICTOR SILVESTER 


Selection from ‘‘ Guys and Dolls” 


DB 3317 we 
JOYCE FRAZER 
This is Heaven; 
Say you’re mine again- - DB 3318 
RAY MARTIN 
and his Concert Orchestra 
Serenade to Eileen; 
Begorrah - - - - - - DB3319 
VICTOR SILVESTER 
and his Baliroom Orchestra 
I’ve never been in love before (from 
“Guys and Dolls”); 
Ibelieve - - - - - - FB3681 

Mother Nature and Father Time; 


The Song from Moulin Rouge (‘‘ Where 
is your heart”) - - - - FB 3682 


and his Silver Strings 


Voodoo Rhythm; = 
Bolivia- - - - - - - DB3314 S 


BENNY GOODMAN SEXTET 
Temptation Rag; 
Bugle Call Rag DB 3315 


x 
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COLUMBIA 


COLUMBIA 


the finest name on reco 


COMPANY LIMITED 


HAYES MIDDLESEX 


0.0.0.0 0.0.0 0 0 0 0 0 0 0 0 0 0 0 “3 
VSSSSSSSSSSS 
ES SSS SS SSS 
oN 
SSS 
|| 
ore £25062 
} 
PSS 
9.0.0.8 
‘0.0.0.0. 
7 43 
0.0.0.4 
= be 
H 
4 : 
4 
KS 
5 
“A 
Cx 
= 
ten 
“4 
= 
ve = 
4 4 
q = 
| 
poe 
00.0 
1 
‘eres 
pow 
SS 
E2285 
= 
BESSS 
\ 
5 


x The GRAMOPHONE July, 1953 


FIRST ON THE SCENE 


CLENDISC 
IS THE ORIGINAL CLEANER 


Acclaimed by all users as the finest 
and most effective cleaner available. 


USE WITH L.P. AND 78 R.P.M. RECORDS 


PRESERVES, CLEANS AND REDUCES STATIC 
CHARGE ON LONG PLAYING RECORDS 


CLENDISC HAS STOOD THE TEST 


««| think CLENDISC a most efficient preparation and I use it constantly.” 
—EDWARD SACKVILLE-WEST 


* FREDOREC Record Cleaning Pad 


INCLUDING TAX 
postage 3d. 


A MUST FOR MICROGROOVES 


roms 


Packing and postage 10d. 


-RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43, Cranbourn Street, London, W.C.2 - - + + «+ Gerrard II7I 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - = Gerrard 7096 
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She recorded profusely for many com- 
panies, and her Odeon records are often 
very fine, but unfortunately here again, 
the disc which turns up most frequently, 
the coupling of the two Mignon airs, thougn 
quite pleasing, gives no idea of her truly 
great powers. 

There is a very fine version of the great 
Huguenots duet for Raoul and Valentine, 
sung by Destinn and Jorn, and I cordially 
recommend it for inclusion in the Archive 
series. Much as I like the Teschemacher 
Wittrisch disc of this, I do not consider for 
one moment that it seriously challenges 
the earlier recording, at least as far as the 
singers are concerned. 

* * * 
SUZANNE ADAMS 1873-1953 

Almost unnoticeably, one of the most 
charming singers of the first decade of this 
century, has passed from the scene. She 
lived for many years in retirement, and was 
not often persuaded to talk of her musical 
career, but her success was a very real one. 
She was born in Boston (Mass.) and studied 
in Paris with Bouhy and Mathilde Marchesi, 
making her début in 1894 at the Paris 
Opéra. Four years later she appeared at 
Covent Garden, as Juliet, and from then 
until 1906 she sang regularly at Covent 
Garden, in such roles as Gilda, Marguérite 
and Zerlina. 

In 1902, she was chosen as one of the 
artists for the first London celebrity G. & T. 
series, and made the following discs : 

All 10 in. Red G. & T. 

3291 Jewel Song—(‘‘ Faust ’’) 

3292 Coquette 

3293 Valse Aria—(‘‘ Romeo’’) Gounod 

3294 Home sweet home i 

3295 Printemps nouveau 

These records did not long stay in the 
catalogue, although some were transferred 
to the Black Label section in 1904. I had 
a black label copy of her Home sweet home 
which was different from her 1902 recording, 
and there may well be other titles which 
she re-made under the same catalogue 
numbers. Her first ‘‘ Jewel Song’”’ has 
been much admired, and is a remarkable 
disc, considering its age. 

In 1903, she made some Columbia 
records in U.S.A., which appeared among 
the first celebrity ‘‘ Grand Opera ”’ series. 
They were by no means as successful as the 
G. & T.s, but if played at about 82 r.p.m. 
they give some idea of the charming 
qualities which Madam Adams possessed. 
Here are the records : 


1193 Home sweet home Bishop 

1194 Sunbeams Ronald 
1195 Printemps nouveau Vidal 

1196 Obstination Fontenailles 


1197 Valse Aria—(‘‘ Romeo ’’) Gounod. 
1198 Coquette Stern 
1199 Jewel Song—(‘‘ Faust’’) Gounod 
Suzanna. Adams made her home in 
London for many years, in strict retirement, 
but she will not be readily forgotten by 
collectors, for her records are of great merit, 
and of historical importance as being among 
the first London red label G. & T.s. She 
was the last of the internationally famous 
pupils of Mathilde Marchesi, and so 
another link with the Golden Age of opera 
has been broken. RP. 
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DISCHI FONOTIPIA. A Golden 


Treasury compiled by J. R. Bennett. 
(Published by the Record Collector 
Shop, 61 Fore Street, Ipswich, Suffolk, 
price 14s., or 2 dollars post free.) 

I have for some time been eagerly 
awaiting this catalogue of Fonotipia record- 
ings which covers releases from 1904 
onwards. Of course most of the early 
issues are included in Bauer’s “ Historical 
Records,’’ but the period from 1908 to 
1928 is an entirely uncharted region, and 
on that account alone this catalogue is a 
necessity for all serious ‘‘ Golden Age”’ 
collectors. Catalogue numbers, and in 
many cases matrix numbers, are given in 
addition to particulars of artists and titles 
and for most collectors there will be many 
surprises among the lesser known singers. 

The first two 13} in. discs are shown as 
by Jean de Reszke, but whether the author 


has fresh information or has copied this 
from Historical Records ”’ I cannot say. 

The book, which is very well produced, 
has a perfect colour facsimile of a Fonotipia 
label on the cover, and the edition is 
numbered and limited to 1,000 copies. At 
the modest price of 14s. (2 dollars) the 
book must prove irresistible to most 
collectors, and I cordially recommend it. 

* * * 


STROBOSCOPES 

Owing to the continued demand for the 
stroboscopes giving all speeds from 73 to 
82 r.p.m., it has been necessary to order a 
second printing. This time I have ordered 
sufficient to keep them in stock for some 
time, and they can be obtained from my 
home address: ‘‘ Copper Beeches,” 
Sunnywood Drive, Haywards Heath, at 
as. 6d. post free. (AC 50 cycles only). 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


THE CORONATION SERVICE OF 

HER MAJESTY QUEEN ELIZABETH 

II, WESTMINSTER ABBEY, 2nd JUNE, 
1953 


The invention of the LP record has for- 
tunately made it possible for the Coronation 
of Her Majesty Queen Elizabeth II to be 
heard without the frequent breaks in con- 
tinuity that disturbed the recording of her 
fathers Coronation and the actuality and 
atmosphere of the historic event are won- 
derfully well reproduced on these three ex- 
cellent records. Dr. Fisher has an agreeably 
un-clerical voice, and we are spared the 
trying mannerism of his predecessor who 
made almost every sentence sound like a 
question. The Archbishop precedes the 
Service with a brief and excellent talk on 
its meaning: and the narrative part, in 
what follows, is very well done by John 
Snagge. It must have been a difficult task. 

For the first time in history we hear a 
Sovereign’s responses in taking the Oath. 
We hear also the Homage of the Duke of 
Edinburgh, who gives his Christian name 
only, not his title (as printed in the Service 
book) and of the Dukes of Gloucester and 
Kent (the last spoken in a touchingly shy 
way). The first three of the Homage 
anthems (Redford’s Rejoice in the Lord, 
Gibbons’s Oh Clap your hands, and Byrd’s 
I will not leave you comfortless, are faded into 
the background during these three acts of 
homage, but during the rest of them the 


music is brought forward and we hear 
Healy Willan’s O Lord our Governor fairly 
well and Wesley’s Thou wilt keep him in perfect 
peace very clearly. 


The great moment that follows, the 
Acclamation of the Queen, to the sound of 
organ, drums and trumpets, comes over 
with thrilling effect, as does also the singing 
of The Old Hundredth, with Vaughan 
Williams’s inspired idea of a trumpet 
descant in the third verse, and “‘ all available 
trumpets ’’ adding fanfares to the last verse. 
The most touching thing in the musical 
part of the service is Vaughan Williams’s 
exquisitely simple and devotional motet, 
O taste and see, sung during the giving of 
Holy Communion, and preceded by a few 
moments of absolute silence. This short 
motet is unaccompanied ; and unquestion- 
ably the unaccompanied singing comes out 
best on the disc. The organ sounds fine, but 
is apt to boom out too closely at us and blot 
out the orchestra when the two are 
combined. Handel’s Zadok the Priest, with 
that wonderful crescendo in the introductory 
bass that suggests the people coming together 
from all parts of the earth, is as supremely 
effective as ever, truly majestic music ; and 
of the contemporary contributions I was 
glad to be able to hear again Herbert 
Howell’s Introit, Behold, O God our Defender, 
a distinguished piece of writing, and 
Walton’s joyous and festal Te Deum. This 
last piece is carefully calculated and 
brilliantly effective in its dynamic contrasts 
key changes, and orchestration. There is a 
beautiful moment at the ethereal singing of 
the Sanctus sentences. 

The major pleasure in the singing is 
provided by the trebles whose pure tone 
and effortless flights above the stave show 
that the art of choir training is far from 
being in decline in this country. Sir William 
McKee and all associated with him have 
every reason to be proud of an outstanding 
achievement. 
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The recording has been very successfully 
carried out by the engineers (to whom 
congratulations) and there is, on the whole, 
a remarkable absence of extraneous noise. 

I can imagine with what emotion. and 
joy these records will be heard by our 
countrymen all the world over, as also by 
those who own no allegiance to the Queen 
but in no way feel themselves excluded 
from a solemn and inspiring event that has 
uplifted the hearts of all men of goodwill. 

H.M.V. ALP1056-8 (12 in., 1ogs. 44$d.). 
In presentation box with leaflet describing 
the Coronation, 118s. These records may 

. be purchased separately. A.R. 

This review is based upon the complete 
recording of the Service on LP: an 
abridged version is available on 78's, 
details of which are as follows: DB21581— 
The Entrance into the Church. DB21582— 
The Recognition and The Oath. DB21583 
—Zadock the Priest and The Anointing. 
DB21584—The Putting On of the Crown, 
The Recess and The National Anthem 
(12 in., 35s. 1od.). The profits from all 
records of the Coronation Service are 
being paid to the Westminster Abbey 
Restoration Fund. 
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*xBARTOK. Piano Concerto No. 2 
(1931). Piano Sonata (1926). Andor 
Foldes (piano), Lamoureux Orches- 
tra (Eugene Bigot). Vox PL6620 
(12in., 36s. 54d.). 

The development of Barték’s style can be 


seen now to fall into three periods : an 
early one of romanticism with Wagnerian 


derivations; a middle one of virulent 
aggression ; and a late one, comparatively 
well represented on records, of rather more 
matured power tempered with lyricism. 
The divisions are not clear-cut ; but with 
some safety both the present works may be 
said to be fully representative of the second 
period, and they make, in that respect, a 
very sensible and welcome coupling. 

Virulent aggression may be enjoyed by 
any of us, if that is our taste, without 
recourse to music; and in the nineteen- 
twenties and thirties the frustrated clatter 
of Barték had some difficulty in winning 
acceptance—difficulty that may be readily 
understood by anyone meeting it for the 
first time on this record. The repetition 
of savage rhythms: the use of seconds, 
fourths, fifths, sevenths, ninths, or any com- 
bination of them to “‘ strengthen ’’ a melody 
with as little concern for the resulting 
harmony as a classical composer showed in 
using octaves for the same _ purpose: 
a barbaric style of orchestration: a refusal 
to countenance for a moment consideration 
of the piano as a lyrical instrument: much 
stood, and stands, between middle-period 
Bartok and ready popular acceptance. 

The Piano Sonata of 1926 shows the 
style in what we must call its purity ; the 
Second Concerto of 1931 shows it in what 
admirers of the style perhaps call its 
decadence—here and there a flash of 
humanity permeates the orchestral texture, 
if not the piano music ; the road to the 
later concertos is being mapped out. The 

_ soloist is still committed to a pianola part of 
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hair-raising difficulty ; even in the middle 
of the slow movement (which curiously 
foreshadows that of the Third Piano Con- 
certo) he must, as in the otherwise rather 
dissimilar Tchaikovsky concerto, embark 
on a lengthy presto which fully engages all 
the seven fingers he is at one moment 
expected to have on each hand. 

This assault course is undertaken with the 
most remarkable aplomb by Andor Foldes. 
Bartok has placed his high satisfaction with 
Foldes’s performance on record ; and in- 
deed it is impossible to see how the music 
could be better represented—you cannot 
play more accurately than faultlessly, nor 
more powerfully than deafeningly. Virtues 
of rhythm are called for, and are present ; 
virtues of poetry are not, and their absence 
is in this case wholly in keeping with the 
music. 

The contribution of the Lamoureux 
orchestra is more difficult to assess. That it 
plays the score accurately—in itself no 
mean achievement—is in no doubt; but 
any special qualities of tone or rhythm are 
difficult to disentangle from the general 
confusion of sound that occurs whenever 
the orchestra is playing. This confusion 
originates from a recording that is un- 
fortunately quite below the standard of the 
work or the performance—thin, harsh, 
and congested beyond enjoyment, though 
not perhaps beyond endurance; with 
enough wobble to unsteady the thin piano 
tone during its few sustained notes, and a 
variety of periodic defect towards the end 
of the slow movement. 

Our misfortune—and it is a misfortune 
because a well-recorded version of this 
Concerto would fill a major gap in the 
repertory—extends to the Piano Sonata, 
which is similarly thin and unsteady, 
though of course impeccably performed. 
Here, though, an alternative version is 
available on Argo ATM1003 ; I am sorry, 
however, that the manufacturers -have 
invited no comment on its merits in these 
columns. 

Both works, to win new friends (old 
friends will already have bought the record), 
really need more convincing presentation. 
But we are left with one certainty ; no 
human pianist is going to present the solo 
part with more conviction than Foldes does 
on this occasion. M.M. 


*BAX. Coronation March. 

*ELGAR. Pomp and Circumstance in 
D major, Op. 39, No. 1. Pomp and 
Circumstance in G major, Op. 39, 
No. 4. Imperial March, Op. 32. 

*xWALTON. Coronation March—Orb 
and Sceptre (1953). London Sym- 
phony Orchestra (Sir Malcolm 
Sargent). Decca LXT2793 (12 in., 
36s. 54d.). ’ 

Sir William Walton is now such an 
admirable exponent of his music that it was 
not to be expected that another conductor 
would equal the splendid account he gave 
of his Coronation March—(Col. 33C1016) 
—which L.S. so enthusiastically reviewed in 
the June GramopHone. Sir Malcolm 
Sargent takes the music more deliberately 
and puts less punch and nervous energy 
into it, and the recording is not quite so 
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clear or brilliant. It is, nevertheless, an ex- 
cellent rendering and the disc is valuable 
in giving Bax’s Coronation March and the two 
Elgar ‘‘ Pomps,’’ these three marches being 
played as the Queen’s and other processions 
left the Abbey. 

No two marches could be so different 
from one another than the Walton and Bax. 
Where Walton seems to be imagining the 
glittering spectacle of the golden coach 
passing in the crowded streets and all the 
excitement of the occasion, the Master of 
the Queen’s Music had to provide the 
march to accompany Her Majesty down 
the aisle (the Elgar two following on this), 
which was a more difficult task. 

There are some moving touches of poetry 
in Bax’s March, particularly in the attrac- 
tive Trio, in which, significantly, he uses 
woodwind for the immediate repeat, with 
no great weight of orchestral tone and no 
exact repetition, but rather a symphonic 
lead (via the Meistersinger-like string passage 
which both composers use!) back to his 
first section. He scores the Trio fully only 
at the end of the March. This March, and 
the three by Elgar, are recorded with a fine 
but not overblown volume of tone. It is 
perhaps permissible, for people so deprecat- 
ing as ourselves, to bé proud of Marches 
so fitted to their purpose as these: and it is 
to be hoped that Bax and Walton have 
made it perfectly clear that if they want to 
they can write music of popular character 
and remain musicians ! AR. 


*BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “ Eroica.” 
Philharmonia Orchestra (Herbert 
von Karajan). Columbia 33CX1046 
(12 in., 36s. 54d.). 

An investigation of the present LEroica 
situation, in so far as LP versions are con- 
cerned, reveals a good early Decca, 
LXT2546, of Kleiber and the Amsterdam 
Orchestra, that should by now have 
acquired a large and enthusiastic following. 
It was a strong performance on the whole, 
with room for a little extra polish here and 
there in orchestral detail ; but the issue 
was seriously marred only by a turnover in 
the middle of the funeral march, and by an 
unduly strong surface noise—both of these 
defects, of course, being more likely to 
cause disquiet to-day than in April, 1951, 
when H.F. first reviewed the disc. 

A more recent H.M.V. version, ALP1008, 
also is available with Toscanini con- 
ducting the N.B.C. Orchestra. Here the 
performance lacks nothing in drive, as may 
be imagined, and is exceptionable really 
only in the Trio of the Scherzo ; but the 
recording has fairly strong defects, that 


‘were noted by H.F. in October, 1952—a 


stridency of tone, a general thinness, and 
an absence of bass. The latter matters 
everywhere, of course, but particularly in 
the Eroica, where Beethoven often separates 
the ’cellos from the basses in string harmony, 
leaving the latter alone on the real bass— 
as recordedhere, when unsupported by 
the ’cellos, so weak that the whole sense of 
the harmony is impaired. 

The new Karajan, however, is extremely 
good. The Philharmonia have, on this 
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TEE JULY RELEASE 
of Capitol classical L.P.s 


VILLA LOBOS BLOCH 

Quatuor for flute, harp, celesta, Concerto Grosso for String Orchestra 
alto saxophone and women’s voices with Piano Obbligato 

be — WAGNER CHORALE (Solo piano: HARRY FRANKLIN) 
and THE CONCERT ARTS ENSEMBLE 

Rapida todo o Brasil WILLIAM SCHUMAN 
‘HE ROGER WAGNER CHORALE Symphony for Stri 
both conducted by ROGER WAGNER THE 
CTL conducted by WILLIAM STEINBERG 
CTL 7039 
ENESCO 


Rumanian Rhapsodies Op. 11— 
No. 1 in A major, No. 2 in D major 


DVORAK 


Slavonic Dances Op. 46— 
Nos. 8in Gminor, 2 in E minor, 4 in F majorand 1 inC major; 
THE INDIANAPOLIS SYMPHONY ORCHESTRA 
conducted by FABIEN SEVITZKY 


CTL 7038 
TCHAIKOVSKY WAGNER 
Romeo and Juliet Duet ; (f and 
tom Tristan and Isolde) ; 

GOUNOD Siegfried’s Rhine Journey and Siegfried’s 
Non, ce n’est pas le jour Funeral Music (from Die Gotterdammerung) 
(from Roméo et Juliette) THE PITTSBURGH SYMPHONY ORCHESTRA 

JEAN FENN (Soprano), RAYMOND MANTON (Tenor) conducted by WILLIAM STEINBERG 


and KATHERINE HILGENBERG (Contralto) 
with THE Los ANGELES ORCHESTRAL SOCIETY 
conducted by FRANZ WAXMAN 
CTL 70 


TCHAIKOVSKY MENDELSSOHN 
String Quartet No. 1 in D major, Op. 11 GAARA Symphony No. 3 in A minor, Op. 56 (“Scotch”) 
THE PITTSBURGH SYMPHONY ORCHESTRA 
BORODIN conducted by WILLIAM STEINBERG 
String Quartet No. 2 in D major ; CTL 7032 
THE HOLLYwoop STRING QUARTET 
CTL 7031 
SCRIABIN GLAZUNOV CHOPIN 
Poéme d’Extase, Op. 54; Raymonda Suite, Op. 57 Les Sylphides (orchestrated Britten) 
Tue PARIS PHILHARMONIC ORCHESTRA THE BALLET THEATRE ORCHESTRA 
LOEFFLER conducted by MANUEL ROSENTHAL conducted by JosEPH LEVINE 
A Pagan Poem, Op. 14 é CTL 7036 CCL 7518 


THE PARIS PHILHARMONIC ORCHESTRA 
conducted by MANUEL ROSENTHAL 
CTL 7033 


The July release of Capitol L.P.s also contains four outstanding jazz and light 
records. For full details please ask your dealer for the latest L.P. supplement. 


CAPITOL, division of THE DECCA RECORD COMPANY LTD., 1-3, BRIXTON ROAD, LONDON, S.W.9 
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RECORDS 


There are always very large stocks available at 
E.M.G. These include the Archive Series, 
the foremost names in 78 and LP ty Decca, 
Nixa, Allegro, etc. Those who take their record 
collecting seriously will fing that stocks at 
E.M.G. afford the widest choice, and that the 
musical knowledge of the staff is sufficient to 
be really helpful. 


RECORDS BY POST 


Where it is not possible for customers to visit 
the shop, E.M.G. offer a highly efficient service 
in supplying records by post. 


“THE MONTHLY LETTER” 


As well as devoting considerable space to reviews 
of 78 r.p.m. records, “‘ The Monthly Letter ”’ 
gives detailed reviews of all important LP issues, 
and is depended upon more than ever by people 
who seek responsible comment. 

A single number of this critique, which is pub- 
lished independently by E.M.G., costs 1s. Od. 
post free ; one year’s subscription costs 8s. Od. 
Rexine-bound binders to take 12 issues of “‘ The 
Monthly Letter ’’ are available for 12s. 6d. (plus 
8d. postage). 
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BOOKS AND SCORES 


The enjoyment of listening to records is greatly 
enhanced by following the music with a score. 
Authoritative books are of great assistance also. 
A very wide selection is available at E.M.G. 
including the Penguin series. 


THE “J” LIST 


This extensive catalogue of special records 
available from E.M.G. under their series of 
“3°? numbers costs 2s. 6d. post free. All 
these records are at standard prices and offer 
music lovers the opportunity to acquire some 
very fine works and performances. 


TECHNICAL SERVICE 


A large part of the E.M.G. organisation is con- 
cerned with the design and manufacture of high 
grade equipment for the reproduction of recorded 
music and of radio. There is a range of very fine 
radiograms, reproducers and loud speakers 
available as well as the famous D.P.4 Moving 
Coil Pick-up and the Davey Variable Frequency 
Steep-Cutting Filters. Our conversion service 
may also prove helpful to many customers for 
it enables them to have up-to-date equipment 
installed in existing cabinet work. 


from London’s Special Gramophone Shop 


E.M.G. HANDMADE GRAMOPHONES, LTD. 


Telephone: MUSeum 9971-2-3 


6 NEWMAN ST., OXFORD ST., LONDON, W.1 


Hours: 9 a.m. to 5.30 p.m. 


(1 p.m. Saturdays) 
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occasion (and as so often), all the orchestral 
virtues ; at no point do they stand between 
Karajan and the realisation of his con- 
ception. This is a forceful one, though 
combined, curiously, in the first movement 
with a metronomically rather slow tempo ; 
psychologically not nearly so slow, owing 
to the vitality of the playing. Perhaps just 
once—where Beethoven pointedly shifts 
the tonality abruptly from E flat to D flat 
and then to C—could we reasonably expect 
more of an underlining of Beethoven’s 
point in the performance ; it is an abnormal 
progression requiring abnormal handling. 
A bit later, Karajan’s trumpets play the 
notes Beetheven could have written for 
them, but decided not to, and make the 
alteration a reasonable and effective one ; 
whereas Toscanini’s trumpets—and_ their 
recording — make Beethoven’s original 
reticence seem only too well-founded. 

In the funeral march Karajan’s basses 
play in time in a way that Kleiber’s don’t ; 
and in the Scherzo his horns play the right 
notes for the Trio in a way that Toscanini’s 
don’t. 

The finale goes through in fine style ; but 
at this point the recording deteriorates very 
slightly. Hitherto it has been fairly full (and 
indeed it never gets as bad as the Toscanini); 
there is always plenty of brilliance, and no 
technical defects obtrude—the surface noise 
is less than that of the Kleiber. Clarity is 
not always all that could be desired—many 
skeletons jangle their bones at the beginning 
of the Scherzo ; but on balance it would 
probably be reasonable to prefer this 
Karajan version to any other. Kleiber, if 
already bought, should perhaps be retained, 
unless a personal side-by-side comparison 
is possible and dictates a different decision ; 


Toscanini can be rejected (within our — 


present terms of reference!) with rather 
greater certainty. 


*BEETHOVEN. Concerto No. 3 in C 
minor, Op. 37. Lili Kraus (piano), 
Vienna Symphony Orchestra (Ru- 
dolf Moralt), Vox PL7270 (12in., 
36s. 54d.). 

The work itself—first performed exactly 
150 years ago—is a transitional one 
in Beethoven’s output ; a previous record- 
ing, on Decca LXT2553, gave an impression 
of being a transitional one in the develop- 
ment of LP technique. Tapes varied in 
quality ; there was some fuzz, and some 
unwonderful piano tone—none of it too bad 
to be endured, at all; but it was allied to 
a rather pedestrian, though certainly no 
worse, performance by Backhaus and the 
Vienna Philharmonic. 

It was greeted, understandably, without 
great enthusiasm by H.F. in February, 1951. 
Some generosity is needed to consider the 
present issue a substantial improvement, 
though the defects are exclusively technical. 
The performance is a winning one; Lili 
Kraus plays with poetry occasionally 
bordering on the superlative, and with a 
very keen rhythmic sense. She uses, unlike 
Backhaus, Beethoven’s own cadenza, and 
towards the end of that the rhythm does, 
temporarily, get muddled ; elsewhere all is 
very well. On this occasion, too, the Vienna 
Symphony outplay the Vienna Philhar- 
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monic—they have, under Moralt’s direc- 
tion, more attack and style ; and they have 
also two oboe players, which is one more 
than the Philharmonic appeared to have 
for the earlier part of the previous session. 


The recording, however, is not quite of a 
comparable quality. Vox keep up, within 
each movement, a level standard ; but it is 
level at a point somewhat below their best. 
The piano is always the first sufferer from 
any slight uncertainty of pitch, and here it 
is affected to the point at which its intona- 
tion sometimes sounds suspect. In the slow 
movement Miss Kraus sounds occasionally 
almost as if she might be using her other 
piano—a highly unlikely contingency ; and 
though the orchestra is spared, save on a 
few barely noticeable wind chords, any 
suffering on this account, it has to contend 
with a general quality of sound that is 
rather harsher and thinner than we would, 
ideally, choose, and which is at its worst 
in the finale. 

No clear-cut recommendation to a new 
purchaser, then, is possible. An old owner 
of the Backhaus who has learned to like the 
performance should certainly continue to 
enjoy it ; and anyone who does not find the 
sound of the new Vox disc too unpre- 
possessing should certainly get that for the 
sake of Lili Kraus’s piano-playing. Others, 
without opportunity of establishing firm 
views of their own, will perhaps—perhaps— 
be rewarded for waiting until the next 
version comes along. M.M. 


*xBEETHOVEN. Romance No. 1 in G 
major for Violin and Orchestra, 
Op. 40. Romance No. 2 in F major 
for Violin and Orchestra, Op. 50. 

_ Joseph Fuchs (violin), Little 
Orchestra Society (Scherman). 
Brunswick AXL2003 (10 in., 27s. 3$d.). 

These two Romances date from 1802. 

They are well described by Marion Scott, 
in her book on Beethoven, as “ beautiful 
in their way, not easy as to technique, and 
not so effective for concert pieces as they 
should be.’’ They are indeed unsatisfactory 
pieces. As one listens to them again, one 
thinks that perhaps one had misjudged 
them: each of them has a_ beautiful 
opening. But by the end one feels that they 
have not amounted to much: as Miss 
Scott says, “ their music leaves one where 
it found one.”’ Their interest lies largely in 
their being Beethoven’s. only finished com- 
positions for solo violin and orchestra apart 
from the Concerto of 1806. It is possible 
to regard them as studies, particularly in 
point of texture, preparatory to that 
masterpiece. 


The Brunswick disc, though it is well 
played and recorded, is an expensive buy ; 
since the Romances normally occupy an 
ordinary 12-inch SP each. No. 1 is avail- 
able to special order on H.M.V. DB4462, 
played by Siegfried Borries with the Berlin 
Philharmonic under Schiiler (a more recent 
recording by Heifetz is too sentimental in 
style, and is not recommended). There is 
also a Borries version on No. 2 ; but prefer- 
able to this is Gioconda de Vito’s rendering 
on H.M.V. DB6727. 
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BORODIN. In the Steppes of Central 
Asia. Philharmonia Orchestra 
(Lawrance Collingwood). Columbia 
DX1879 (12 in., 6s. 4d.). 

This curious and likeable piece is based 
on the repetition of a single haunting 
theme. Yet in its treatment Borodin’s art 
can be seen at its most inventive. The 
performance is a very good one. The 
orchestra plays brilliantly, and the record- 
ing is vividly coloured. This is now the 
best available version of the piece. A.P. 


*BRITTEN. Variations on a Theme of 
Frank Bridge, Op. 1o. 

*WARLOCK. Capriol Suite. Boyd 
Neel String Orchestra (Boyd Neel). 
Decca LXT2790 (12 in., 36s. 5$d.). 


In the March, 1950, GRAMOPHONE L.S. 
was full of praise for the new recording of 
Britten’s Variations on a Theme of Frank Bridge 
by Boyd Neel and his orchestra (Decca 
AK2307-9). His only criticism was of a 
certain lack of bass and he instanced “ the 
low C’s at the start and the oom-cha’s in 
the Fugue.’’ In this further new recording 
(I am told it is not a transfer) I find suffi- 
cient bass and certainly enough weight in 
the two points mentioned, and the playing 
is admirable. Boyd Neel has described, in 
the recently published symposium on 
Britten, how the piece came to be written 
for him and with what extraordinary 
rapidity the task was done, the result being, 
as he says, ‘‘ one of the landmarks of string 
orchestral writing in musical history.’”’ It. 
is now sixteen years since the Variations 
came out (at the Salzburg Festival of that 
year), but, after all Britten has done since, 
one can still marvel at the freshness and 
ingenuity shown in the score. L.S. gave an 
excellent account of the work in his review, 
to which I need only add a short coda. 
The Aria Italiana in the Rossinian manner 
(Var. IV) is a brilliant burlesque (one can — 
almost hear the applause for the tenor’s 
high note at the end), but the parody of the 
Viennese Waltz (Var. VI) seems to me 
laboured. I noted especially the anticipa- 
tion, in Var. LX, of the Moonlight Interlude 
in Peter Grimes, the depth of feeling in the 
Funeral March, and the Mahler-like texture 
of the splendid Finale (which starts on the 
reverse side of the disc). The performance 
and recording are, as I have said, admirable 
and the very considerable technical diffi- 
culties seem to be solved with ease by the 
orchestra. 


I was not so happy about the recording 
of the Capriol Suite, which meets strong 
competition in the Anthony Bernard- 
London Chamber Orchestra disc reviewed 
by L.S. last month (H.M.V. C4218). The 
strings, in the latter, are recorded with 
brighter tone (this is particularly noticeable 
in the first and last of the dances) and the 
effective counter-melody in the Pavane is 
better balanced with the rest of the strings 
playing the tune. I prefer Bernard’s more 
moderate tempo for Tordian (it is marked 
con moto, which certainly allows plenty of 
scope) and the fpizzicato pianissimo phrases 
are quieter than on the Neel disc. Again in 
Bransles the descending phrases for the 
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string basses are very clear, but too faint on 
the other disc. 

Boyd Neel’s Pieds-en-l’air, (one of the 
loveliest tunes there is) is to my mind, 
infinitely preferable to Anthony Bernard’s. 
it really floats and is tenderly felt, whereas 
Bernard presses too much on the melody 
and brings a kind of swell pedal effect into 
it for which I do not care. There is, also, 
more rhythmic drive at the end of Neel’s 
Mattachius (Sword Dance). Between the 
two interpretations there is not, however, 
much to choose—Anthony Bernard is 
rather more stylish, Boyd Neel more 
personally involved—but the recording is 
undoubtedly better on the H.M.V. disc. 

AR. 


*COPLAND. Our Town—Music from 
the film. 

*xTHOMSON. Suite from “ The Plow 
that broke the Plains.” Little 
Orchestra Society (Thomas Scher- 
man). Brunswick AXL2006 (10 in., 
27s. 34d.). 

Our neglect of American music is really 
disgraceful. How seldom it appears in 

London orchestral programmes. We must 

be grateful to the gramophone companies, 

and the Decca group in particular, for 
making some of the larger works available. 

I have in mind the three Decca LPs of 

Samuel Barber’s Second Symphony, his 

’Cello Concerto, and Medea; and this 

pres-nt record. Both Our Town and The 

Plow that broke the Plains were originally 

film-scores: each of them exhibits the most 

attractive features of its composer. 


Aaron Copland (one’s fingers start auto- 
matically to type “‘ the Dean of American 
music ’’) was born in Brooklyn in 1900. 
He has often been called ‘“ urban,’”’ and 
works like El Salon Mexico (recorded on 
H.M.V. DB3812-3) show why. At its best, 
his music has the punch and precision of 


Stravinsky’s, in the sureness of the instru- - 


mental texture, the skill with which the 
notes are spaced and placed. But this is 
only one side of his personality: musically 
he is sometimes city slicker and sometimes 
freckled prairie boy. There is an element 
in his music which seems to be specifically 
American (we find it also in the work of 
some of his compatriots): it is a candid 
beauty, an unaffected and spontaneous 
lyricism. The frank, open-handed melodies 
of Our Town match the simple dignity of 
Thornton Wilder’s play. The piece is a 
sustained, single movement, without strong 
contrasts. And that it does not become 
boring is a tour de force. The writer of the 
“liner’’ (as envelope notes are called in 
America) informs us that ‘‘ a kind of New 
England hymnody, implied rather than 
quoted, was the stylistic basis for the music.”’ 
It is very enjoyable. 

Virgil Thomson (born 1896) is one of the 
wittiest music critics in the world, and a 
composer of accomplishment (“‘ of Four 
Saints in Three Acts fame,’’ as Time Magazine 
might say). The attractive Suite from 
his film-score to Louisiana Story is recorded 
on Columbia LX8802-3. The Plow that 
broke the Plains is a work better able to stand 
on’ its musical merits outside the cinema. 
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There are six movements, which draw, 
without incongruity, on a surprising variety 
of styles. No. 3, ‘‘ Cattle,’’ is a cowboy tune 
with most engaging features, scored with 
wonderful subtlety and econqmy. No. 7, 
“‘Speculation,”’ is a ‘‘ blues.’’ The Finale, 
“Devastation,” is a kind of transformed 
tango—a Twenties heroine transfigured and 
made noble by tragedy. This movement is 
the only one where a listener seriously feels 
the lack of visual support. For the rest, the 
work is, again, enjoyable. I cannot say, of 
course, how either piece will stand up to 
repeated playings over a period time. 
But I believe the record to be a worthwhile 
acquisition. 


The performance is very brilliant. The 
recording is colourful. In Our Town there 
is some particularly solid and rich string 
tone, but an occasional harshness when the 
full brass chorus plays loudly. In The Plow 
that broke the Plains there is a suggestion of 
over-recording in such passages as the hefty 
bass pizzicatos of ‘‘ Cattle,’’ but most of it is 
excellent. A:?. 


*COPLAND. Rodeo. Ballet Theatre 
Orchestra (Joseph Levine). Capitol 
CCL7516. (10in., 27s. 34d.). 

This is another of America’s Ballet 
Theatre successes in a production similar 
to that of Bernstein’s Fancy Free by the same 
forces which I reviewed last month. I did 
not see the sleeve for the other disc so do 
not know how much information was given : 
here the note outlines the story of the ballet 
and gives some details of its origin. The 
music, Copland being Copland, is rather 
more interesting on its own count. The 
composer has for long been rightly regarded 
as one of the outstanding figures in con- 
temporary American music, although he 
has perhaps not been given his full due 
over here as yet. This issue, therefore, is a 
welcome addition to the lists. The score 
makes a good deal of subtle use of traditional 
tunes; there is a healthy amount of 
vigorous and ebulient writing as well as 
some passages of considerable lyrical beauty, 
while the orchestration is both ingenious 
and fascinating. As a ballet Rodeo is 
thoroughly American both in its setting and 
in its idiom, and was an outstanding item in 
the Ballet Theatre’s repertory during their 
European tour of 1950. 


The playing is forthright and lively with- 
out being altogether persuasive throughout. 
The recording itself may have something 
to do with the feeling I had of some want of 
sensitivity: it is aggressive and sometimes. 
harsh in the loud passages and decidedly 
sour in the lyrical Corral Nocturne and the 
tender Saturday Night Waltz. There is also 
some excess of resonance in the bass which 
can be disconcerting. Although the disc is 
certainly not unmanageable from the re- 
producing point of view, I cannot help 
feeling that a smoother recording would 
have given more scope to the finer points of 
the score. Nevertheless we can be grateful 
for an addition to the scant list of available 
recordings by an important contemporary 
composer. B.J. 
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*LALO. Symphonie Espagnole, Op. 
21. Campoli (violin), London Phil- 
harmonic Orchestra (Eduard van 
Beinum). Decca LXT2801 (12 in., 
36s. 53d.). 

Many French (and other) composers have 
in the last hundred years travelled in spirit 
across the border to Spain in search of 
exotic colour for their music; Lalo, of 
mixed French and Spanish extraction, with 
more ethnographic justification, if that be 
needed, than most others. His travelling 
resulted, anyway, in the work that has 
made his name, and is a first-rate specimen 
of that rarity the concerto-divertimento, 
the light music for solo instrument and 
orchestra that is foc once not beneath 
contempt. 

Campoli plays it most winningly, with a 
sweetness of tone and style that is wholly 
appropriate to the music ; and he is backed 
—that is, in this work, the word—by clean 
orchestral playing that benefits much from 
Lalo’s fine scoring. Fireworks for the 
soloist do not abound as much as might 
perhaps be expected—indeed an excess of 


‘varieties of allegretto could be held to be one 


of the work’s few weaknesses, though 
perhaps an inevitable one, especially where 
Spanish idioms are so frequently suggested. 
But, with minor reservations about a few 
earlier on in the work, Campoli is as equal 
to the display passages as he is to the 
cantilena variety ; in the last movement in 
particular are there some wonderfully 
executed gymnastics. (The movement is 
decorously marked Rondo: Allegro for all 
the world as if it came from a Beethoven 
piano sonata, but is in fact a six-eight 
conga brilliantly enough scored for the 
opening to sound like an ITMA arrange- 
ment of Three Blind Mice.) 


The recording is very smooth, and very 
good, with a tendency to spotlight the 
soloist that might possibly come amiss in a 
classical concerto but quite certainly 
doesn’t in this agreeable piece. It is 
exactly right for it ; we have reason to be 
as happy with the result as Lalo, Campoli, 
and the L.P.O. sound as if they were in 
the producing of it. M.M. 


*LAMBERT. Horoscope—Ballet Suite. 

*WALTON. Facade—Suites Nos. 1 and 
2. London Symphony Orchestra 
(Robert Irving). Decca LXT2791 
(12 in., 36s. 54d.). 

Both sides of the record are distinguished 
by recording of the very highest quality, in 
what I hope I am safe in calling the latest 
Decca LP style, characterised by a notice- 
able superiority over previous standards in 
almost all respects save a minor reservation 
about intermittent surface swish. Whatever 
confusion may arise about the music on the 
disc, and its alternative versions, none need 
about the recording: this is the best to be 
had. 

Throughout, too, the London Symphony 
Orchestra is in top form, and is in fact 
persuaded by Robert Irving to give some 
parts of the enchanting Fagade suites more 
point than I remember hearing ever before. 
The lilt of the strings in the Valse, for 
example ; or the trumpet and trombone in 
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Old Sir Faulk. Advantage is taken of the 
presence of an alto sax for Suite II to use 
it to replace the cor anglais in liking to be 
beside the seaside in Suite I. Played like 
this, it is just the right choice—better, too, 
than the muted trumpet of the original 
vocal version. Aquatic enough to satisfy 
Debussy, and almost luscious enough to be 
Johnny Hodges ; perhaps it is played by 
Esther Williams. 

The two Suites are inextricably inter- 
mingled; but unlike the version on 
Columbia 33SX1003 (reviewed by H.F. 
last March) they have scrolls between 
movements, are identified on the label and 
sleeve, and are in the order recommended 
in the score for combined performance 
(though the man who wrote “ may con- 
veniently be mixed ’’ never had two sets of 
parts on his desk and tried to sort them out). 

The reverse contains the Horoscope 
Concert Suite complete, and in the right 
order; if not perhaps Lambert’s best 
music, it is highly enjoyable, particularly 
in such a first-rate performance and record- 
ing as the present. 

Previously it has been done in bits and 
pieces ; two of them, well recorded, are on 
the reverse of the Columbia Fagade, together 
with the Rio Grande. While this latter, in 
itself, is a highly desirable piece, I don’t 
think this particular version of it is—the 
transfer from the fine SP version is inade- 
quate in quality. It is very possible that 
one day a much better LP of the work will 
appear—perhaps a new version, though 
that will not have the authority of Lambert’s 
direction, or perhaps a_better-engineered 
transfer of this version (when, incidentally, 
search may reveal a tape of the cadenza 
on which the tom-tom and side-drum player 
doesn’t get a bar out). 

The rather complex situation may 
perhaps be usefully summarised. As an 
LP orchestral Fagade, Decca LXT2791 is 
preferable to Columbia 33SX1003. Its 
backing is the only complete LP Horoscope. 
The Columbia backing is an inferior Rio 
Grande and two movements only, though 
these are well recorded, of Horoscope. The 
Decca therefore gives a purchaser a 
definitive Fagade and Horoscope, and leaves 
him free to buy a new LP Rio Grande if one 
appears, as it should ; and to continue with 
the 78s, Columbia DX1591-2, in the 
meantime. 

May it just be added that a complex 
situation is .very welcome when it is 
occasioned by the issue of as good a disc 
as the one under review ? M.M. 


vpn Symphony No. 2 in C 
minor, The Resurrection.” 
Ilona Steingruber (soprano), Hilde 
Réssl-Majdan (contralto), Akademie 
Kammerchor, Singverein der 
Musikfreunde, Vienna Symphony 
Orchestra (Otto Klemperer). Vox 
PL7o12-1/2 (2 12 in., 72s. 11d.). 

Anyone whose vaccination with the 

Fourth Symphony (the only other of 

Mahler’s at present available on LP) has 

taken may be recommended to the present 

one, if he wishes to explore further into the 
ways of the composer’s individual mind. In 
many respects, it is more characteristic of 
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Mahler than. the Fourth, though not 
necessarily on: that account a “ better’”’ 
work ; for there is room for dispute about 
which is the more valuable of the composer’s 
two basic styles. These were the song- 
style, in which it is reasonable to think 
that he was wholly at home, and in which 
he produced his best work (perhaps 
including the Fourth Symphony) ;_ the 
other the symphonic style, which he 


emulated by expanding the song-style, in 
duration of time and in multiplication of 
means of performance, beyond what we 


HUBERT FOSS 


The sad news of the sudden and un- 
expected death of Hubert Foss came as a 
shock to his many friends, known and 
unknown. He had recovered well after a 
serious operation and a recent setback, and 
was looking forward to a renewed period of 
activity, with fresh paths opening up to 
him. It was, alas. not to be; but he leaves 
behind him a fine record of varied achieve- 
ments. Foss was the founder, editor, and 
manager of the Music Department of the 
Oxford University Press and, from 1921 to 
1941, did splendid work there for British 
music. He had an expert knowledge of 
typography, to help him in his task, and 
wide musical sympathies. It was Foss who 
edited the invaluable volumes of Tovey’s 
musical analyses, who conceived the idea 
of the useful series of volumes called The 
Heritage of Music, and there was more than 
enough of his abounding energy and 
enthusiasm left over for him to write books 
himself, including the heart-warming study 
of Vaughan Williams published last year. 

He was an able journalist and broad- 
caster (the two often go together) and also 
a composer. Some years ago he recorded 
with his wife, who sang professionally as 
Dora Stevens, a number of his settings of 
Hardy. 

H.F. enjoyed his work as one of the 
GRAMOPHONE reviewers and brought to 
his task an extraordinarily well-informed 
mind and a never-failing enthusiasm. 

We shall miss him greatly; and I am 
glad to remember an evening last year 
when a number of us who work for this 
journal met together for dinner and a chat, 
with the Editor presiding benevolently over 
us. Hubert was in great form and, as 
always, full of good stories and wisecracks. 
He was, indeed, a delightful companion. 
We send his wife and his children our 
deepest sympathy.  R.I.P. AR. 


may sometimes be tempted to think it can 
bear. 

This expansion took place immediately 
on beginning the sequence, and betrays its 
origin in the use in the first four symphonies 
either of the human voice, or of musical 
material derived from songs, or both; 
though three purely instrumental sym- 
phonies intervened before the Eighth 
(which will one day be the loudest LP in 
the catalogues) led Mahler, perhaps, to 
reconsider in his final works the utility of 
gargantuan symphonies for expressing his 
fundamentally lyrical thought. 

Meanwhile No. 2 is as grandiose as we 
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could wish for the moment. The first 
movement alone would satisfy many 
composers who do not share Mahler’s 
declared views that “symphony should 
include everything’’ as a complete sym- 
phony in itself; and Mahler, even, 
perhaps came half-way to thinking so 
when he prescribed a five-minute interval 
after this movement. Fortunately the end 
of the movement coincides with the end 
of the first side of the records ; otherwise 
we should surely have been fobhed off, on 
LP, with five seconds. The second side is 
occupied with two movements in the 
nature of light relief; a simple Andante 
moderato, and a Scherzo (not officially so 
called) that is really a Tyrolean dance— 
even the thigh-slapping is strongly suggested 
by the percussion department’s ruthe (a 
bi-ch-broom used to beat the bass drum). 

The fourth movement is a setting of 
Urlicht, the poem from Des Knaben Wunder- 
horn in which the subject is a simple peasant 
who looks forward to relief in heaven from 
his earthly life, and who pleads with an 
angel who appears to bar the way ; 
it leads straight into the fifth, which begins 
with a reference to the Scherzo, and whose 
tempo indication to that effect has misled 
the record label into describing the whole 
movement as a scherzo. That it is indeed 
not ; it is a sincere declaration of Mahler’s 
faith in an after-life (a faith that probably 
keeps a larger proportion of humanity 
happy and content than any other single 
conviction), set for enormous orchestra, 
chorus, and soloists, and including on its_ 
way t-umpet and horn-calls to the right, 
to the left, in differing degrees of distance, 
woodland warbling, full organ, harps, 
bells, and gongs—if the after-life is like 
this, there will at least be full employment 
for orchestral players. But whether, in 
feeling it necessary to deploy these resources 
in order to depict heaven, Mahler shows a 
truer understanding of the nature of the 
locality than Mozart exhibits in the slow 
movement of a string quartet is a matter 
on which we are all entitled to our own 
opinions ; and of which confirmation must 
await a later date. My personal hope is 
that Mahler was right not in this finale, 
but in that of his Fourth Symphony. 

It will be seen, then, that much of 
Mahler, and of his convictions, spiritual 
and musical, went into this work. Its 
immediate presentation lacks a little of the 
perfection that he would himself, as a most 
exacting conductor, have sought, though a . 
very great deal of the playing and singing 
is first-class). In the first movement, 
however, there is a most curious effect to 
the ear that the strings include only about 
four firsts, placed right up to the micro- 
phone—much more probably they include 
twenty-four, but the unpleasant effect is 
there. And although it is very possible, 
on the gramophone, to have too wide a 
range of volume, here there is perhaps too 
little ; all heaven let loose does not make 
much more overall noise than some of the 
treble pianos. 

Even so, the recording (as in many places 
the playing) is vivid in quality ; and if its 
edge can be controlled it will give a good 
account of a work of which any perform- 
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ance, and still more any recording, is a 
formidable undertaking (indeed the first 
English performance at all took place only 
as recently as 1931). On balance the 
present undertaking is successful; and it 
has given us a very welcome opportunity 
of making up our minds whether Mahler, 
in his turn, fully succeeded in what is 
certainly one of his more formidable 
symphonies. M.M. 


*xMENDELSSOHN. Concerto No. 2 in 
G minor, Op. 25. Orazio Frugoni 
(piano). Vienna Symphony Orch- 
estra (Rudolf Moralt). Overtures: 
**Becalmed Sea and Prosperous 
Voyage” and “The Beautiful 
Melusine.” Vienna Symphony 
Orchestra (Hans Moltkau). Vox 
PL7440 (12 in., 36s. 54d.). 

The first LP in this country of Mendels- 
sohn’s G minor Piano Concerto is a distinct 
success, so far as the performance goes. 
Orazio Frugoni’s only failing is in the first 
delivery of the second subject (marked 
tranquillo) where the thirds do not sound 
smooth enough. But in the exhilarating 
whirl of the opening, the delicate tracery of 
the Andante, and the scintillating Finale. 
he is excellent. From a recording point of 
view things are less happy. The sound can 
be made acceptable, but it is far from ideal. 
Passages are rather dim and distorted. Yet 
what a delightful piece this is. I must own 
that I have enjoyed replaying this disc ; 
yet I rather hesitate to recommend it, for 
a better recording may quite possibly turn 
up. What a pity that the Concerto figures 
so seldom in our concert programmes. Is 
it because of its shortness that so few great 
pianists play it now ? 

The reverse contains the best available 
versions of the Overtures, Becalmed Sea and 
Prosperous Voyage and The Beautiful Melusine 
(replacing ill-recorded performances by 
Kubelik and Beecham, respectively). The 
first Overture is inspired by Goethe’s poem 
(which Beethoven set as a choral piece), 
and is a work of beauty and great imagina- 
tive power. ‘‘ Calm Sea and Prosperous 
Voyage ”’ (the usual translation of the title), 
or “ Happy Seas ’’ (as Vox calls it), gives a 
false idea of the content. There are two 
contrasting sections: the sailing-ship is 
becalmed: “deep silence broods over the 
waters ; the sea rests without movement ; 
and the mariner is troubled at the sight of 
the smooth levels around him.’’ Then, with 
a flute solo, the breeze springs up; the 
vessel can move again ; she surges forward, 
the wind in her rigging, and arrives 
triumphantly in port. 

The beautiful Melusine had an unfortu- 
nate disability. Every Saturday she changed 
into a mermaid, a condition only righted 
by secret, suitable bathing. One Saturday 
afternoon her husband surprised her in her 
fishy shape, whereupon she was lost to him 
for ever. This subject was made the subject 
of an opera by Conradin Kreutzer, an 
opera which Mendelssohn had to see in his 
capacity as musical director of Diisseldorf. 
In 1834 he wrote to his sister: ‘‘ The 
Overture, I mean Kreutzer’s, was encored, 
and I disliked it quite particularly, and also 
the rest of the opera, except Hahnel [the 
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singer]; but she was very engaging, 
especially in one scene where she appeared 
in fish-form and combed her hair ; where- 
upon I got a wish to make an overture 
which people wouldn’t encore, but would 
receive more inwardly, so I took what I 
liked of the subject, and, in short, the 
overture came into the world, and that’s 
its family history.”’ 

Mendelssohn was pleased with the com- 
position. Of its first performance he wrote : 
“With many pieces I know from the first 
bar that they’ll sound well and have some 
go in them, and so it was now, as soon as 
the clarinets curled upwards in the first 
bar.’’ It is indeed a work with go in it ; 
but there is a surprise at the end. For all its 
lightness, people will take the closing bars, 
at any rate, “ inwardly.’’ The performances 
of these two works are neatly turned, and 
the recording is well managed. A.P. 


*MENDELSSOHN. Concerto for Two 
Pianos and Orchestra in A flat 
major. Orazio Frugoni (piano), 

Annarosa Taddei (piano). Vienna 
Symphony Orchestra (Rudolf 
Moralt). Vox PL7400 (12 in., 363.5 $d.). 

The president of Vox Productions, Inc., 
is called Mr. George Mendelssohn. Whether 
there is a link or not, Mendelssohn the 
composer is certainly well represented in 
the Vox catalogue; and Mr. George 
Mendelssohn himself has been directly 
responsible for unearthing this Mendelssohn 
two-piano concerto from the Berlin State 
Library. The existence of two two-piano 
concertos, in E flat and A flat, has long been 
known; they are mentioned in Grove’s 
article on the composer. But before 1950, 
when Mr. Mendelssohn brought them to 
the attention of the Italian pianist, Orazio 
Frugoni, no one apparently had thought 
of playing them—and by that date they 
were securely behind the Iron Curtain. 
The way microfilms were coaxed through 
a chink is told in the “ liner ’’ of this record. 
The A flat Concerto is said to be ‘‘ the more 
substantial and musically more significant 
work.’’ It is certainly a valuable addition 
to the small company of two-piano concertos 
available, for although no masterpiece, it 
contains a great deal of music which is 
delightful. And the piano-writing sounds 
extremely effective. 

The Concerto was written in about 1824, 
possibly earlier, almost certainly for per- 
formance by the composer and his sister 
Fanny at one of the Mendelssohn Sunday 
morning family concerts. The first move- 
ment is an Allegro vivace, extended, showy, 
elegant, and continuously inventive. It 
takes a whole side of the record, yet does 
not become boring: diffuseness is hardly 
a vice when fresh melody pours forth 
so spontaneously. The Andante is in 
Mendelssohn’s most pleasing religioso vein ; 
the pretty decoration deftly prevents any 
sentimental cloying. It is the Finale which 
lets us down. As one critic has said, it is 
“spun out of a theme that Mendelssohn 
might well have played if he had been 


employed at the Leipzig cinema in the 


‘silent’ days.’’ If the work is to join the 
repertory (and an occasional hearing would 
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indeed be pleasant) it seems as if this Finale 
will need some cutting. 

The performance is nimble and bright, 
suitably high-spirited. The two pianos 
blend well, yet can be distinguished in 
timbre one from another—which is just as 
it should be. The recording is clear, never 
unpleasing to listen to, but never particu- 
larly vivid. 


*MOZART. Concerto No. 4in D major, 
K.218. Concerto No. 6 in E flat 
major, K.268. Reinhold Barchet 
(violin). Stuttgart Pro Musica 
Orchestra (Wilhelm Seegelken and 
Rolf Reinhardt, respectively). Vox 
PL7240 (12 in., 36s. 54d.). 

Mozart wrote five violin concertos, all of 
them in Salzburg between the months of 
April and December in 1775. The first two, 
K.207 and K.211, have been recorded by 
Aida Stucki on Nixa PLP549. In the three 
months that separated K.211 from K.216 
in G major, Mozart’s violin-concerto-style 
suddenly “grew up.” The first two 
concertos are conventional works, redeemed 
by some lovely passages: the last three are 
masterpieces. No. 5, K.219, in A major, is 
not available in LP form—nor, since the 
deletion of the set made by Jan Dahmen 
and the Dresden Orchestra under Béhm, in 
any other. But No. 3 is available in no less 
than three LP versions. Alexander Schneider 
has recorded it as a coupling to Ralph 
Kirkpatrick’s pleasing performance (on a 
modern copy of a late eighteenth-century 
piano) of the G major Piano Concerto, 
K.453 (on Nixa HLP1040). But this is 
graceless, uncertain in tempi—yet not 
flexible, but stiff and occasionally jerky. 
The fast movements are much too fast. 
Then there is a performance by Szymon 
Goldberg with the Philharmonia Orchestra 
under Siisskind, backed by the G major 
Concerto, No. 3 (Parlophone PMAtr003). 
Goldberg gives a beautiful exhibition of 
calm, classical playing, marred only slightly 
by thinness of tone and occasionally false 
intonation. The balance is excellent, the 
woodwind well forward, and the string tone 
good, if not ideally sweet. This is the 
recommended version. Reinhold Barchet, 
in the record listed above, uses a more 
brilliant, stronger tone than Goldberg. But 
the rhythm of the Allegro is not strictly 
enough maintained: there is, each time, a 
slowing down for the second subject. In the 
Andante cantabile Barchet is actually a 
shade more delicate than Goldberg. But 
Goldberg is more polished in his handling 
of the final Rondo. The Stuttgart players’ 
accompaniment is less yielding than that of 
the Philharmonia. The recording is clean 
and forward, but rather lacking in resonance. 

‘In addition to these five violin concertos, 
there are various ones of more or less 
doubtful authenticity: the so-called 

“Princess Adelaide,’’ K.271a in D major, 

and K.268, which Barchet has chosen for 

his coupling. According to Einstein, the 
youthful Munich violinist Johann Friedrich 

Eck, who arranged this E flat concerto, 

“can have had before him at best only a 

sketch of the first movement and perhaps a 

few opening measures of the rondo; the 

middle movement is certainly a crude 
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Reeord Specialists 


stock the H.M.V. GERMAN LIST VOCALS at the new reduced prices 


IVAR ANDRESEN, bass 
11063 Magic Flute : O Isis and Heil’gen Hallen Bes i eee aa 6/4 


FRIEDEL BECKMANN, contralto 
9168 Pficzner—Ist der Himmel/Brahms—Sappische Ode ... 


ERNA BERGER, soprano 
Oboussier—Klopstock 2 records 
12173 Traviata : Ah fors’ e lui... Sempre libera 


MARIA CEBOTARI, soprano 

10066 Nozze di Figaro : recit. and Dove sono (in Italian) ... 
12181 Ariadne auf Naxos (R. Strauss) : Ariadne’s aria 
12142 Zigeunerbaron : Saffi’s aria/Faust : jewel song 


RICHARD CROOKS, tenor 
12264 Lohengrin : Narration/Meistersinger : Preislied 


WILLI DOMGRAF-FASSBAENDER, baritone 
N. di Figaro : Dort vergiss and Offnet eure Augen .. 
BalloinM: Fur dein Gluck/Traviata : Provenza_... 
D. Giovanni : Serenade/N. di Figaro : Will der Graf 
1103 Ti n and Wohl wusst ich. os 
DREIGROSCHENOPER (German ‘‘ Beggar’s Opera’ 
11015 Vocal selections by Nehrer, Gerron, Schroder . 


KARL ERB, tenor 
Schubert—Litanei/Bach—O Jesulein suss 
Wolf—Schlafendes Jesukind and Nun wandre Maria. 
Wolf—Gebet and Verborgenheit ee 
Schubert—Fischers Liebesgluck and Nacht u. ‘Traume. 
Schubert—Lied im Grunen/Wolf—Frohe Botschaft ... 
Schubert—Wanderer an der Mond and Liebesbotschaft 
Schubert—An die Laute and Am See ... os0 
Wolf—Andenken/Schubert—dass sie hier gewesen “ae 
Schubert—Liebe hat gelogen/Schumann : 
Abenlied/Liszt—Es muss ein. 
Loewe—Des frendes kindes/Adam—Noel 
Der N and Mond 
Beethoven—Adelaide. Op. 46.. 
Brahms—Kuhler Wald and Wusst’ ich doch den Wee 
Wolf—auf eines altes Bild/Schoeck—Nachruf 
Schubert—Im Abendroth and Wanderer’s Nachtlied.. 
Schubert—Der Einsame and Der Wegweiser 
Schubert—Vor meiner Wiege and Jungling and Tod. 


Schumann—Alte Laute and Wer machte dich so krank. 
12390 Beethoven—Wachtelschlag, Ich liebe Dich, etc. 

12137 Wolf—Scholar, Verzweifelte Liebhaber, etc., etc. 


HILDEGARD ERDMANN, soprano (with choir) 
11061 Ihr habt nun Traurigkeit (Brahms Requiem) ... 


MARTA FUCHS, soprano 
12083 Walkure : Brunnhilde’s plea. 2 sides 
12207 Fl. Hollander Senta’s sallad and Spinnchor (cho.) 


GERHARD HUSCH, baritone 
Schubert—Der Wanderer and Der Musensohn 
Brahms—Wie bist du mein and Feldeinsamkeit 
Kreutzer—Dies ist der Tag—Abt—Fruhmorgens ... 
Julis Caeser : Es blaut die Nacht/Handel—Dank sei 
Tannhauser : Als du in kuhnem Sange and Wohl wusst 
Konigskinder : Verdorben/Hansel u. Gretel : arie ... “« 
M. Flute : Bei Mannern/D. Juan : Reich mir, with Perras ... 
Schubert—An die Musik and Standchen 
Schubert—Widerschein and Lied eines Schiffers 

An die ferne Geliebte and A 

N. di Figaro : Non piu andrai and Vedro, mentr’io ... 


HEDWIG JUNGKURTH, soprano 
11067 Pagliacci : Nedda—Silvio duet with Schellenberg ... 


MARGARETHE KLOSE, contralto 
12078 Orpheus and Euridice : Ich habe verloren and So klag 
12079 Alceste : Ihr Gotter/Paride ed Elena : Dolce ardor ... 


MILIZIA KORJUS, soprano 
Magic Flute : Rache arie/Serail : Martern aller Arten 
Vesori Siciliani : Bolero/Mireille : Valse air ... 
Madchen von Cadiz (Delibes)/Nachtigall (Moszkowski) 
11070 Coq d’Or : Hymn to the Sun/Sadko : Hindu lied ... 


MAX LORENZ, tenor 


12071 Siegfried : Forging scene. 2 sides ove 
12081 Meistersinger : Am stillen Herd/Walkure : Ein Schwert... 


WALTER LUDWIG, tenor 

11071 Vogelhandler and Bettelstudent duets with Jungkurth 
1072 Czardasfurstin : vocal selections, with Anni Frind ... 

11073 Rhinelander songs, with Frind and Strienz a 

11078 Boccaccio (Suppe) : Vocal selections, with Frind 


For inland orders, please add 2/- initenaiaee fee. 


62 NEW OXFORD STREET, LONDON, W.C.|I 
LONDON, W.C.2 


63 MONMOUTH STREET, 


FRITZ KRAUSS, tenor 
12143 Lohengrin : Gralserzahlung and Abscheid 


LAURITZ MELCHIOR, tenor 
Siegfried : Act 3 Was ruht dort schlummernd ? 
Siegfried : Nothing/Walkure : Wintersturme 
Lohengrin : Act 3 Abscheid/Parsifal : Nur eine Waffe 
Parsifal : Act 2 Amfortas, die Wunde ! 
Schumann—Ich denke dein and Er und Sie, with Lehmann .. 
Schumann—So war die Sonne, etc., etc., with Lehmann 
HANS HERMANN NISSEN, bass baritone 
10070 Rheingold : Abendlich strahit/Siegfried : Wolkigen Hoh’n 


MARGHERITA PERRAS, soprano 
10054 Dvorak—Mein Lied ertont and Als die alte Mutter ... 
12073 Serail : Welcher Kummer/Nozze di Figaro : Endlich 
Ave Maria (Verdi)/Dieman : Mozart—Laudate dominum ... 
LEA PILTTI, soprano 
9167 Kaiserwalzer (J. Strauss) 


ESTHER RETHY, soprano 
10176 Paganini : Liebe du Himmel/Giuditta : Meine Lippen 


ROKK, soprano and SCHURICKE, tenor 
9166 Gasparone (Millocker) : vocal selections 


HELGE ROSWAENGE, tenor 
F. Diavolo : Ewig will ich/Postillon, v. lonjumeau 
Oberon : Von Jugend auf in dem Kampgefild 
Freischutz, recit. and aria ‘‘ Durch die Walder 
Rosenkavalier : Italian serenade/Barber of Bagdad: air... 
Ballo in M : Barcarola/Rigoletto : Love duo., 
Fidelio : Florestan’ 's recitative and aria an 


‘ELISABETH REICHELT, soprano 


9161 Gasparone : Tarantelle/Vogelhandler : Ich bin die. ... 


ARNO SCHELLENBERG, baritone 
9107 Magic Flute : Ein Vogelfanger and Ein Madchen 


RUDOLF SCHOCK, tenor 


9108 Turandot : Nessun dorma and Non piangere Liu umes. 
11037 Eugen Onegin: Lenski’s air/ Sadko: Hindulied 


FRIEDRICH SCHORR, baritone 
12144 Meistersinger : Schusterlied/Tannhauser : Blick ich 


ELISABETH SCHUMAN N, soprano 
12209/11 Sch Fr liebe und Leben, song cycle (3) . 


WILHELM STRIENZ, bass 
Marta : Portlied/Im tiefen Keller (Fischer)... 
Seraglio : Wer ein Liebchen and Vivat Bacchus, with ‘Ludwig 
Beethoven—Gotte, deine Gute and Creation’s hymn 
Gretchaninov—Der Tod, Heimat, and Die Steppe ... ae 
Stumme v. Portici : Barcarole/Marta : duet, 
Zar u. Zimmermann : O sancta — 
Don Carlo : Sie hat mich nie geliebt. . 


MARGARETHE TESCHEMACHER, soprano 


Arabella : Monolog and duet with Beilke 

M. of Figaro : Nur zu fluchtig and with Beilke : Abendlufte 
Franz—Iim Herbst : = Mutter, o sing mich zur Ruh .. 
Wolf—Wiegenli Ss and Verborgenheit ... 


MARCEL WITTRISCH, tenor 
Night in Venice (J. Strauss) : duets with Lotte Schone 
Vetter aus Dingsda (Kunnecke) : arie/Rattenfanger 
Grun ist der Heide/Der Spielmann 
Night in Venice : Komm in die Gondel/Wiener Blut. 
Grafin Maritza : Komm Zigany and Gruss mir mein Wien 
Drunt in der Lobau/Da draussen in der Wachau 
Gasparone : Dass ich doch/Fledermaus, duo., with Frind 
Eysler—Lachende Ehemann and Bruder Straubinger a arias ... 
Es liegt eine Krona and Gruss mir das blonde Kind . 
Mondnacht in Venedig and Hor mein Lied, Violetta .. ius 
Addio Venezia and Mutterlied .. 
Aus der Jugendzeit (Radecke)/Still wie ‘die Nacht 
Capri (Lincke) and Santa Lucia .. 
Paganini : Gern hab’ ich/Frasquita : Standchen ate 
Zarewitsch : Wolgalied/Zircusprinzessin : Marchenaugen .. 
Magic Flute : Bildnisarie and Flotenarie ost 
Zigeunerbaron : vocal selections, with Fassbaender, ete... 
Ein stolze Jubilaumszahl (9 songs) 
Monatsrose/Wilde Rose/Randende Rose/Seerose, etc. 
Bettelstudent (Millocker) : vocal selections, with “sg 
Paganini (Lehar) : vocal selections, with Frind, etc. 
Recital incl’. Don Cesar : arie, Mattinata, etc., etc. eas 
Marta : Mag der Himmel, with Berger, etc./Evangelimann ‘arie 
Trovatore : Miserere/Traviata : Brindisi, with Teschemacher 
Bartered Bride : duets Acts | and 3, with Teschemacher ... 
Huguenots (Meyerbeer) Act 4 Love ‘duo., with Teschemacher 
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OUTSTANDING 
ORCHESTRAL RECORDINGS 
MASTER’S VOICE” 
LONG PLAY RECORDS 


Wilhelm Furtwangler 
Vitava (from ‘‘ Ma Vlast — Smetana 
BLP 1009 


conducting the VIENNA PHILHARMONIC ORCHESTRA 
Overture “‘ Manfred,” Op. 115 — Schumann 


conducting the CHICAGO SYMPHONY ORCHESTRA 


Symphony No. 4 in B Flat, Op. 60 
Beethoven ALP 1059 

e 

Rafael Kubelik 
Pictures at an Exhibition — Moussorgsky (Orchestrated Ravel) 
BLP 1002 
Symphony No. 5 in E Minor, Op. 95 (“‘ From the New World’’) 
Dvordk ALP 1018 


conducting the PHILHARMONIA ORCHESTRA 
Excerpts from “‘ The Bartered Bride ’’ — Smetana 
** A Midsummer Night’s Dream” — Mendelssohn 
Overture; Nocturne; Scherzo; Wedding March ALP 1049 
e 
Guido Cantelli 
conducting the conducting the conducting the 
PHILHARMONIA ORCHESTRA LA SCALA ORCHESTRA, MILAN N.B.C. SYMPHONY ORCHESTRA 
‘Symphony No. 6 in B Minor, Op. 74 Symphony No. 5 in E Minor, Op. 64 Symphony, Mathis der Maler 
(‘ Pathétique ’) — Tchaikovsky Tchaikovsky Hindemith 
ALP 1042 ALP 1001 BLP 1010 
Guido Cantelli 


Wilhelm Furtwangler 
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Sir John Barbirolli Igor Markevitch 


Sir Thomas Beecham 


Sir John Barbirolli 


e 
Igor Markevitch 
conducting the HALLE ORCHESTRA 
Symphony No. 3 in F, Op. 90 — Brahms 


conducting the PHILHARMONIA ORCHESTRA 
BLP 1015 


Le Sacre du Printemps — Stravinsky 
CLP 1003 


Sir Thomas Beecham 
conducting the ROYAL PHILHARMONIC ORCHESTRA 
Fifine at the Fair — Bantock 


(Recorded under the auspices of the British Council) 
BLP 1016 


e e e 
Sir Adrian Boult Sir Malcolm Sargent 
conducting the LONDON PHILHARMONIC ORCHESTRA conducting the B.B.C. SYMPHONY ORCHESTRA 
Symphony No. 1 in A Flat, Op. 55 — Elgar Fantasia on a Theme by Thomas Tallis 
ALP 1052 . Vaughan Williams 
conducting the LONDON SYMPHONY ORCHESTRA 


“Wand of Youth” Suite No. 2, Op. 1b 
Symphony No. 6 in E Minor — Vaughan Williams Elgar 
BLP 1001 


BLP 1019 


THE GRAMOPHONE COMPANY LIMITED 
Sir Adrian Boult HAYES - MIDDLESEX 
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Not only do we pride ourselves 
that we stock almost every 
recording of reputable make, we 
also know that you will derive 
greater satisfaction if you allow 
us to assist you in making the 


best choice in Record Players, 


Reproducers, Radiograms. 
Convenient H.P. Terms easily 


arranged. 
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forgery.’’ The two principal subjects of the 
first movement seem to have a Mozartian 
cut, but the bridge-passages, the develop- 
ment, and all the “‘ filling-in,’’ are very poor 
stuff. The performance does little to 
recommend the work: the accompaniment 
is heavy, and rhythmically slack. The 
recording opens unpromisingly by blurting 
out a distorted pre-echo of the first two 
notes ; and it is much less faithful than that 
of K.218 on the reverse. A.P. 


SCHUBERT. Ballet Music No. 2 in G 


major from ‘‘ Rosamunde,’’ Op. 26. 


Philharmonia Orchestra (Paul 
Kletzki). Columbia LX1585 (12 in., 
8s. 11}d.). 


I discussed the various recordings of the 
incidental music to Rosamunde in the May 
issue of THE GRAMOPHONE. The record 
listed above completes Kletzki’s set of it 
(apart from the so-called Rosamunde Over- 
ture). No doubt we shall soon be having 
all of iton a LP now. This issue does not 
affect the previous list of recommendations, 
since Kletzki’s performance is singularly 
lacking in lightness and charm. By com- 
parison with the Bruno Walter disc (H.M.V. 
DB3651) it sounds flat-footed and heavy- 
handed. The sound is most unpleasantly 
cut short by the engineers at the end of 
side 1. Moreover it makes an expensive 
buy, since Walter couples the two sets of 
Ballet Music on one disc, while Kletzki 
takes four sides over it all. Basil Cameron’s 
recent performance of the G major Ballet 
Music (H.M.V. C4217) is also preferable, 
if less good than the Walter. A.P. 


SIBELIUS. Intermezzo and Alla 
marcia, Nos. 1 and 3 from “‘ Karelia ”’ 
Suite. London  Philharmoni 
Orchestra (Basil Cameron). 
C4221 (12 in., 6s. 4d.). 

Presumably there are still purchasers for 
this kind of disc, else the gramophone 
companies would hardly continue to make 
them. But it seems a singularly pointless 
issue. Karelia is already well represented 
in the catalogues, both in the form of 

sundry fill-ups, and on a Beecham H.M.V. 

disc (DB6248) which couples the same two 

numbers from the Suite in a much more 
lively and vital performance. The record- 

ing of the new disc is rather drab. A.P. 


ic 
H.M.V. 


*xTCHAIKOVSKY. Piano Concerto 
No. 1 in B flat minor, Op. 23. 
Monique de la Bruchollerie (piano), 
Vienna Municipal Philharmonia 
Orchestra (Rudolf Moralt). Vox 
PL7720 (12in., 36s. 53d.). 

The work fits a 12-in. LP record quite 
ideally, but here there seem to be times 
when soloist and conductor were uncertain 
whether they were going to get it all on—or 
that is the impression they give by their 
undue hurry. The impression doesn’t 
extend over al] the work, but the maestoso 
sections do certainly lack conviction on that 
account. The sections in which hurry is 
legitimate produce some piano-playing of 
electric quality, technically ; but perhaps 
Miss de la Bruchollerie’s most effective 
moments are some of the quieter and more 
poetic ones—particular pleasure is likely to 
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be derived from part of the cadenza of the 
first movement, and the middle section of 
the second. She is backed by orchestral 
playing that has some _ undistinguished 
moments, but does also include an accurate 
statement by the flute of the slow move- 
ment’s tune; almost alone among con- 
ductors Moralt does not insist that the 
player should play the misprint. 

That the quieter moments are the more 
effective is partly the result of a recording 
that is beautifully clear when no strain is 
put upon it, but which quickly becomes 
harsh and congested when any volume of 
orchestral (or even piano) tone is built up. 
There is, however, an overall forwardness 
which is acceptable, and a good balance, 
with possibly an inclination to favour the 
soloist. 


‘The Gramophone” LP Catalogue 


All initial orders for this publication 
have been despatched, but unfor- 
tunately the demand has far exceeded 
the estimated requirements and the 
first issue is now completely out of 
print. We have decided, however, to 
reprint this first issue and it is hoped 
that all outstanding orders will be 
cleared early in July. 


Even so, I would suggest that owners of 
either the Backhaus or Solomon LP versions 
of the work are afforded no reason at all to 
seek a change. Backhaus, Szell, and the New 
Symphony Orchestra on Decca LXT2559, 
reviewed by L.S. in January, 1951, gave a 
wholly adequate performance which some 
reproducers will be able to make sound the 
best-recorded of the lot; Solomon, Dob- 
rowen, and the Philharmonia on H.M.V. 
CLP too1 gave a most beautiful performance 
which other reproducers, including the 
one I used when reviewing the issue in 
October last year, will favour. Reproducers 
may exist—I lack conviction on the point— 
which will decide on Vox as their own 
choice ; but their owners, perhaps, will be 
taking fewer risks by deciding for themselves 
that one or other of the two alternative 
performances available will give them 
greater satisfaction in the longrun. M.M. 


* VAUGHAN WILLIAMS. A Pastoral 
Symphony. Margaret Ritchie 
(soprano), London Philharmonic 
Orchestra (Sir Adrian Boult). Decca 
LXT2787 (12in., 36s. 53d.). 

It is a very disconcerting experience to 
take a well tried friend, whom we know to 
possess insight and imagination, to a play 
or a musical work he has not before seen or 
heard: and about which, on the way, we 
wax enthusiastic, only to find it met with 
blank incomprehension. But there is, as 
they say, no accounting for tastes; and I 
should be chary of recommending Vaughan 
Williams’s Pastoral Symphony even to my 
best friend as one of the most beautiful of 
our time and certainly the most poetical. 
That is, however, how it seems to me ; and 
it is wonderful to have, with this recording, 
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a chance to scudy so intimate a work in one’s 
own home. In the concert hall it is never 
quite happy. The start of the first move- 
ment is magical—the theme on the string 
basses and harp with a murmuring accom- 
paniment (chords in parallel fifths) on 
woodwind—and all through the symphony 
the orchestral colours are beautifully 
judged and applied. They have a novelty 
of sound the composer can still find in the 
Antartica Symphony of thirty years later. A 
feature, too, of the writing in the Pastoral 
is chordal counterpoint: that is, not single 
line counter melodies, but harmonised ones 
without however, any undue thickening of 
the texture. There are many themes in the 
short first movement, one of which, heard 
first on the cor anglais, (and a very expressive 
one) will undoubtedly recall the ‘‘ steamer- 
hoot ’’ cor anglais theme in Nuages. ‘The 
influence of Debussy and Ravel can certainly 
be felt in the symphony, but as wholly 
beneficent and not as in the least impairing 
its profound originality. 

The slow movement begins almost as if 
it were a coda to its predecessor, so little 
does the mood change until the bright notes 
of the natural trumpet (especially demanded 
by the composer): fall on the ear, and 
soon after comes, but for only three bars, 
the first double forte marking in the score. 
The movement ends with the lovely inter- 
weaving of solo (natural) horn and solo 
clarinet, followed by a Tristan-like ascent 
of the violins into the far distance. 

The third movement opens with bucolic 
tunes and rhythms on brass and wood- 
wind, contrasted with a poetic episode 
(recalling The Lark Ascending) begun by the 
flutes. This is succeeded by a glorious 
heart-warming tune for trumpets and 
trombones. There is a surprising and 
delightful coda. This movement is, for me, 
one of the peaks of symphonic writing in 
our time ; it fills one with joy. In the last 
movement, with its haunting soprano solo 
heard in the distance, comes the biggest 
climax in the work: the passionate delivery 
of the main theme of the movement in 
octaves on strings and woodwind, a tune 
“‘ adoration of the earth.’’ The performance, 
fortunately, is fully worthy of the music. 
This is one of the works Sir Adrian Boult 
has made his own and his understanding of 
and affection for it are apparent in every 
bar. 

The orchestra have responded with their 
best playing, alert, fine toned, and poetical ; 
and Margaret Ritchie sings her solo im- 
peccably. This is, in the main, a quiet 
symphony but the recording, though very 
good, does not allow it to be quite quiet 
enough, a point particularly noticeable in 
the first movement. There is, of course, a 
reason for this. Tape-hum will, no doubt, 
be overcome one day, but until it is any 
direction for very soft tone can hardly be 
obeyed unless the tape-hum can be ac- 
cepted with it. The symphony ends with 
the violins on a high A, decreasing in tone 
to niente. They do decrease, but there can 
be no niente for the tape-hum ! 

There are some failures of detail. The 
harp, which has an important part through- 
out, is hardly ever clearly enough heard, 
even when, in the last movement, it is 
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playing an arpeggio accompaniment to a 
single flute: and the tone of the solo violin 
passages sounds sometimes under-nourished. 

One last grumble. Due pauses are made 
between the first three movements, but not 
between the third and fourth.. The roll on 
the drums with which the last movement 
starts impinges on to the final chord of the 
Scherzo although a lunga pazsa is marked. 

Has the composer changed his mind 
since the score was published, or did some- 
one fear space on the disc was running short, 
timing at rehearsal and in performance not 
always being the same thing ? 

Now let me forget all these things and 
do just what I warned myself not todo: that 
is, to recommend this most lovely work to 
all who have minds above pavements and 
roofs, who value the quiet contemplation of 
the English countryside, unforgettably ex- 
pressed in our lyric poetry, and as un- 
forgettably in Vaughan Williams’s Pstoral 
Symphony. AR. 


*VIVALDI. Concerto in A major for 
Strings and Harpsichord : Concerto 
in G minor for Strings and Harpsi- 
chord: Concerto in D minor for 
Viola d’Amore Strings and Harpsi- 
churd: Concerto in G major, “‘Alla 
Rustica,” for Strings and Harpsi- 
chord. Virtuosi di Roma (Renato 
Fasano). Brunswick AXTL1020 (12 in., 
36s. 54d). 

Floreat Vivaldi ' The cry goes up from 
busy little studios all over Europe and the 
New World, wherever a few string players 
can be gathered together. The latest 
Schwann LP catalogue shows no less than 
45 separate records devoted to the music of 
this master, and a good many of them have 
appeared in England. For the ordinary 
listener, picking his way through this 
prodigal outpouring, the most attractive 
records will certainly be the four program- 
matic violin concertos, Le Quattro Stagioni, 
finely played by Reinhold Barchet on Decca 
LXT2600, and Beatus Vir, the elaborate 
setting of Psalm 112 on Vox PL7140. These 


show Vivaldi at his most colourful, 
his most inventive, his most striking 
and original ; and the performances 


and recordings are excellent. After 
that, the Psalm Dixit Dominus (Nixa 
PLP537) 2nd the Opus 3 Concertos, L’Estro 
Armonico (Vox. PL7423), would be my 
recommendations. The game listener 
will then pursue Opus 8, Nos. 5-12 (1-4 
are the Stagioni) on Nixa CLP1064, 2 
discs; and the oratorio Juditha Tri- 

hans on Nixa PLP533, discs. 
And after that he may perhaps be forgiven 
if he confuse one Vivaldi concerto movement 
with another ! 

I give these recommendations because, 
while no Vivaldi work that I have heard so 
far is totally devoid of interest, some are 
markedly more enjoyable than others. The 
Brunswick LP under review (which is 
entitled, ominously, ‘“‘ Music of Vivaldi, 
Volume I’’) contains pleasing, but on the 
whole rather conventional pieces. =o 
short G major Concerto “ alla rustica ”’ 
the most enjoyable of them, It must be 

. identified as P143 (the only way of keeping 
Vivaldi’s works straight is to give them their 
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numbers in Marc Pincherle’s catalogue). 
The other two string concertos are P231, 
A major ; and P407, G minor. 

The viola d’amore is an instrument with 
two sets of strings, one of them stopped and 
bowed in the ordinary way, the other 
(made of fine wire) vibrating sympathetic- 
ally with played strings. This second set is 
tuned to the key of the work (generally a 
scale), and its vibrations give the instrument 
its characteristic gold-hazy tone. The viola 
d’amore concerto here recorded is P287, 
i.e., the same one as Harry Danks plays on 
Nixa PLYgo1 (but not the same as the 
D minor concerto played by Renzo Sabatini 
on Decca LX3028, which is P288). Vivaldi’s 
viola d’amore concertos are sometimes given 
Opus 25 numbers from 1 to 6; but these 
are not ‘‘ genuine,’’ for the six did not 
originally form a set, but were collected by 
a modern editor. Owing to the nature of 
the instrument, it was incapable of effective 
modulation, and accordingly Vivaldi had 
to give interest to his compositions by 
treating the main theme (firmly planted in 
the tonic) with increasingly bold variation. 

The performances of the Virtuosi di Roma 
are in fine style ; their tone is strong and 
forward, their rhythmic sense unflagging. 
The G minor contains some brilliantly 
precise string-playing—it is almost breath- 
taking. The recording is clean and bold, 
a little umresonant, and a shade tiring 
after a while. The breaks between the 
movements are poorly managed. One is 
far too conscious of where the new tapes 
start. A.P. 


WAGNER. Prelude from “ Tristan und 
Isolde,’’ Act 3. Philharmonia 
Orchestra (Wilhelm Furtwangler). 
H.M.V. DB21585 (12 in., 8s. 11$d.). 

Presumably this is extracted from the 
complete LP recording of Tristan. To hear 
the Prelude to Act 3 again is to marvel at 
the wonderfully shaped and graduated 
phrasing which Furtwangler gets from the 

Philharmonia. The five bars for solo ‘cello 

and four horns are particularly fine. The 

recording has lost nothing in quality: but 
it was not a happy idea to detach this 
particular piece. Side 2 consists of the 

Shepherd’s piping (the excellent player is 

unnamed). This cor anglais solo has been 

recorded all on its own before; but 
although it is beautiful, it loses significance 

torn from its context. A.P. 


CHAMBER MUSIC 


*xBEETHOVEN. Sonatas for ’cello and 


piano. No. 1 in F major, Op. 5, 
No. 1. No. 2 in G minor, Op. 5, 
No. 2. No. 3 in A major, Op. 69 


No. 4 in C major, Op. 102, No. 1. 
No. 5 in D major, Op. 102, No. 2. 
Janos Starker (’cello), Abba Bogin 
(piano). Nos. 2 & 3, Nixa PLP560 
(12 in., 36s. 54d.), and Nos. 1, 4 & 5, 
Nixa PLP561 (12 in., 36s. 5 d. 

Pierre Fournier. and Artur Schnabel 
recorded, for H.M.V., three of Beethoven’s 
‘cello sonatas as follows: A major (DB6464- 
6), CG major (DBg555-6) and D major 
(DB6829-31) these being reviewed, respect- 
ively, in the following numbers of THE 
GramorHonE: October 1947 (A.R.) ; 
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December 1950 (B.D.) ; and January 1950 
(T.H.). Trevor Harvey and myself were 
enthusiastic about the playing and recording 
in the sonatas we reviewed, regarding the 
interpretations as being of very high 
quality and depth of understanding ; but 
Basil Douglas, though praising the recording 
of the C major and preferring Schnabel to 
Horszowski, in the earlier recording with 
Casals, found Fournier “ a little unhappy in 
the first movement . . . his tone does not 
flow as it can and should,”’ a verdict with 
which I agree. 

Casals and Horszowski also recorded the 
two early sonatas of Op. 5; these discs, 
available only to special order, were not 
reviewed in THE GRAMOPHONE. 

The four artists mentioned above were 
concerned to present the classical traditions 
of chamber music playing. They gave us 
not merely a_ perfect ensemble, but 
an intimacy that could make one forget 
the concert hall. 

The sonatas of Op. 5, dedicated to King 
William II of Prussia (himself an excellent 
cellist) each have a long, slow introductio= 
followed by two quick movements, and it 
is wonderful to hear the eloquence of Casals’s 
playing in these slow movements—particu- 
larly in that of the G minor. Janos Starker 
cannot equal him here; _ he cannot give 
the sfzorando notes in the last section of the 
movement the wonderful attack of Casals 
or the dramatic urgency he lends to some 
phrases of repeated notes in the Allegro 
following. This young ’cellist has, as we 
know, a lovely tone and superb technical 
equipment, and there are many felicities in 
his playing: but, as comparison shows, he 
has not yet reached the maturity that would 
enable him, for example, to bring out the 
depth of feeling there is in the long, slow 
movement of the D major Sonata. The 
virtues of his playing would, however, have 
been a great deal more obvious had his 
pianist realised (as Horszowski and Schnabel 
did) that the modern piano is a very 
different and more powerful instrument 
than it was in Beethoven’s day ; whereas 
the ’cello remains, substantially, the same. 
Abba Bogin is a brilliant pianist, capable of 
delicacy and lyrical feeling, but apt to lose 
all sense of team work at the approach of a 
crescendo or of a forte octave passage in both 
hands (and there are a number in the C and 
D major Sonatas) with the result that the 
cellist is pushed into the background. The 
F major Sonata, so far as the quick move- 
ments are concerned, might almost be 
called a piano sonata with ‘cello obbligato. The 
ensemble is excellent, the results of this 
nervous excitement on the part of the 
pianist are often exciting, even thrilling ; 
but unless you want your Beethoven stream- 


‘lined these records will give some shocks. 


There is again the question of tempi. The 
younger players are apt to err on the side 
of speed, with unhappy results in the 
difficult fugue that ends the D major Sonata. 
Neither Casals nor Fournier made this 
mistake. 

These criticisms, I suppose, are academic 
now. The Casals-Horszowski discs have 
obtrusive surfaces, the recording of the 
‘cello is often unpleasing, and the balance 
poor; and though the Fournier-Schnabel 
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discs are free from these faults no prospective 
purchaser is now going to put up with 
the constant interruptions of the music. 
The Nixa recording is extremely good. 
The balance (when the pianist allows of it) 
is excellent, the tone of the ‘cello never 
booms and is always natural, and the tone 
of the piano admirable. I hope this new 
recording will draw attention to the merits 
of the lovely C major Sonata, with its tender, 
slow introduction, the beauty of its impro- 
visatory slow movement, and the delightful 
humour of the concluding Allegro Vivace. It 
is also the best thing these artists do on 
these discs. 


xCORELLI. The Twelve Concerti 
Grossi, Op. 6. No. 1 in D major: 
No. 2 in F major: No. 11 in B flat: 
No. 12 in F major (PL7893-1). No. 
3 in C minor: No. 4 in D major: 
No. 9in F major: No. 10in C major 
(PL7893-2). No. 5 in B flat: No. 6 
in F major: No. 7 in D major: 
No. 8 in G minor (PL7893-3). 
The Corelli Tri-Centenary String 
Orchestra (Dean Eckertsen). Vox 
PL7893 (12 in., 109s. 44d.). 

Corelli—not the one currently touring 
the halls as ‘‘ Radio’s Novelty Pianiste,”’ 
but the seventeenth century’s novelty 
violinist—achieves this year what Dean 
Eckertsen would presumably call his tri- 
centenary. His birth in 1653 is being 
celebrated in several ways: the Edinburgh 
Festival is paying him much lip-service 
and even performing one cf his works, as 
well as having commissioned from Michael 
Tippett a new Fantasia Concertante on a 
theme from the second of this set of 
concertos. And, of more immediate con- 
cern to us, there is this very welcome 
complete edition on records of the Concerti 
Grossi. 

Now regarded largely as works for 
string orchestra, with incidental passages 
for two solo violins and a solo ’cello, they 
were on their publication in 1712 ‘‘ Concerti 
Grossi con duoi Violini, e Violoncello di 
Concertino obligati, e duoi altri Violini, Viola, 
e Bassa di Concerto Grosso, ad arbitrio, che si 
potranno radoppiare’’—a title about whose 
implications a history of the eighteenth- 
century orchestra could revolve, but cer- 
tainly will not on this occasion. The 
effect of a suite of contrasted movements 
laid out for the three definite soloists and a 
comparatively indefinite string orchestra 
proved so satisfactory, however, in the 
hands of Corelli, Torelli, and Geminiani, 
that Handel took the form over as it stood 
for the framework of his more familiar 
masterpieces. 

The recording of this set is first-rate— 
vivid, clean, and faultless ; though some 
very considerabl. top cut will be found 
necessary to deal with a very generous 
brilliance. The. performances it reveals 
are sound and forceful; no harpsichord 
continuo is audible, with the result that 
some of the chords lack the third which 
would have been contributed by the 
continuo player (for the good reason that 
there was simply no way of indicating to 
him that a bare fifth was what was required 
—even that is, if it was consciously required). 
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The string tone as a whole has, however, 
quite enough tang to it, imparted by the 
recording, for the harpsichord’s glint not to 
be missed in the tutti. 

The strings’ brilliance is in fact more 
noteworthy—and that it certainly is—than 
their expressiveness. The firm, athletic 
soloists seem a little close to the micro- 
phone, and contrast of tone is thereby 
reduced ; I don’t think the style would 
altogether have met with contemporary 
approval (though of course the players’ 
technique would have seemed beyond 
contemporary belief). Charles Avison, 
publishing a set of similar concertos of his 


AND NOW... 
MEDIUM PLAY 
AT 33} 


For several months the London 
Gramophone Corporation, the 
American associate of the Decca 
Record Company, have been market- . 
ing with great success a medium- 
playing 334 r.p.m., 10-inch record, 
giving a playing time of up to nine 
minutes per side. 

These records are now to be avail- 
able in this country, and priced at 
18s. $d. they will fill the requirements 
of many who have in the past doubted 
the merits of the recital record and 
the groups of overtures on a 10- or 
12-inch LP disc. Reference to the 
334 r.p.m. list on page 57 will show 
the scope of these records, one over- 
ture per side obviating a break in 
continuity or one or two arias per 
side dependent upon length. These 
records will play without modification 
on standard 334 equipment and it 
hoped to include a review of the first 
issue next month ; although, as will 
been seen, many of the titles have 
previously been issued on LP. 


own in 1751, prefaced them with most 
illuminating instructions on their perform- 
ance; at one point he might have been 
reviewing these LPs: ‘Jt ts common 
Practice with thofe likewarm Performers, who 
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owned the Christmas Concerto, No. 8, 
then perhaps the second disc, Concertos 3, 
4,9 and 10. Either way, or even with the 
first disc, I would be assured of good 
performances, brilliantly recorded, of four 
most attractive seventeenth-century classics. 
M.M. 


* MOZART. Sonatas for violin and 
piano, No. 32 in B flat (K.454) and 
No. 34 in A (K.526). Frederick 
Grinke (violin) and Kendall Taylor 
(piano). Decca LXT2802 (12 
36s. 53d.). 

The virtues of this disc are the sympathetic 
ensemble and balance of two well-matched 
artists—and, of course, the intrinsic beauties 
of these great sonatas. The A major contains 
one of the longest and most brilliant rondos 
Mozart ever wrote, and the B flat (the work 
composed hurriedly for Strinasacchi and 
played at the first performance by Mozart 
with a blank sheet of paper in front of him 
because he hadn’t had time to write it out) 
is without question one of the towering 
masterpieces of the violin-and-piano reper- 
toire. (I should be interested to know what 
edition of the sonatas was used by Messrs. 
Grinke and Taylor, for there are numerous 
differences in rhythmic details from the 
texts as I knuw them.) The defects of the 
disc are the general absence of warmth of 
tone, the pianist’s tendency to hurry (e.g. 
at bar 5 of K.454), and the lack of what, for 
want of a better term, is called personality. 
In the case of the B flat Sonata it would 
indeed have been surprising if this last had 
come through, for the work receives a most 
disappointing recording—cold, dry, gritty 
and of restricted dynamic range—which 
gives both instruments (but particularly the 
violin) a thin and unlovely tone. But the 
A major is altogether rounder and brighter, 
with the result that the first movement has 
some of the essential gaiety of the music: 
it is the passionate Andante which demands 
more singing tone, less too-too-British under- 
statement, than it gets here. LS. 


Trio No. 1 in D minor, 
Op. 63. 

* SCHUBERT. Nocturne in E fiat, 
Op. 148. Leopold Mannes (piano), 


imagining that diminifhing the Number of / y Bronislav Gimpel (violin), Luigi 


Inftruments will anfwer the fame End as 
Softening the Whole, to quit their Part when they 
Should rather be all Attention how to manage it 
with the utmoft Delicacy ; tranfborting as it 
wer., lik. the Swell-Organ, the lefs’ning Sounds 
to a vaft Diftance, and then returning with 
redoubled Strength and Fulnefs to the Forte ; 
and as this delightful Effect can only be found 
from a Performance of many Inftruments 
together, we ought never to omit fuch Oppor- 
tunities of carrying this noble Contraft to its 
higheft Perfection.” 

It will be observed that the couplings 
are automatic; if the intention is to 
persuade us that the set may best be 
listened to as a whole at least one listener 
remains unconvinced. But a representative 
disc could, I think, give a great many 
people a great deal of pleasure; and 
though any difference, even if it exists at 
all, is microscopic, perhaps in the absence 
of a handy pin I would pick the third disc, 
Concertos 5, 6, 7 and 8; or if I already 


Silva (’cello). Brunswick AXTL1014 


(12 in., 36s. 54d.) 


Neither the Schumann experts nor even 
those professional apologists, the programme- 
note writers, claim that this Trio ranks 
among Schumann’s best chamber music. 
Though there are many characteristic 
touches, and more subtlety of construction 
than at first seems the case, a falling-off in 
standard after the opening movement is 
evident as the work progresses, so that the 
final impression left is a patchy one. None 
the less, this issue will be received with 
interest, if only for the excellence of the 
playing. Bronislav Gimpel’s warmth of 
tone is a constant delight, and the whole 
team plays with true romantic energy and 
passion: the first movement is given just 
the right amount of rubato, and in the slow 
movement the strings carry out to the letter 


the direction Mit inniger Empfindung. 


Unhappily the recording, though sonorous, 
is plummy and dense, and the piano part 
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(which is too thick, anyhow) is trequently 
badly lacking in definition—in the Trio of 
the Scherzo its bass notes are practically 
inaudible. More justice would have been 
done to this sensitive performance if a closer, 
more intimate balance had been attempted. 

Professor Westrup has called the Schubert 
Notturno “‘ flaccid’’ : I must cavil at so 
gross an over-estimate. This work helps to 
explain the definition of a posthumous work 
as one written by the composer after his 
death : in this case rigor mortis had obviously 
set in. 


INSTRUMENTAL 


BRAHMS. Rhapsody in G minor, 
Op. 79, No. 2. Intermezzo in E 
major, Op. 116, No. 4. Walter 
Gieseking (piano). Columbia LX1586 
(12 in., 8s. 11$d.). 

Great pianist though he is, Gieseking 
does not seem to be at his best in Brahms. 
Of all the recent Brahms records he has 
made (the Opus 119 pieces on LX1581 and 
LBi35, and the B minor Rhapsody on 
LX1561), only the B minor Intermezzo, 
Opus 119, No. 1, is successful—and that is 
exquisite. The chief trouble is that his 
tempi never seem to be the natural, right, 
inevitable ones. The opening of the G 
minor Rhapsody, in which Brahms achieves 
so splendid an effect with such relatively 
simple means, here fails in boldness ; and 
the Intermezzo (does this herald a complete 
Opus 116 ?) is too much broken up, not 
allowed to flow. A good Solomon record 
is available of Rhapsody (H.M.V. C3406, 
coupled with the B flat minor Intermezzo 
from Opus 117) ; and on H.M.V. DB6851, 
Special Order, Backhaus plays Nos. 1, 2 
and 4 of Opus 116. A.P. 


*CHOPIN. Etudes, Op. 25. No.1in 


A flat major: No. 2 in F minor: 
No. 3 in F major: No. 4 in A 
minor: No. 5 in E minor: No. 
6 in G sharp minor: No. 7 inC 
sharp minor: No. 8 in D flat 
major: No.9 in G flat major: No. 
10 in B minor: No. 11 in A minor: 
No. 12 in C minor. Trois Nou- 
velles Etudes. No. 1 in F minor: 
No. 2 in A flat major: No. 3 in D 
flat major. Guiomar Novaes 
(piano). Vox PL7560 (12in., 36s. 54d.). 

The other complete LP version of the 

Opus 25 Studies is that of the Viennese- 

American pianist, Robert Goldsand, on 

Nixa CLP1132. This is in many ways a 

remarkable performance. Goldsand is 

note-perfect: he is conscientious and 
scrupulous in observing Chopin’s markings 

. . but then, nothing more. His rhythm 
very soon becomes monotonous, and one is 
not tempted to further hearings. Guiomar 

Novaes gives us, as nearly always, a 

thoughtful, studied and fascinating reading, 

which stands up to repetition. She plays 
the pieces in order, as listed above, while 

Goidsand jumbles them about. Her play- 

ing does not always have the same technical 

finish as Goldsand’s (but then one does not 
want the Studies to sound too easy; the 
sense of difficulties overcome is essential— 
and in any case Novaes is certainly not 
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technically inadequate). Cortot’s 78 set, 
which was all we had before, was never 
very satisfactory: and Novaes’s is now the 
recommended version. Listen to such 
beautiful detail as the cloudy colouring 
given to the second phrase of the A minor 
Study, No. 11: compare it with Goldsand, 
or with Backhaus in the selection from 
Opus 10 and Opus 25 on Decca LX30091. 
The result is convincing ; and her perform- 
ance is filled with such subtleties. The 
recording is good, with slight deterioration 
towards the centres of the sides. 

Goldsand fills side 2 with a brilliant 
performance of the Variations, Opus 12. 
Novaes has chosen the Trois Nowvelles 
Etudes (which Goldsand uses as fill-up on 
his recording of Opus 10). The same 
characteristics mark each pianist’s 
performance. 


*xCHOPIN. Sonata No. 2 in B flat 
minor. Sonata No. 3 in B minor. 
Guiomar Novaes (piano). Vox 
PL7360 (12in., 36s. 54d.’. 

That this is the most convenient way of 
buying the two major Chopin Piano 
Sonatas goes without saying ; that it is the 
most ultimately rewarding doesn’t go with- 
out listening—but listening does reveal that 
within the LP field it probably is so. The 
recording is tinny, though firm and clear ; 
a substantial defect that some reproducers 
may be able to minimise. The performances 
are admirable, save for a few reservations as 
to detail. 

The B flat minor Sonata competes, 
successfully, with a  well-recorded but 
off-hand and sometimes plain unmusical 
performance by Backhaus on Decca 
LXT2535. That backs the Beethoven Op. 
109 Sonata, and the coupling was reviewed 
by A.R. in February, 1951. Miss Novaes 
brings a great deal of poetry and a suitably 
daemonic degree of technique to bear on 
the earlier movements, and Backhaus is 
outclassed. The funeral march then pro- 
ceeds normally and adequately—uneven- 
ness in the accompaniment of the Trio is 
more curious than worrying—but on the 
repeat the march is played unduly savagely 
for no apparent reason. Similarly the 
finale is well under way, bidding fair to be a 
very good performance of the very difficult 
movement, when similar savagery irrupts 
for odd phrases here and there—the result 
is quite interesting music, but is simply 
not the movement Chopin wrote, which 
demands a perfectly even, ghostly tone 
until the very last bar. 

No such curiosity—indeed nothing worse 
than a very inoffensive cut in the slow 
movement—occurs in the B minor Sonata, 
which includes a brilliant display of finger- 
touch in the Scherzo. The reading as a 
whole perhaps is a little harder, a little less 
poetical, than that of Malcuzynski on 
Columbia 33C1005 ; the very considerable 
virtues of his performance were detailed by 
H.F. in December, 1952, when he took the 
opportunity of comparing them with those 
of Lipatti in his SP performance of the 
work. Malcuzynski suffered seriously, 
however, from a recording that was un- 
certain and backward. 

Miss Novaes, too, as I have suggested, 
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would benefit from a better and more 
mellow recorded tone-quality ; but the 
Vox disc is at least tremendously alive, as 
are her performances. Not a perfect Chopin 
disc ; but certainly a useful one. M.M. 


*xEARLY ENGLISH KEYBOARD 
MUSIC. Pavanna Bray . Galliarda 
Bray (Byrd). Fantasy (Gibbons). 
Woodycock Variations (Farnaby). 
Elizabeth Goble (virginals and harp- 
sichord). The Lord’s Masque . New 
Noddy (Anon.). Thurston Dart 
(harpsichord), Robert Donnington 
(viola da gamba). The King’s Hunt 
(Bull). Lord Salisbury’s Pavan. 
Lord Salisbury’s Galliard (Gib- 
bons). Masque (Farnaby). Queen 
Elizabeth’s Pavan (Bull). Elizabeth 
Goble (virginals and _ harpsichord). 
Decca LXT2795. The Carman’s 
Whistle (Byrd). Pavana Dolorosa . 
Galliarda Dolorosa (Philips). Wal- 
singham Variations (Bull). 
Thurston Dart (harpsichord). Prae- 
ludium (Byrd). A fancy in A re 
(Gibbons). Geraint Jones (organ). 
The Earl of Salisbury’s Pavan and 
Galliard (Byrd). Pavan in A minor 
(Tomkins). Elizabeth Goble (vir- 
ginals and harpsichord). In Nomine 
(Bull). Geraint Jones (organ). 
Decca LXT2795-6 (12 in., 72s. 11d.). 

An excellent selection of the Early English 

Keyboard Music records made under the 
auspices of the British Council, issued and 
reviewed in the autumn of 1951. The 
transfer is a success and, with some twiddling 
of knobs, the harpsichord and virginal seem 
to come out better than on the original 
78 r.pm. pressings. In the September, 1951, 
issue the Irish Ochone (anon.) and Almein 
(Johnson) were labelled as being played on 
the harpsichord, but were actually played 
on the clavichord. The error has now been 
rectified on the labels and I take this 
opportunity of drawing attention to it, 
although the pieces are not included in the 
above selection. ALR. 


OPERATIC AND SONG 


BELLINI. Prendi: l’anel ti dono from 
Sonnambula,”’ Act 1. Ferruccio 
Tagliavini (tenor). Orchestra Sin- 
fonica dell’? EIAR (Ugo Tansini). 

MASCAGNI. Recit.: Ed anche Beppe 
amo. Aria: O Amore, o bella luce 
from ‘L’Amico Fritz,’’ Act 3. 
Ferruccio Tagliavini (tenor). Orch- 
estra Sinfonica dell? EIAR (Pietro 
Mascagni). H.M.V. DB21579 (12 in., 
8s. 11$d.). 

_ It is generally conceded that Tagliavini’s 
Cetra records show him to more advantage 
than the later ones made in America. I 
remember hearing him on the radio in 
1939 (the year of his début), or early 1940, 
and being much impressed by his voice and 
style, and in particular by his beautifully 
controlled mezza voce. His Italian-made 
records have always been difficult to obtain 
in England, and it is therefore good news 
for collectors that two of his most popular 
recordings are now being made generally 
available. 
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by. range records 


DECC in he field again 


Decca provides the real answer to the problem of recording the medium length work 


The DECCA 


and thus 


in addition 


@ is a ten-inch, surface-quiet, unbreakable record giving true full 
frequency range reproduction (obtainable only from Decca’s 
exclusive ff rr technique) 


® contains complete on one side a medium length piece of music 
(an overture, concert or operatic aria, or full-length Strauss 
waltz, for instance) 


@ plays at the same speed (33} r.p.m.) as an L.P. 


@ uses the same pick-up head as an L.P. 
@ eliminates any annoying *turn-over’ in the middle of the music 
@ eliminates confusion over playing speeds and pick-up heads | 


@ can be stored in the same storage accommodation as 78s or L.P.s 


@ Decca M.P.s are sold in an attractively designed art sleeve which has 
descriptive notes on the reverse 


@ Decca M.P.s cost only 18/0!d. each inclusive of Purchase Tax 


In general, the Decca medium play f frr record answers a need that has long been felt by all record collectors who have been using 
L.P.s for anything up to three years and who are unwilling to go back to the old 78 r.p.m. record for medium length works. 
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Don 
Magic Fiute—Overture. 
HE LONDON SYMPHONY ORCHESTRA. 

“conducted by JOBE. 

Ww. S001 


‘Der = 


Die Entflheung aus dem Seralk 


Light 
~ Morning, Noon and Night in: Vienna 
THE LONDON PHILHARMONIC ORCHESTRA 
eonducted by GeorG Sotti 
5003 


Poet and Peasant—Overture 


‘LONDON PRILHARMONIC ORCHESTRA 


conducted by Grorc Soutt 


Benvenuto. Overture. 2B 
‘ORCHESTRE DU CONSERVATOIRE DE PARIS 
‘conducted by MUNCH 
LW, wit 


: 

Op. 84 -conducted by Eouarp van Bernum 


H.MS. Pinafore—Overture; 


The Caliph of Bagdad—Overture; 
The Mikado—Overture 


La Dame Blanche—Overture 
THE LONDON PHILHARMONIC ORCHESTRA SYMPHONY ORCHESTRA 
conducted by JEAN MARTINON  gonducted by IsiporE GODFREY 
Chanson du Roi de Thuté and 


Ritorna (cows Aida) 
RENATA TEBALDI (Soprano) 
with L’ORCHESTRE DE LA SUISSE ROMANDE 


conducted by ALBERTO EREDE te 


LW.5013 


Dance of the ‘Hom 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by ANATOLE FISTOULARI 
 -LW.5010 


Mein Lebenslauf ist Lieb und Lust 


THE VIENNA PHILHARMONIC ORCHESTRA. 


conducted by CLEMENS KRAUSS 
LW.5019 


THE LONDON 
conducted by ANTHONY COLLINS © 
LW.5025 


Die Fledermaus—Overture 
THE VIENNA PHILHARMONIC ORCHESTRA. 
conducted by Krauss 


Wine, Women and Song—Waltz; - 
Vienna Blood—Waltz 
‘THE LONDON SYMPHONY ORCHESTRA 
conducted by JosEF KRIPS 
5009 


The Blue 
-The Emperor—Waltz 


THE NATIONAL SYMPHONY ORCHESTRA 


conducted by Joser 
LW.5014 


Roses from the South—Waltz; 
Accelerations— Waltz : 
THE NATIONAL SYMPHONY ORCHESTRA 
_ conducted by Joser 
LW. 


‘Tales from the Vienta: Woods 
VIENNA PHILHARMONIC 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 - 


des Bijoux (from Faust) ; 
: Sus erreich; 
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The Sonnambula side is, of course, part of 
the duet between Amina and Elvino, but it 
makes a delightful solo, when sung with 
such artistry as Tagliavini here displays. 
A slight intrusive ‘‘H”’ is noticeable, but 
the merits of this performance far outweigh 
its defects. The aria from L’Amico Fritz 
shows the tenor to equal advantage, and 
altogether this is a most attractive coupling. 

Tagliavini, who is a pupil of another fine 
tenor, the late Amadeo Bassi, made 
a number of records for Cetra, during the 
Second World War and just after, including 
some duets with his wife Pia Tassinari, and 
I hope that some more of these will be 
re-issued in due course. 

In the meantime, this example of his art, 
although not well recorded, by modern 
standards, is cordially recommended. J.F. 


HANDEL. Alma del grand Pompeo 
from ‘‘Giulio Cesare,’’ Act 1. Sung in 
Italian. Air: O thou that tellest 
(No. g) from ‘‘ Messiah,’’ Part 1. Sung 
in English. Alfred Deller (counter 
tenor). Philharmonia Orchestra 
(George Weldon). H.M.V. C4222 
(12 in., 6s. 4d.). 

Although male soprano and alto voices 
were commonly employed in Handel’s time, 
there was also a number of female singers, 
and it must not necessarily be assumed that 
the timbre of the counter tenor voice is 
more authentic for these airs than a 
contralto voice would be. Certainly the 
original singer of the contralto solos in 
“ Messiah ‘‘ was a woman—the celebrated 
singing actress, Mrs. Cibber, who sang 
them when the oratorio had its first per- 
formance in Dublin. Nevertheless, Mr. 
Deller’s performance is very interesting, and 
most musicianly. 

The little-known Alma del grand’ Pompeo 
is also sung with great skill, and delightful 
phrasing, and the singer’s voice, once we 
are accustomed to its unusual timbre, falls 
most gratefully upon the ear. This is a very 
welcome addition to the recorded repertoire 
of Handel opera. 

The Philharmonia Orchestra accom- 
panies with skill and sympathy, and the 
disc reproduces well. J-F. 


*xLEHAR. The Merry Widow. 
Baron Mirko Zeta 
Anton Niessner (bar.) 
Emmy Loose (sop.) 
Erich Kunz (bar.) 


Valencienne 
Danilo 
Hanna 

Elisabeth Schwarzkopf (sop.) 
Camille Nicolai Gedda (ten.) 
Cascada Otakar Kraus (bar.) 
St. Brioche Josef Schmidinger (bass) 
Philharmonia Orchestra and 
Chorus (Otto Ackermann). Columbia 
33CX 1051-2 (12 in., 72s. 11d.). 

I met Lily Elsie, many years ago now, 
when we were both on a week-end visit to 
Ivor Novello’s country home, and during 
the Sunday afternoon as we were chatting 
she said, ‘‘ Do move that flower vase: I 
can’t see you.’ That one of the idols of 
my youth should wish to have an un- 
impeded gaze at my unremarkable features 
struck me, as they say, all of a heap. But, 
when I recovered, her charming friendliness 
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emboldened me. to ask her about her début 
in The Merry Widow. She told me, amongst 
other things, how alarmed she had been 
when she heard the performance at Berlin 
and realised the amount and quality of 
voice involved and how, on the first night, 
she went on the stage in a kind of trance, 
feeling certain only that when she 
opened her mouth nothing would emerge. 
When the curtain fell on one of the greatest 
personal triumphs in the theatre she could 
still hardly believe it. What her voice was 
like I remember less than the wistful 
expression on her beautiful face as she sang 
Vilia: but if she was not really equal to 
the demands of the part, her charm and 
gaiety and grace captured all our hearts. 
Since that memorable and lengthy run of 
Lehar’s masterpiece I have seen one 
revival, painstaking but devoid of magic: 
but now, in this amazing and star-studded 
performance, the music emerges as one of 
the great classics of light opera. 

It was a clever move to get Ernest 
Newman to write the sleeve-note and, as he 
says there, ‘‘ the man in the street may love 
The Merry Widow, but the musician, in 
addition to loving it, admires and wonders 
at it, so fresh and varied is the melodic 
invention in it, so deft, for all their economy, 
the harmonisation and the scoring.’”’ He 
also points out (as the Covent Garden 
Fledermaus first showed us here) the advan- 
tage of having the music sung by artists 
“‘who have spent the greater part of their 
artistic life in the company of Wagner, 
Wolf, Brahms, Strauss, Verdi, and other 
masters of the grander style.’’ (I should 
myself have included Mozart among the 
composers named.) 

The one thing in the score below 
standard is the lengthy Overture Le>ar 
wrote for a special performance in Vienna 
in 1940: but it is played, like everything 
else in the score, in such style that even 
Lehar’s attempts at counterpoint (the 
famous waltz is used as a counter melody) 
sound convincing. 

In the English score this waltz comes into 
Act 2, hummed by Hanna (Sonia in the 
English version) and Danilo as they dance, 
and placed between ‘OA the women’’ and 
the duet for Valencienne (Natalie to us) 
and Camille. In the present recording we 
have it only in the last act and there 
truncated, for Hanna begins it half-way 
through. I should be glad if some old hand 
could tell me whether, in the original score, 
Lehar delayed this waltz till the last act— 
it seems hardly conceivable. 

To praise the performance, the recording, 
the production of the opera, as_ they 
deserve would soon exhaust the limited 
stock of laudatory adjectives in our language, 
but here goes. Emmy Loose, better 
recorded than I have ever before heard her, 
has exactly the right appealing kind of voice 
for the “ dutiful wife’’ who plays with 
fire, and Nicolai Gedda, whom I hailed 
enthusiastically in the Boris recording, is a 
superb Camille, sounding extraordinarily 
like Tito Schipa at his best. His high notes 
ring out finely and his caressing lyrical tones 
would upset a far better balanced woman 
than the susceptible Valencienne. These 
two sing their duets beautifully, both 


47 


excelling in the second act duet, in which 
Gedda has the lion’s share. Nothing in 
this recording, except Schwarzkopf’s Vilia, 
is so ravishing as his soft tone in the 
second half of the duet (‘‘ Love in my 
heart is waking’’), which begins ‘‘ Sieh 
dort den kleinen Pavillon’ (‘‘ See, there’s a 
little arbour there ’’—the title is not given 
on the label) which is, to my thinking, 
the loveliest melody in the score. 

Erich Kunz has not the charm I re- 
member in Joseph Coyne, but more voice 
and a perfect command of the style the 
music requires: and he is very taking in 
the celebrated Maxim’s song. He speaks 
the middle section of the little song about 
the Kénigskinder (the King’s children) 
possibly because the vocal part lies un- 
comfortably high for him: and I am not 
sure his rich laughter would be considered 
quite the thing in the diplomatic service. 
But his is, in most ways, a very attractive 
and lively performance. The Baron’s part 
was, I suppose, much written up for 
George Graves (it will be remembered he 
was called Popoff, to conform to the 
English conviction that most foreigners are 
rather funny !), but here what little he has 
to do is done well by Anton Niessner. 

Elisabeth Schwarzkopf sings Hanna so 
radiantly and exquisitely that some idiot 
is bound to say this is her true line of 
country. The reason why she is so captivat- 
ing in the part is that even to those who 
have never seen her in the flesh, or even a 
photograph of her, her vocal art, her wide 
experience (as Ernest Newman has said) 
make it possible for her to convey the 
whole range of the part through her voice. 
One expected her Vilia to be as lovely as it 
is—the last refrain is sung with a poignant 
and caressing beauty of tone that haunts 
the mind—and her vivacity and humour 
should not really take us by surprise: but 
it is not often she has words. to sing like 
“‘ houp la houp la houp la hou’’ (in the duet 
“ Hello maiden,” Act 2) and you should 
hear what she makes of them. Kunz 
matches her crisp attack and liveliness. 

She commands the ensembles in no 
uncertain manner and makes it clear that 
the twenty million francs widow would be 
a personage even if she had only twenty 
centimes. It is a grand performance, 
crowned with the sensuous, tender singing 
of the celebrated waltz in Act 3. 

I do not know where the chorus was 
recruited from, but its singing is first rate 
and its Viennese abandon sounds absolutely 
authentic, whatever its address. Otto 
Ackermann conducts with compleje under- 
standing, and notable sympathy for the 
singers, and the Philharmonia Orchestra 
play like angels for him. Each of them 
sounds like a magnum of champagne! 
We have here the happy marriage of a 
perfect performance with recording as 
perfect as one can reasonably expect and, 
very important in such a score, the string 
tone is lovely throughout. The balance 
between orchestra and voices, also, could 
not be better. 

I have reviewed The Merry Widow at 
length because I have enjoyed it so hugely, 
the brief dialogues (most of which I did 
not understand !) as well as the music. I 
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imagine everyone, engineers included, also 
enjoyed making these discs and I hope the 
response will be so overwhelming that this 
venture will be only the first of many. A.R. 


*xRUBBRA. Missa in Honorem Sancti 
Dominici, Op. 66. 

* VAUGHAN WILLIAMS. Mass in G 
minor for soprano, alto, tenor and 
bass soli, and double choir. Fleet 
Street Choir (T. B. Lawrence). 
Decca LXT2794 (12 in., 36s. 54d.). 

T. B. Lawrence, founder and conductor 
of the Fleet Street Choir, died unexpectedly 
before completing the recording of Edmund 
Rubbra’s Mass, the composer himself, a 
personal friend, undertaking the sad task. 
This disc may stand, nevertheless, as a 
worthy memorial of Lawrence’s fine work 
with the choir and of all he did for British 
music. 

The Vaughan Williams Mass was issued 
some time ago on a Decca Special List (it 
was not received for review in these 
columns), but this is, I understand, a new 
recording, and it is a very good one. 

The pitfalls in the Mass for soli and 
double chorus are many, but these experi- 
enced singers manage to avoid nearly all of 
them. The two choirs are exceedingly well 
balanced and the solo parts are capably 
done. I wish—it is only a small point, but 
one that counts—that the tenor giving out 
the priest’s intonations in the Gloria and 
Credo could have managed to do so 
rhythmically and not so _ portentously. 
These never seem to be done correctly in 
concert performances. It must be admitted 
that the composer has not helped by 
putting a long note (crotchet instead of 
quaver) on the final syllable of Gloria. 

The solo soprano has a voice of very pure 
and treble like quality with just occasionally 
the treble’s inclination to pitch variation. 
Her “‘ tu solus sanctus’’ in the Gloria is not 
quite dead centre, but elsewhere she is 
fully equal to her trying part. One other 
small criticism, the basses should broaden 
their vowel sounds : Patre sounds rather like 
Pawtre. 

I was sorry to find the sleeve note 
repeating the fable that Vaughan Williams’s 
Mass is a “severe’’ work. The true 
liturgical spirit, which informs this Mass, 
is not severe, it is devotional: and that is 
the impression any unprejudiced listener 
(who had some knowledge of the great 
past) would derive from the singing of the 
Fleet Street Choir, which has, at the close 
of Gloria and Credo, a joyous warmth in the 
ringing Amens, and the emotions proper 
to the text everywhere else. 

The Kyrie, begun and ended by altos 
alone, is perhaps the most beautiful of the 
movements (at the end of the Agnus Dei 
the composer introduces its theme with 
moving effect), but the whole work is one 
of the greatest contributions to the sacred 
music of our time. 

The recording, thqugh not reproducing 
the very quietest passages (the et incarnatus 
est, etc., in the Credo) at less than piano, is, 
as I have said, very good. 

Rubbra’s Mass, composed twenty-five 
years after Vaughan Williams’s, is a Missa 
brevis: extraordinarily concise, but in a 
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small space of time achieving a remarkable 
variety of expression. The writing, har- 
monically, is sometimes very difficult for 
the singers and their intonation is not 
impeccable in the Kyrie (this and the Gloria 
were conducted by the composer). There 
is a grand rhythmic swing in Laudamus te 
in the Gloria and a wonderfully effective 
use of the tenor line at miserere Nobis, 
which the other voices, as it were, accom- 
pany. The composer employs the same 
idea at et komo factus est. At Et in Spiritum 
Sanctum the voices (except the bass) are 
divided into two parts, all of the parts 
(including the bass) proceeding in similar 
motion, a device often used, but with 
different effect, in the Vaughan Williams 
Mass. The Sanctus, Benedictus, and Agnus Dei 
are, like the Kyrie, each only two pages 
long of vocal score, and each, the Sanctus 
particularly, has great liturgical beauty. 
The recording is not quite so satisfactory 
as on the reverse. There is ‘‘ pre-echo”’ 
before the Kyrie and Gloria, and the bass line 
is too weak (I am not sure the recording is 
wholly to blame here), the lowest notes at 
the end of the Gloria being practically in- 
audible. (I wonder, by the way, why Dr. 
Rubbra gave the priest’s intonation in the 
Gloria to the choir in the score ?) I shall 
merely say here that Mr. Lawrence, with 
whom I once had a friendly argument on 
the subject, uses a pronunciation that is not 
that of the Roman Catholic Church, for 
which both these Masses were written ; but, 
though I cannot but regret this, it is to be 
hoped that the fact will deter no one from 
acquiring his distinguished and able render- 


ings of these fine works. A.R. 
SPEAKS. Sylvia. 
TIPTON. A Spirit Flower. Jussi 


Bjérling (tenor), Ivor Newton (piano). 
H.M.V. DA2039 (10 in., 6s.). 

I have not heard Bjérling in the flesh 
during his recent visit to London, but I 
understand he is in fine voice. Judging by 
the present disc, he seems to be gaining in 
warmth and sympathy, and of course the 
songs are child’s play to him, technically. 

I was unable to follow all the words of 
A Spirit Flower, and his English pronuncia- 
tion in Sylvia needs attention, but in all other 
respects this is a first-rate recording of two 
pleasing ballads, and it should be popular 
with all those who appreciate first-rate 
examples of light music. J-F. 


* SCHUBERT. Mass in E flat. G. 
Rathauscher (soprano), E. Hof- 
staetter (contralto), A. Planiavsky 
and K. Equiluz (tenors), W. Berry 
(bass), Akademie Kammerchor, 
Vienna Symphony Orchestra 
(Rudolf Moralt). Vox PL7840 (12 in., 
36s. 53d.). 

Schubert’s E flat Mass, written in the last 
year of his life, is regarded as the highest 
peak of his religious output, despite some 
rather stiffly academic writing and some 
not very felicitous and distinctly un- 
liturgical repetitions: for example, there is 
a return to the anguish of the Agnus Dei 
after the quiet Dona nobis pacem, and—even 
more curious—after the Crucifixus Schubert 
goes back to the Et incarnatus to make (in 
A. E. F. Dickinson’s phrase) the journey 
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from Bethlehem to Calvary twice over. 
Nevertheless, there are many things here to 
catch the imagination—the dramatic setting 
of Domine Deus, the striking chromatic 
change at the opening of the Sanctus, the 
cool beauty of the ending ; and in general 
the performance here is a worthy one. The 
chorus, which has the bulk of the work, is 
always assured, with firm tone and chording 
and clear words ; the soloists, though they 
have little to do, all sing with taste, style 
and good intonation (the soprano sounds 
worth hearing on her own, though in her 
trio with the two tenors the balance is 
unkind to her) ; the orchestra is passable, 
except for its sour first oboe. However, 
Rudolf Moralt mars the effect in several 
places by a squareness and over-emphasis 
which make Schubert’s fugues more labor- 
ious than ever, and in deciso passages (as in 
the Cum sancto Spiritu or the Osanna) every 
note of the moving lines is usually hammered 
out separately: I commend to the attention 
of Mr. Moralt (and the chorus men) the 
word “‘ phrasing ’’. 
But the main drawback of this issue—the 
more unfortunate in that this is the only 
recorded performance in existence—is the 
recording, which is shallow, coarse and 
congested: the strings are deprived of any 
beauty of tone, even when they can be 
heard in the intervals of the chorus singing. 
(Since writing the above I see that my 
colleague A.R. has fared little better with 
the more popular G major Mass also made 
in Vienna by the same company.) LS. 


*SCHUBERT. Mass in G major : 
Miriam’s Triumphal Song: Hymn 
to the Sun. Laurence Dutoit 
(soprano), Angela Neulinger 
(soprano), Alfred Planiavsky (tenor), 
Harold Buchsbaum (bass), Norbert 
Scherlick (piano), Akademie Kam- 
merchor and Vienna Symphony 
Orchestra (Ferdinand Grossmann). 
Vox PL7510 (12 in., 36s. 54d.). 

Schubert composed Miriam’s Song of 
Triumph, the poem by Grillparzer, in 1828, 
(the last year of his life), and about the same 
time as the great C major Symphony: but, 
though his score has only a piano accom- 
paniment to the solo soprano and chorus 
parts, it is impossible to believe he would 
not have orchestrated the work had he 
lived, or, perhaps one should say, if a 
concert performance had seemed possible. 
That task was carried out by his friend, 
Franz Lachner, and later by Felix Mottl, 
and I cannot help thinking it was a mistake 
not to use one or the other arrangement for 
this recording. The shallow-toned piano, 
as recorded, makes it sound as if a repetiteur 
were rehearsing the work with the artists, 
and the effect in the dramatic passages, 
which cry out for weight of tone, is ludicrous : 
a storm in a cottage piano indeed. 

The music is pronouncedly Handelian, 
final fugue and all, but has a melodic 
freshness that makes one understand its 
popularity in Victorian England. The 
chorus sing well and the pianist does his 
best, but Angela Neulinger, the soprano 
soloist, is not very satisfactory. Her high 
notes are pinched and her tone generally 
uncontrolled. She is -best in the quiet 
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section, ‘‘ Out of Egypt Thou thy people, 
like a shepherd, tenderly leadest on’’ (to 
quote the official translation). Needless to 
say, this melody is in F major and six-eight 
time. 

The Hymn to the Sun, with a poem repre- 
senting a dying man greeting ‘‘ the queen 
of the world,’’ is an effective little piece for 
chorus and piano which is well and 
sensitively sung. 

There is, on the other side of the disc, 
an excellent performance of Schubert’s 
tuneful G major Mass (said to be in D major 
in large letters on the sleeve, though not in 
the text below) with a good team of soloists 
(Laurence Dutoit having all the qualities 
lacking in Angela Neulinger), admirable 
choral singing and orchestral playing. But 
the recording does scant justice to the 
violins of the Vienna Symphony Orchestra, 
and the most one can say is that they are 
well balanced with the vocal parts, though 
so ungracious in tone. 

Mozart’s Archbishop would have 
approved of the brevity of this Mass and 
Mozart himself would surely have applauded 
the ingenious idea of setting the Credo to a 
forthright tune with a travelling staccato 
bass (except for a section of contrast at 
Et resurresit),. the whole of the march-like 
music being sung softly. This number for 
chorus only comes out very well on the disc. 
The Sanctus, with its massive string accom- 
paniment and compact fugal Hosanna and 
the touching Agnus Dei have fine music in 
them, but the Kyrie and Benedictus (for three 
of the soloists) are merely amiable, and take 
little heed of the text. A.R. 


WOLF. Der Tambour. Ob der Koran 
von ewigkeit Sei. So lang man 
Niichtern, ist. Hans Hotter 
(baritone), Gerald Moore (piano). 
Columbia LBr41 (10 in., 6s.). 

It is good to hear Hans Hotter in such 
excellent voice, and also choosing songs off 
the beaten track. Der Tambour (the poem 
by MGrike) is about a highly imaginative 
drummer who wishes his mother could 
travel with the regiment to France as a 
sutler ( or provider of food) and then, while 
everyone else was snoring, with drum as 
plate, drumsticks as forks, he’d eat a vast 
meal of saurkraut and sausage and wash it 
down with Burgundian wine out of his 
shako. Meditating on this attractive 
picture (and belatedly on his sweetheart) 
he grows sleepy. A march-rhythm runs 
through the song (whose delightful touches 
of humour are fully realised by Mr. Hotter), 
and dies away in the postude as the boy falls 
asleep. 

For once I have to quarrel with Gerald 
Moore (or the recording ?) for not making 
those last bars sufficiently soft, admirable 
though he is elsewhere. The other two 
songs are from the Schenkenbuch, taken from 
the West-éstlicher Divan by Goethe; this 
cumbersome title indicates that they are 
the Cupbearer’s songs from the Divan of 
Hafiz. The first of these ‘“‘ musings of a 


philosopher drunkard, or drunken philo- 
sopher’’ (to quote Frank Walker’s book on 
Wolf) speculates on whether the Koran was 
made by man or existed from eternity ; 
the other song appears to relate drink to 
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love. “You cannot have one without the 
other.’’ Wolf manages to clothe this un- 
promising material with appropriate music 
but, as Mr. Walker says, “ the songs are by 
no means easy to perform or to appreciate.” 
They are, at any rate, extremely well 
performed here by both artists and well 
recorded. ALR. 


*A RECITAL of 17th & 18th CENTURY 
MUSIC. O del mio dolce ardor 
(Gluck): Se Florinda @ fedele (A. 
Scarlatti): Come raggio del sol 
(Caldara) : Danza, danza (Durante) : 
Amarilli (Caccini): Eile mich, 
Gott, zu erretten (Schuetz): Bist 
du bei mir! Warum betrubst du 
dich ? Komm)’ siisser Tod (Bach). 
Suzanne Danco (soprano) with (Nos. 
1-5) Guido Agosti (piano), (Nos. 6-9) 
Jeanne Demessieux (organ). Decca 
LX3113 (10 in., 27s. 3$d.). 

There seem to be few, if any, styles of 
singing which Mme. Danco cannot success- 
fully encompass. We have for long been 
familiar with her French mélodies, and her 
Mélisande stays in the mind as a memorable 
performance: now she demonstrates her 
range and faultless taste in the classical 
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Italian and German repertoire. I do not 
usually care for so-called “‘ recital ’’ discs, 
which too often are mere haphazard 
collections of songs ; but in this case each 
side of the record is a planned entity, con- 
sistent in style and generating its own 
contrasts. Perhaps the finest single item is 
the least known, the Schiitz aria, which in 
the intensity of its outcry presages Purcell’s 
Blessed Virgin’s Expostulation. The tempo of 
both Bist du bei mir and Se Florinda é fedele is 
too slow to allow the songs to flow properly, 
and the shape of Warum betriibst du dich has 
been altered (for the worse) by suppressing 
the first repeat and adding another later to 
make two equal halves. On the evidence 
of these songs, Mme. Danco seems more 
interested in beauty of line than in variety 
of colour, so that there is a certain imperson- 
ality about her singing, artistic as it is ; 
but she should guard against a tendency to 
sharpness, apparent in Amarilli and, oddly 
enough, at the cadences only of the Schiitz 
and some of the Bach. As to recording, 
there is occasional blasting on high notes on 
the German side of the disc ; otherwise the 
quality is faithful, and both the piano and 
organ accompaniments are well captured in 
tone and perspective. LS. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


A brace of long-players from the Decca 
Coronation supplement did not arrive in time 
to discuss last month, but both deserve much 
more than a passing success. In the first, two of 
Eric Coates’s suites are played by the New 

phony Orchestra conducted by the 
composer (LK4056). In The Three Elizabeths 
the movements are called Elizabeth Tudor, 
Elizabeth of Glamis, the Queen Mother and Queen 
Elizabeth. They are linked together by a 
common theme first heard on the horns. It is 
attractive music if not quite in the composer’s 
best vein. On the reverse is Four Centuries, 
which sketches the story of music for dancing 
over four hundred years ; the spirit of dancing 
being represented by the flute. There are four 
movements. The first—Prelude and Hornpipe 
ge Century)—is appropriately lightly scored 
ior woodwind, a pair of horns and strings. For 
the second—Pavane and Tambourin (18th Century) 
—bass clarinet, two more horns, two trumpets, 
tambourine and triangle are added. This is in 
stately, pastoral style with a vigorous middle 
section. For the third movement—Valse (19th 
Century)—the orchestra is again increased ; this 
time by the addition of trombones, harp and 
more percussion. Here we have the more 
familiar Coates, the waltz being very character- 
istic. The finale—Rhythm (20th Century) is a 
veritable tour de force, brilliant use being made 
of the resources of a full symphony orchestra 
with the addition of three saxophones, vibra- 
phone and a full battery of percussion. 
notable feature is that the composer carefully 
avoids obvious imitation or parody and secures 
his effects by more subtle means. Both playing 
and recording are of splendid quality. 

The second of these belated arrivals has Sir 
Edward German’s Three Dances from Henry VIII 
and Three Dances from Nell Gwyn on one side 
and a vocal and orchestral selection from Merrie 
England on the other. They are played by the 
New Symphony Orchestra under Victor 
Olof and the four soloists in the latter are 


Patricia Bond, Marjorie Thorne, Alexander 
Young and John Cameron (LK4057). The 
Merrie England selection includes most of the 
“ high-lights’’ and again both performance 
and recording are first-class. And what 
delightful music this is when presented with 
such care and affection ! 

Columbia also give us a selection of orchestral 
dances from Merrie England played by the 
London S: ony Orchestra under 
Weldon on a “‘78”’ (DX1877). This conductor 
has, I feel, acquired a much greater air of 
authority during the last year or two and here 
he secures a very good performance which is 
admirably recorded. 

Still another ‘“ 78’’ with a topical title 
comes from H.M.V. It is Rhapsody for Elizabeth, 
by Stanley Laudan and Gordon Rees. Written 
for piano and orchestra, it is played by 
Semprini and the Melachrino Orchestra 
(C4233). It opens with rather a grandiose 
declamation on the piano which is developed 
in free but rhetorical style both by orchestra 
and solo instrument, but I find nothing either 
in subject, treatment or spirit to connect it 
with its title. A pleasant if undistinguished 
composition very well played and but for a 
little hardness in some of the string tone 
equally well recorded. 

To all who want a long-playing memento of 
the Coronation itself and who do not want or 
cannot afford the three H.M.V. records of the 
major of the service in Westminster 
Abbey, I commend Memories of Coronation Day— 
June 2nd, 1953 (H.M.V. BLP1020). This is 
edited by Brian George with Arthur Phillips 
as Assistant Editor and Richard Dimbleby as 
Narrator. Slices of the B.B.C. broadcast are 
most skilfully and tastefully woven together. 
The record starts with the departure from 
Buckingham Palace and then we hear the 
terrific greeting of the school children. This is 
followed by the scene on the arrival of Her 
Majesty at Westminster Abbey and parts of 
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the Coronation Service itself. Then we get 
glimpses of the return journey to Buckingham 
Palace from various points of vantage, followed 
by the salute of the Royal Air Force and, 
finally, the Queen’s broadcast speech introduced 
by the Prime Minister. Even heard a fortnight 
after the actual Coronation it brought a lump 
to my throat. May her people always be as 
worthy of their Queen as she is of her glorious 
but exacting heritage. 

External evidence suggests that a record by 
Marcel Wittrisch with an orchestral accom- 
paniment conducted by Bruno Seidler- 
Winkler (H.M.V. EG6146) was made a 
considerable time ago but is only now released 
in England. Be this so or not, it is very welcome, 
for Wittrisch is in fine, fresh voice and sings two 
attractive light songs. Mondnacht in Venedig is in 
waltz rhythm and Hor mein lied, Violetta is more 
of a tango and includes in its accompaniment 
the well-known descending melody from “ La 
Traviata,’ which is first heard in the Prelude 
to Act 1. I am not enamoured of this sort of 
borrowing as a rule, but here it is undeniably 


effective. 

is reputed to be a 
supreme exponent of the characteristic “Lisbon 
Fado’’—a very individual kind of folk song said 
to embrace the whole gamut of human experi- 
ence ; though I fancy the emotions expressed 
are nearly always those of love affairs, successful 
or otherwise. After hearing her first record to 
be released here—Faz hoje um amo and Tudo isto 
e Fado (Col. DLX1)—I call for more, and in 
doing so shall be surprised if I am not anticipat- 
ing popular demand. 

I have commented before on the excellent 
qualities of the Kirkintilloch Junior Choir 
conducted by the Rev. J. R. MacPherson, 
and it suffices therefore to say of their new 
record of a delightful unaccompanied arrange- 
ment of the Eriskay Love Lilt, coupled with The 
Cockle Gatherer and Dance to your Daddy, that it 
is one of the best that they have ever made 
(Parlo. R3705). The young soloist in the 
first-named has a c ing voice. 

Another Parlophone record to be recom- 
mended unreservedly contains music by two 
contemporary Italian composers and the 
supply of really good light music is not such 
that we can afford to neglect any. The Com- 
pany’s bulletin describes Carlo Alberto Pizzini’s 
Scherzo in stile classico as a “‘ scherzo in classical 
style ”—-which is what an old friend of mine 
would call a glimpse of the obvious. To me it is 
Mendelssohnian in its grace and airiness and 
is superbly played by the Orchestra dell? 
EIAR di Torino (DPX46). If its companion, 
Largo per archi, arpe e organo (which, following 
the excellent example of the makers, I transcribe 
as “‘ Largo for strings, harp and organ), falls 
short in charm, it is only by a short head. It 
has an attractive broad melody. 

The Michael Lanner Orchestra follows 
its waltz record of a couple of months ago with 
another which is equally effective in its modern 
way. Both are by Strauss this time— Wiener 
Blut and Kaizerwalzer (H.M.V. EG7750). What 
about a couple by the conductor’s famous 
namesake next time ? 

This is a great month for the unusual. I now 
have another record from the San Remo 
Festival of Song ; this time the second festival 
held in 1952. The titles are La Collanina and 
Papaveri e Papera, and they are played by 
Barimar and his Orchestra (H.M.V. 
JOM66). The former is a slow, languorous 
melody, rather commonplace perhaps, but the 
latter is an exciting tarantella with a rousing 
chorus and a general family resemblance to 
some of the 6/8 one-steps that were so popular 
between the wars. 

The Central Band of the Royal Air Force 
-under Wing-Commander A. E. Sims, 
O.B.E., has, I think, improved much of late. 


The GRAMOPHONE 


At one time the band seemed to ape an 
orchestral style, and no military band can 
do anything worse whatever the degree of 
success. The Training Regiment is a new march 
to me and I like it. The woodwind playing in 
the middle section is brilliant (Col. DB3312) 
Trombones to the fore is the title on the reverse 
side, but so far I have not been able to hear this. 

Tim Wright and his Band give us another 
bunch of records made by H.M.V. under the 
auspices of the Royal Scottish Country Dance 
Society. The titles are Caledonian Rant (Strathspey) 
with Woo’d and married and a’ (Jig) (B10499) ; 
Mr. Wilson’s Hornpipe (Reel) with The Golden 
Pheasant (Fig) (C4244); La Russe (Reel) with 
Lord Hume’s Reel (Strathspey) (C4225); and 
Montgomerie’s Rant (Reel) with Scottish Waltz 
(C4266). There are, of course, several tunes in 
each and where all are so attractive and so well 
played it is a case of paying your money and 
taking your choice. 

I finish, as I started, with a couple of Decca 
long-players, also of music for dancing. First 
there is an Album of Favourite Tangos played by 
the Mantovani Orchestra, one of the very 
best performers of music for this dance—and a 
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rhythm of which, oddly, I do not easily tire 
(LK4061). The titles include Jealousy, A media 
Luz, Arana de la Noche, Besame mucho, Tango de la 
Luna, Red Petticoats, Adios Muchachos, Blaue 
Himmel, El Choclo, La Cumparista, Chiquita mia 
and Tango de la Rose. 

The second record has a set of Lancers on one 
side and Quadrilles on the other, which are 
played by Ronnie Munro and his Orchestra, 
again a band ideal for the job on hand (LF 1127). 
The record is banded into ‘ movements ” 
and most of the score and a half or so tunes 
are to be found in the ever-popular Scottish 
Students’ Song Book. An excellent record both 
for the armchair and for dancing. 

A final word in reference to the letter from 
Mr. Frank G. Kerr in the June issue. It is the 
re-issue in “45”? form and at normal prices 
of some of the best of the old Celebrity Series, 
both pre- and post-electric, which I would like 
to see, and for which I have pleaded consistently 
in the last few months. The few old records 
that have been re-issued in the new speed and 
diameter—e.g. Paul Robeson, Tauber, and 
“ Master ’? Lough—have all been wonderfully 
effective. 


MISCELLANEOUS 
AND 


E.M.I. have now started issuing 45 r.p.m. 
discs similar to those on 78. The numbers of 
the smaller discs will be given in bold type 
throughout this review. 


Orchestral 


The sensational Sauter-Finegan Orchestra 
are with us again on H.M.V. B10509/7M143 
in Yankee Doodletown, which has no vocal, and 
I am content that this wonderful orchestra 
should never feature vocalists, particularly if 
they are of the poor quality of the over-wrought 
gentleman who emotes in Time to Dream, which 
is on the other side of the 78 version only. The 
accompaniment is superb, but the vocal 
incredibly weak. The only other American 
orchestra featured this month is that of Henri 
Rene, on H.M.V. JO335, playing Street of 
Shadows, in which a rather corny alto sax 
tries to chill the blood. The other side is a very 
pleasant piece with an Italian flavour entitled 
Mandolino Mandolino, which quotes Cocktails for 
Two. On Col. DCB4 we find a typical Con- 
tinental accordion orchestra playing a couple 
of old-style polkas, Plaisance and Au Bal a 
Chabots. The orchestra is described as Musette 
Binchois, and it certainly gives the right 
atmosphere. 

Turning to the British orchestras, both 
Wally Stott (Philips PB138) and the Mela- 
chrino (H.M.V. B10515) have 
recorded The Waltzing Bugle Boy, both effective 
and gay, but I think the Stott version has the 
better beat. Both are backed by exotic Latin 
tunes, the Melachrino being Lately, and the 
Stott The Kiss, and here again the Philips 
record has the authentic tango flavour. On 
PB150, the same orchestra plays the theme and 
incidental music to the film ‘ Limelight,” 
vigorous and acceptable, that is, if you haven’t 
already preferred Frank Chacksfield’s Decca 
last month. Geraldo also has four sides on 
Philips this month. PB144 gives a two-part 
selection from the new American musical, 
“Guys and Dolls,’ which is competent, but 
rather harsh, and PB149 provides the theme 
from “‘ Night Beauties ’’ and a rapid rendering 
of April in Portugal. This is good, but I would 
prefer it were it slower. Ray Martin brings 
up the rear on Col. DB3319 with two fine new 
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numbers, Begorrah, which is of course in the 
style of an Irish jig, and Serenade to Eileen, which 
is a full, rich, and tuneful tango. I like both 
these very much, and they will satisfy Ray 
Martin’s many admirers. 
Instrumental 
Records of whistlers are seldom issued these 
days, other than those by Ronnie Ronalde, but 
on Col. DC613, Fred Lowery, the blind 
American whistler, does Sweet Leilani and 
Dancing Tambourine. The vocal on the first side 
is quite unnecessary, but does not obtrude on 
the second, which has been a good tune for 
more than a quarter of a century. Some 
whistling of a different nature is to be heard 
very softly in a most pleasing record (Decca 
F10112) by Joe Saye and his Music. The titles 
are Skylark and Bird Calls, a modern piano 
impression reminiscent of Debussy. This 
performance is absolutely delightful. I wish I 
could say the same of another of those monoton- 
ous accordion selections by The Hodlers on 


Col. DH521 entitled Prinscarnaval. The hollow- 


recording is still very much in evidence. This 
instrument is not a favourite of mine, but I 
realise there are many who don’t agree with me, 
so I will recommend them to listen to Col. 
GNg96, on which Kare Korneliussen plays 
two bright numbers, Midtsommer and Jubileums- 
vals. There is some more accordion on H.M.V. 
40336, which is a couple of Swiss mountain 
band numbers with yodelling. The titles are 
Im Arvenstiibli and Im Welshdorfli Z’chur, the 
latter being a polka and the former a waltz, 
from which the composer of How Much is that 
‘Doggie in the Window? may have got his 
inspiration. The trio playing these most 
attractive numbers is Bunderner Lander- 
kapelle Calanda. An entirely different, and to 
my mind much less interesting, performance 
comes from the Bill McGuffie Trio on Parlo. 
R3707. These numbers are respectively Concerto 
for Boogie, which is fast, slick, and a long way 
from Pinetop Smith, and Begin the Beguine, 
which is a pastiche of the 1945 recording by 
Eddie Heywood. So we progress. 

Last month I drew attention to an excellent 
record of the music from “ Strictly Personal ”’ 
and “ The Night of Fourth’? by Tommy 
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Nixa 


HECTOR BERLIOZ 


SYMPHONIE FUNEBRE ET TRIOMPHALE OP, 15 


The Great Symphonic Brass Orchestra of Cologne 
String Orchestra of Cologne 
Kolnischer Chor 


135 INSTRUMENTALISTS CONDUCTED BY FRITZ STRAUB 


: Composed in 1840 for the burial of France’s war dead and 
I—12 in. record consecration of the Bastille basilica LLP 8040 


—=THE EDINBURGH FESTIVAL OF MUSIC AND DRAMA=-—| 
23rd August to 2th September, 1953 


Nixa offer recordings of some of the works to be 
performed at this year’s festival :— 


MOZART : HAYDN BRAHMS 
“IDOMENEO” “THE CREATION” VIOLIN CONCERTO 
Complete recording in Italian Complete recording in German OP. 77 
4—12 in. records 3—12 in. records Rybar violin 
HLP 2020-1/4 HLP 2005-1/3 West Austrian Radio Orchestra 
I—12 in. 
CONCERTO IN D MINOR F MINOR BEETHOVEN 
FOR VIOLA D’AMORE, The Haydn Orchestra 
STRINGS AND CEMBALO 


Op. 18, Op. 59, Op. 95, Op. 127 


Harry Danks, Viola d’Amore 


The London Ensemble SYMPHONY No. 8 IN D and Op. 13! 
‘ I—10 in. Salzburg Mozarteum Orchestra The Pascal Quartet 
LPY 901 PLP 516 Ask for details 


35 PORTLAND PLACE 
X LONDON, 
hea Tel. MUSeum 0606/8 


LONG PLAYING RECORDS Cables : NIXARECORD, London 
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R.P.M. RECORDS OF 


The World’s 
Most Popular 


Operetta 


Sung in German by the following Cast:— 


ELISABETH SCHWARZKOPF - HANNA 
ERICH KUNZ - - - - DANILO 
NICOLAI GEDDA - CAMILLE 


ANTON NIESSNER EMMY LOOSE OTAKAR KRAUS JOSEF SCHMIDINGER 
: PHILHARMONIA ORCHESTRA AND CHORUS CONDUCTED BY 


OTTO ACKERMANN 
33CX1051-2 


COLUMBIA 


COLUMBIA GRAPHOPHONE COMPANY Sa MIDDLESEX 
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LONG PLAYING 33% R.P.M. RECORDS OF 


BEETHOVEN 
Symphony No. 3 in E flat major 
(‘Eroica’) . . 33CX1046 


SIBELIUS 


Symphony No. 5 in E flat major; 


Finlandia—Symphonic Poem 
33CX1047 


HERBERT VON KARAJAN 
THE PHILHARMONIA ORCHESTRA 


SCHUBERT 

Symphony No. 8 in B minor (‘Unfinished’) 
BEETHOVEN 

Symphony No. 8 in F major - 33CX1039 


SIR THOMAS BEECHAM, BART. 
THE ROYAL PHILHARMONIC ORCHESTRA 


COLUMBIA GRAPHOPHONE COMPANY 


SCHUMANN 

Symphony No. 3 in E flat major 

(‘Rhenish?) - - - - 33CX1045 
BRUNO WALTER 


THE PHILHARMONIC-SYMPHONY ORCHESTRA 
OF NEW YORK 


BACH 
Italian Concerto in F major; 
Chromatic Fantasia 
and Fugue in D minor 
| DENIS MATTHEWS 


LIMITED, MIDDLESEX 


xIx 
Great Classies at their Greatest 
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RECORDS FOR JULY 


THE KIRKINTILLOCH CHOIR 


conducted by Rev. J. R. MacPherson 
(Piano accompaniment: Meta MacPherson) 


An Eriskay Love Lilt; 

The Cockle Gatherer; Dance to your Daddy 
SIDNEY TORCH and his Orchestra 

Selection from ‘‘Chu Chin Chow’’—Norton 
STEVE and BERNIE LAWRENCE 

Say it isn’t true; This night - - 


R.3705 
E.11510 


R.3704 


DICK JAMES with Ron Goodwin & his Orchestra 
Mother Nature and Father Time; 
Don’t youcare - - - - 


THE BILL McGUFFIE TRIO 
Concerto for Boogie; 

Beginthe beguine - - - 
COWCOY COPAS 

I’ve grown so used to you; 

It’s no sin to love you - 


THE MALCOLM MITCHELL TRIO 

Let’s walk thata-way; Tattle-tale Duck 
PHILIP GREEN and his Orchestra 

Ruby (from the film “Ruby Gentry’’); 
JANE MORGAN 

Say you’re mine again; 

Send my baby backtome- - = - 
EVE BOSWELL 

The Bridge of Sighs; Time to dream 


IAN STEWART and his Music 
Selection from ‘‘Guys and Dolls” - - = 


R.3713 
R.3715 


F.2517 


BILLY THORBURN’S The Organ, the Dance Band and Me 
Is it any wonder; Just another Polka - - 


IVOR MORETON and DAVE KAYE 
Medley of Waltzes - - - 


F.2518 


F.2519 
Super Rhythm Series 


FREDDY RANDALL and his Band 
I’m comin’ Virginia; 
Professor Jazz - - - = = 


JACK PARNELL and his Music Makers 
Topaz; Carioca - - - - = 
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Eight Reasons why the serious 
Music Lover obtains his Records 
from the Gramophone Exchange 


At Astra House he finds the most comprehensive stock 
of gramophone records in this country. It covers the 
whole field of LP, 78 and 45 r.p.m. issues available 
(excepting jazz and popular dance music), and 
embraces also a vast quantity of special and foreign 
issues. 


If he does not live in London our Postal Department 
ensures the speediest possible service to all parts of 
the United Kingdom, and indeed to all corners of 
the world. 


Our Monthly Review ‘ Critique ’ enables him to spend 
his money wisely ; it deals frankly and fearlessly with 
the new releases as they appear, and costs only 8s. 6d. 
a year post free (send s.a.e. for free specimen copy). 


As a caller at Astra House he knows the immense 
benefit to be derived from ‘ browsing’ among our 
large stock of slightly-used records, which includes a 
wide selection of LP discs at bargain prices. 


Our Part-Exchange Scheme enables him to obtain a 
generous allowance on his unwanted discs (they must 
be in first-class condition, however) against purchases 
or new or other slightly-used records. 


If he is a collector of rare vocal discs he can choose 
from a large selection of choice examples of the 
‘Golden Age’ by consulting our special catalogue 
(since this must needs alter from day to day it is 
available to callers only). 


Our Gramophone Department is at his disposal if he 
wishes to improve his means of record reproduction 
or if he intends to build up new equipment. We stock 
and demonstrate the finest pick-ups, motors, amplifiers, 
speakers, and radio units made in this country by 
specialist manufacturers such as H. J. Leak, Lowther, 
Rogers, and A. R. Sugden. 


Our Radio and Television Department will demon- 
strate, install and service radio and television sets, 
record players and radiograms, by Murphy, H.M.V., 
Decca, K.-B., Ferguson and others. We also stock 
the incomparable Grundig ‘ Reporter’ Tape Recorder. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 


Tel.: TEMple Bar 3007 


THE PARLOPHONE COMPANY LIMITED HAYES * MIDDLESEX € 
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Reilly. This month, Decca F10126 presents 
the same pair of tunes by The Harry Grove 
Trio. I don’t like the slap-tongue noises and 
the gritty surface, though the use of a bassoon 
has its merits. Another piece of British theme 
music, this time from the play “ Dangerous 
Curves,’ is played by Les Paul on Cap. 
CL13934 on what sounds like a bunch of 
zithers, mournful but quite listenable. The 
reverse is a neat, tuneful song, Johnny’s the 
Boy for Me, sung of course by Mary Ford. 
Two piano records complete this section. 
Firstly, the Irving Fields Trio play and sing 
Mr. Piano Player, corny but likeable and 
brilliantly recorded on Parlo. DP327, backed 
by Cuban Carnival, a non-vocal but deadly 
monotonous samba. Secondly, one for the jazz 
fans by Piano Red on H.M.V. JO334, entitled 
Everybody’s Boogie and Voo Doopee Doo. The first 
side is similar to Pinetop Smith’s famous original 
boogie, even to the shouts, but the other side 
is a real old-style stomp, most invigorating, 
although I think I should blush to play it to 
an old maid aunt. The lyrics, you see, are a 
bit much, if you have that sort of mind. Perhaps 
it’s me. 


Dance 


The new H.M.V. record by Buddy Morrow 
and his orchestra, Heap Big Beat (B10517) is 
disappointing in that it is a slow, monotonous 
riff, without such a wonderful beat ; in fact 
the whole thing is very ordinary. It might 
have been a sensation in 1940, but it sounds 
stale to-day. Much the same may be said of 
Tompkins Cove by Jerry Gray and his Orchestra 
on Bruns. 05115. The reverse is a crude two-beat 
number all about bull fighting, called And the 
Bull Walked Around Olay. I found this most 
distasteful. 

The Latin bands are as usual well to the fore, 
and include a lilting melody played by Eduardo 
Armani and his Orchestra on Parlo. DP325. 
The title is Baion del Desierto, and it is played 
seductively with a jungle flavour, featuring 
flutes and soft strings. The reverse is mostly 
rather tedious guitar played by Oscar Aleman, 
entitled Saudades. One of the newer Latin- 
American dances is the Baiao, which is 
exemplified on H.M.V. GV184 in Meu Limao 
Meu Limoeiro and Gracioso. These are played by 
Canhoto and his Regional Orchestra, obviously 
a genuine Brazilian group, the first being vocal 
and the second purely instumental. Both are 
very interesting if only because they are the 
real thing. What happens when an orchestra, 
composed of non-Latin elements, attempts this 
supremely exotic music is demonstrated on 
H.M.V. EG6468, whereon Robert Gaden and 
his Orchestra play Illusion and A media luz. 
This is a German group, and sounds like a polite 
(and firmly Teutonic) teashop orchestra. There 
is hardly any of the dash and fire with which 
such tangos as these should be played. A better 
title for the first side would be Disillusion. 
Edmundo Ros, on the other hand, is a native 
of Venezuela, and brings his vast knowledge 
and experience to bear on April in Portugal and 
Valencia, both of which are beautifully coloured 
and played with vigour. This is a most excellent 
record ; the number is Decca F10120. Manto- 
vani and his Orchestra (Decca F10117) pay a 
graceful and gracious tribute to Her Majesty 
the Queen in two tasteful waltzes, Royal Blue 
Waltz and Queen Elizabeth Waltz, which apply 
the usual formula, and in the latter a sweet- 
toned trombone is used to good effect. 

For those looking for less inspired music, 
Billy Thorburn and the Organ, the Dance 
Band and Me (Parlo. F2578) provide Just 
Another Polka and Is It Any Wonder ? with vocals 
by Doreen Harris. The latter is the better 
side ; it suits the singer and the band better 
than the polka, which has some of the weakest 
lyrics I’ve ever met, and that is saying some- 
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thing. Charlie Spivak, the American 
trumpeter, who used to be known as a purveyor 
of sweet music, still believes in the selling-power 
of syrup, which he lays on, musically speaking, 
with a heavy hand in Red Lilacs, a waltz with 
a dreary vocal (Parlo. DP326) ; the reverse is 
Sentimental Trumpet, which is self-explanatory. 
Both these are exceptionally loud and coarsely 
recorded, a characteristic of King records that 
I have noticed before. That sheer volume is 
not necessary to achieve an attractive, rhythmic 
performance is shown by Sid Phillips on 
H.M.V. BD6145, whose own composition, 
Stratton Street Strut, dates back to the Ambrose 
days of the ’thirties, and is by its arrangement 
redolent of the previous decade again—and all 
the better for that. I like this swift-moving but 
melancholy melody, and can rate it as among 
the best Phillips performances for some time. 
The other side is Strictly Personal, the theme of 
that show, and while it is good, the material 
is less suitable to the medium in which it is 
presented. 

The modernists are not overlooked, either, 
although for the life of me I cannot find any- 
thing exceptionally modern—or should I say 
original ?—in Carioca and Topaz (Parlo. R3710) 
as played by Jack Parnell and his Music 
Makers. In the first side, the band could be 
any of the undistinguished, blaring, screeching 
show-bands of the ’forties, and in the second. 
while the tone is lower and the whole side is 
mainly trombone against a vaguely Latin 
background, the performance is unimpressively 
impressionist. But for those who want to go 
the whole hog and wallow in real bop, allow 
me to suggest H.M.V. X7815, on which Arne 

érus, the Swedish saxophonist, and his 
minions play Lullaby of the Leaves, a melody 
number of 1932, in a manner that suggests they 
hate every note of it when played straight and 
take a fiendish delight in destroying the melody. 
The clarinet has a nice tone in the lower 
register, but the saxes have nothing to say and 
the cymbals keep up an irritating swishing 
sound throughout. If the modernists were to 
hear a similar sound on an old jazz record, 
they would sneer at it as being surface noise. 
The other side leaves me cold—or perhaps I 
should say “ cool ’’—as it comes from Lennie 
Tristano and Lee Konitz, two arch-priests of 
the ultra-modern idiom. The title is Ablution, 
but it might as well be called anything else. 

With which thought I turned to a re-issued 
Joe Daniels record dating from 1947. 
Originally on Parlo. F2212, the new number is 
MPr11, and the titles are ’Way Down Yonder in 
New Orleans and In a Little Spanish Town, both 
good tunes that have stood the test of time, 
played by a competent large band that if it 
wasn’t the greatest that ever was, at least was 
listenable—and for that matter still is. 


Vocal 


Dominating this month’s offering is a 
multitudinous array of records from ‘‘ Guys 
and Dolls.’’. There are four sides of Philips 
PB142 and 143 devoted to the numbers in this 
show, sung variously by Barbara Leigh, Bill 
Lowe, David Hughes, Julie Wilson and 
Johnny Brandon. on PB145, Jo Stafford, 
alone on Jf J were a Bell and with Frankie Laine 
on A Bushel and a Peck, sings more personably 
than any on the home-made selection ; and on 
PB146 and 147, Jerry Wayne sings J’ve Never 
Been in Love Before and Luck be a Lady, and My 
Time of Day and I’ll Know respectively, in 
better voice than Edmund Hockridge’s Parlo- 
phones last month. I have heard the original 
American cast on Bruns. 05098, 05102 and 
05103, and was not impressed with their work 
so much as with that of the old faithful who is 
always young in heart, Bing Crosby, in Jf I 
were a Bell (with Patty Andrews and [’ve 
Never Been in Love Before (Bruns. 05104), but 
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the Andrews Sisters in Fugue for Tin Horn 
(05109) is a raucous affair which may mean 
something to American followers of the sport 
of kings, but which I found dull. The reverse, 
In the Mood, makes me wonder two things: 
Why must this be issued now, when the style 
is not only dead but putrefying, and why on 
the back of something so ultra-modern as 
“Guys and Dolls ”’ ? 

It is a far cry from the glitter o: ‘his show to 
the almost religious atmosphere of the Boy 
Scouts’ Pageant at the Albert Hal!, but Philips 
PB151 records part of that performance, 
somewhat indistinctly, but of interest 
particularly to those who zre associated in any 
way with the Scout movement, and including 
the administering of the Scouts’ Oath of 
Initiation. There are several records of vary- 
ing quality also designed for young people, 
outstanding among them being Philips PB130, 
on which, in two parts, Jean Metcalfe, the 
justly popular Light Programme announcer, 
gives a synopsis of the story of the Walt Disney 
film ‘‘ Peter Pan,’’ aided in song by Jean 
Carson, Gary Miller, the Rita Williams 
Singers and—oh joy !—Gilbert Harding as 
a genial Captain Hook! But it is Miss Metcalfe 
who steals the show ; her diction and style are 
so absolutely perfect for this work that I wish 
she would make some more records like this. 
How much happier I would be in giving them 
to any kiddies of my acquaintance than the 
weak and dreadfully out of tune Tell Me a Story 
sung (?) by Carroll Levis, with Mickey 
McGuire, backed by Funny Little Bunny, which 
is best forgotten (Decca F10114). Mel Blanc 
(Cap. CL13922) uses his gravelly tones to 
exploit the plaint of Little Red Monkey and 
Tweet and Toot, both suitable for very young 
children. But although Tattle-Tale Duck and 
Let’s’ Walk That-a-way by the Malcolm 
Mitchell Trio (Parlo. R3711) might look like 
children’s records, they are in fact highly 
sophisticated, and should appeal mainly to 
those emerging from ’teenage. 

Let’s look for a while at the Continental 
issues. Portugal has contributed two sides by 
Milu, whose personality is reminiscent of 
Carmen Miranda’s, on Parlo. PM76. She is 
not helped by harsh recording and an orchestra 
that tends to obscure her diction—not that I 
could understand a word of either Vé ld bem 
or Ai! ai! ai! meu amor. Also in Portuguese, 
one Max (Col. ML145) sings what is evidently 
a humorous song with a military flavour, 
O Magala, backed by Maria, tu tens a mania, 
which left me unamused. Germany, on the 
other hand, has a singer with excellent diction 
and good style in Benny de Weille (Parlo. 
DPW70) who sings Die alte Bank and Traum 
von Helgoland, the latter a very appealing piece 
of nostalgia. Eva Busch (Col. DCW15) is 
not quite another Marlene Dietrich, but she 
copes very well with Resignation and Uns 
trennen tausend Meilen. Spain sends Arsenio 
Rodriguez (H.M.V. GV185) with a most 
discordant orchestra and chorus in Que susto 
amd El rincon caliente ; the effeminate Antonio 
Machin (Parlo. DPS1), and a _ genuine 
flamenco singer, Pepe Pinto (H.M.V. JOS42). 
A little of this goes a long way with me, but 
that little is fascinating, especially the guitar 
rhythms. France provides several artists, 
including our old. friend Charles Trenet 
(Col. DCF 101), whose choral accompaniments 
could show the British and American counter- 
parts some useful pointers about taste; the 
saucy Annie Cordy (Col. DCFi00), and the 
rather nasal but not unpleasant Lina Margy 
(Col. DPF59), whose tango number, N’oublie 
jamais, is the better. The Italian contingent 
include that charming artiste Marisa 
Fiordaliso, who sings a quick waltz, Mama 
non vuole and Tre volte grazie, the Italian version 
of Merci, chérie, merci on Col. DCQ67, and 
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Almarella, in Stelle e lacrime and Campanaro 
(Parlo. DPQ58). Her gentle, sweet voice falls 
easily on the ear, and rather reminds me of the 
best Eve Boswell, who sings Time to Dream 
and The Bridge of Sighs on Parlo. R3715, and 
while these are much more attractive than, 
say, the flagrant coarseness of pseudo-Italian 
Pizza Polka yelled by Mae Williams (Oriole 
LBr187), I think I have heard better from 
Eve Boswell than these. From the genuine 
Italian to the phoney is a long way, but it may 
be of interest to Al Martino’s fans to know 
that this singer has recorded Come Back to 
Sorrento, or as I prefer it, Torna a Surriento, in a 
species of Neapolitan on Cap. CL13936. He 
sings just the first verse and the refrain ; it 
might be worse, but it might be better, although 
we can’t all sing like Tito Schipa when it 
comes to Neapolitan songs. The reverse is 
an ordinary title, Here are My Arms, sung 
triple-forte. 

Reference to flagrant coarseness just now 
brings me to the foghorn voice of Roberto Lee 
(Bruns. 05116) who booms Dear Joe with a 
wide vibrato, and implores Say It Isn’t So verso 
in a way that made me shed a metaphorical 
tear for the ingénue voice of Annette Hanshaw 
who recorded this number before Miss Lee 
could toddle. She is not the only one to 
resurrect a 1932 song this month, though ; 
the Four Knights (Cap. CL13926) sing 
Georgia on My Mind in the Mills Brothers 
manner, and reach out to 1926 for Sleepy-Time 
Gal verso. The vibrant bass soloist is good, 
but the doo-doo-de-oo is very corny and 
rather tiring after the first few seconds. Dean 
Martin also goes a-reviving in 1932 with Who’s 
Your Little Who-Zis? which was not a 
particularly good number then and has not 
improved with keeping. His version of 
When You're Smiling, a couple of years older, 
is full of exaggerated emotion (Cap. CL13938). 
This wobbly trend probably began with Kay 
Starr, who has an obvious admirer in 
Mae Morse (Cap. CL13930) in Is it Any 
Wonder ? and Big Mamou. Donald Peers asks 
the same question (H.M.V. B10506) and sounds 
much more convincing and far less affected. 
The affectation of the unearthly (but not by 
any means celestial) choir reaches a new low 
behind Vaughn Monroe whose muscular 
voice is heard in Less Than Tomorrow and Ruby 
(H.M.V. B10510/7M144). The same affliction, 
which was a pleasant novelty all of ten years 
ago but which has outstayed its welcome, 
descends on John Paris (H.M.V. B10513) 
whose repetitive Carnival in the Pampa and 
exotic Embrace Me frankly bored me. !I found 
much more pleasure in the self-duet of Perry 
Como (H.M.V. Bro511) in My One and Only 
Heart and Say You’re Mine Again. Mr. Como’s 
version of the latter is much richer and more 
convincing than either the Columbia (DB3318) 
by Joyce Fraser, who has a soft, intimate 
style but too little expression, or the harder 
voice of Jane Morgan (Parlo. R3713). 

Among the other singers, Frank 
Sinatra is up to form in his début on Capitol 
(CL13924) with I’m Walking Behind You, which 
he sings with fecling, though the cheap juke- 
box fare of Lean Baby is not for him; Harry 
Secombe (H.M.V. B10512) has a couple of 
nice numbers in IJ’ll Make You Mine and One 
Love, One Lifetime which he sings in a powerful 
tenor; and Dick James (Parlo. R3706) is 
himself in Mother Nature and Father Time, 
which has better lyrics than tune ; the reverse 
(Don’t You Care?) is a very weepy affair. Guy 
Mitchell (Col. DB3311) teams up very 
pleasingly indeed with Rosemary Clooney in 
The House of Singing Bamboo, and on the other 
side, they turn propagandists for the simple 
faith in The Place Where I Worship. At least 
they sound sincere ; to me, there is nothing 
worse than cheap attempts to sell religion, 


The GRAMOPHONE 


usually to the accompaniment of electric 
guitars in unison and a corny two-beat rhythm. 
Examples of this kind of distasteful stuff are 
given by Hank Snow on H.M.V. JO333, and 
if religion must be brought into commercial 
songs, let it be in the way Burl Ives does it on 
Col. DC614, Noah Found Grace in the Eyes of 
the Lord, which is folky and dryly humorous. 
The reverse is Tam Pierce, better known as 
Widdicombe Fair, with Ives accompanying him- 
self on his guitar. He strives quite successfully 
after a West Country accent too ! If anyone 
wants more of the would-be Western electric- 
guitar-accompanied numbers, not necessarily 
religious in flavour, Clyde Moody has two loud 
ones on Parlo. DP328, and Tex Ritter two 
more on Cap. CL13932. I prefer Ritter ; he 
at least is original. 

Lastly, the Coronets (Col. DB3316) intone 
C’est la vie and Fohnny’s the Boy for Me as our 
only chorus record this time. It is just like 
any other similar performance, and I found 
Mary Ford’s impression of the second title the 
better version of it. 


THE MONTH’S CHOICE 
Ray Martin Orch.: Serenade to Eileen 
(Col. DB3319). 
Joe Saye Music: Bird Calls (Decca F1o112). 
Edmundo Ros Orch.: Valencia (Decca 


Band: 

(H.M.V. BD6145). 
Almarella: Stelle e Lacrime (Parlo. DPQ58). 
Bing Crosby: Jf Were a Bell (Bruns. 05104). 


Stratton Street Strut 


Jazz Collectors’ Column 


Two items only are to hand this month, 
The first is a tear-up performance of I’m 
Coming, Virginia by Freddy and his 
Band (Parlo. R3709), backed by one of those 
things where the leader goes round the band, 
introducing each member with a bit of 
doggerel that sounds like something out of a 
provincial pantomime. It is called Professor 
Jazz, and while the soli that follow each 
introduction are fair (especially the bass) the 
final ensemble is appallingly raw and ragged. 
The Professor could learn a lot from Doctor 
Jazz, as personified by Jelly Roll Morton. 

Our other item is by Kid Ory and his 
Creole Dixieland Band. This coupling is of 
At a Georgia Camp Meeting and Mahogany Hall 
Stomp (Col. DB3296/SCM5047). The trumpet 
lead is restrained, but the ensembles are 
cacophonous, the clarinet commits the heinous 
offence of slap-tonguing, and Ory’s own soli 
are utterly unmusical, and I don’t care how 
much rubbish may be talked about “‘ expressive- 
ness’’ and “ soul,’? for the fact remains that 
roars like a klaxon horn or a wild animal in 
pain are not musical, nor are they particularly 


expressive of anything worthy of expression. 


The Forty-Fives 


Many of these have been reviewed already 
in the past two or three months by me as 78 
r.p.m. discs, but several did not arrive in time, 
and of these I would briefly recommend the 
following: A Bushel and a Peck from “ Guys - 


and Dolls” by Perry Como and Betty 
Hutton (H.M.V. 7M138), backed by My Lady 
Loves to Dance by Perry Como alone; Two 
Sleepy People by Jane Russell (Col. SCM5043); 
a charming Fats Waller of Honey Hush (which 
he wrote while in England in 1939) and You’ve 
Been Reading My Mail (H.M.V. 7M142). 
There are also the best versions of the theme 
from ‘‘ Moulin Rouge”’ on 45 now; it’s a 
toss up between Good (Parlo. 
MSP6035) and Norrie Paramor (Col. 
SCM5051). Hear both; they are very 
satisfying. The Goodwin is backed by the 
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“Limelight ’? theme, and the Paramor by 
April in Portugal, and there’s nothing to choose 
there either. Finally, Max Bygraves gives us 
another of those gorgeous nightmares among 
the Tin Pan Alley pops, called Red Robin 
Cantata (H.M.V. 7M134). 


Long-Playing Records 


There are four dance records just issued, 
varying from the military band stuff of Billy 
Cotton (Decca LF1124) which includes a 
number of patriotic songs of the past half- 
century under the title Soldiers of the Queen, to 
the frantic swing music typical of the late ’go’s 
played by Sy Oliver and his Orchestra, some 
of it very nice (I Can’t Give You Anything but 
Love), some of it very cheap (For Dancers Only). 
These are on Bruns. LA8586. They call Russ 
Morgan’s record (Bruns. LA8594) Moonlight 
Music, but despite the strings and Morgan’s 
muted trombone, all these seem a little loud 
for the romantic mood they are supposed to 
create. Decca LF1128 presents some German 
dance music by Will Glahe and his Orchestra 
and Vocalists, which are no better and no 
worse than the previous records by this group. 
The vocals will interest German scholars. I 
must, however, draw your attention to a set of 
eight numbers played on Cap. LC6588 by 
Jackie Gleason and his orchestra and featur- 
ing Bobby Hackett in sweet trumpet soli 
under the title Music for Lovers Only. This is 
just what it says—ultra-romantic music which 
captures the mood perfectly. Decca LF1123 
presents a series of eight excellent modern 
arrangements of national songs under the title 
Songs of Britain Suite, played by Robert Farnon 
and his Orchestra. Such numbers as All 
Through the Night, The Lincolnshire Poacher and 
Londonderry Air are included, and the record 
affords some first-rate light entertainment. 

Our two instrumentals are both by pianists. 
Cap. LC6583 presents Ben Light in some fast, 
flashy piano work, without gimmicks but using 
rather hackneyed material ; the best items are 
the waltzes, in which the organ accompani- 
ment, though electric, shows real artistry. 
Bruns. LA8574 gives us eight bits of cocktail 
lounge music by Carmen Cavallaro at the 
piano under the title All the Things You Are. 
Each number is a eulogy of one kind or another, 
effective as background music. 

The irrepressible Flanagan and Allen are 
brought together again on Decca LF1125 ina 
selection of eight songs from the days during 
the war when they were recording for Decca. 
Many of their admirers will welcome this 
issue. So, too, will Marlene Dietrich’s fans 
welcome Bruns. LA8591, which is a good 
souvenir of her best numbers. I am writing 
without the book, but I think all of them are, 
or have been available on 78; I know that 
you can still buy all the Stephen Foster songs 
sung so well by Bing Crosby on Bruns. 
LA8571 in the form of standard-speed discs. 
This makes the LP no less desirable. The 
great Bing is also heard sometimes with Fred 
Astaire and sometimes solo in a collection of 
the songs from their ten-year-old film “‘ Holiday 
Inn ”’ on Bruns. LA8592. Oddly enough, this 
does not include White Christmas. Coming to 
more recent films, M.G.M. D114 offers a 
souvenir of the Debbie Reynolds show “I 
Love Melvin” exactly the same as I reviewed 
on 78 last month. Of the other vocalists, only 
Gordon Macrae is at all tasteful (Cap. 
LC6592) ; I confess to being utterly bored by 
the bored-sounding Dean Martin fe 
LC6590) and by his screwy partner Jerry 
Lewis (Cap. LC6591), not one of his num- 
bers even making me smile. Finally, Nat 
“ King ” Cole (Cap. LC6594) is husky and 
sensuous as usual ; this I regard as an acquired 
taste, and here is a feast for those that have 
acquired it. 
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Louis Armstrong 
*** Sit Down, You're Rocking the Boat (Frank 
Loesser) (V by Armstrong) (Am. 
Decca 76789) 
**Congratulations to Someone (Frisch, Alfred) 
(V by Armstrong) (do. 83987) 
(Brunswick 05106—5s. 64d.) 

76789—Acc. by the Sy Oliver Chorus and Rhythm 

31/8/1950. U.S.A 
3987—Acc. by orchestra directed by Sy Oliver. 
93/2/1963. U.S.A. 

Sit Down is the Spiritual from the American 
musical show ‘‘ Guys and Dolls’? now at the 
London Coliseum—or I should say as near 
to a Spiritual as one can hope to find in such 
productions. It makes suitable enough material 
for Louis, and although his record does not 
compare with his wonderful 1938 recordings, 
with the Lynne Murray Choir, of the more 
authentic Spirituals Shadrack and Jonah and the 
Whale (on still available Decca F6835) it is 
an entertaining side. 

The coupling is another of those current 

“ pops ”? which are a waste of Louis, but which 
he, like so many others, has to do for his bread 
and butter. 


xLouis Armstrong 

** Wild Man Blues (Armstrong, Morton) (g); 
Melancholy (Bloom, Melrose) ; 
Georgia Bo Bo (Trent, Waller) (V by 
Armstrong) (e); Drop That Sack 
hme (f); Static Strut (Yellen, 
Waller) (c) ; Stomp Off, Let’s Go 
(Schoebel) (d) ; Terrible Blues (Clarence 
Williams) (a); Santa Claus Blues 
(Straight, Kahn) (4) 

(Brunswick LA8597—23s. 1d.) 

(a) (Am. Gennett 9206), ”) (do. 9207)—Red Onion 
Jazz eo Buster Baily. i 5 Armstrong 
(cornet) ; Lil Armstrong 
(C.} 26/11/1924. New 

my (Am. Vocalion C336), (d) (do. 337)—Erskine 
Tate’s Vendome Orchestra: Alvin Fernandez (cit) ; 
Stomp Evans (alto, bar); Norvel Morton (inr) ; 

strong, James Tate (cornets) ; Fayette Williams 

(tmb); Teddy Weatherford (no); Frank Ethridge 

(bj0); John Hare (tuba) ; Jimmy Bertrand (drs, 
washboard). (C.) 28/5/1926. Chicago. 

(Am. Vocalion 340), (f) (do. 341)—Lil’s Hot 

ohnny St. 

ral Vocalion C796), in (do. C798)—Johnny 

Dodds Black Bottom Stompers : ds (clit); 


Evans (alto, bar) ; Armstrong (cornet) ; ; Earl Hines 
(pno); Bud Scott (bjo); Baby Dodds (drs). (C.) 


22/4/1927. Chicago. 

Previous 78 sansa: (c) and (d) on no longer available 

on 1004 ; (e) and (g) on since deleted Brunswick 

(f) on since deleted Brunswick 02502, with 
Me Blues by Nat Pierce’s Orch. ; (h) on since 
deleted Brunswick 02001, with Hot Mustard by Fletcher 
Henderson's Orch. 

Labelled Louis Armstrong Classics, these 
records justify the term if one takes “ classic ”’ 
to mean something of historical interest. But if 
one understands it to imply something also (as 
‘the Concise Oxford Dictionary puts it) “ of 
first class, of allowed excellence,” then its use 
is less warranted. 

The records—six of which (see beneath 
personnel details) were released here many years 
ago—were made almost thirty years ago. It 
was the time before Armstrong had acquired 
the fame he later achieved, and was just another 
member of the groups featured on the disc. 
There is a good deal of typical Louis of the time 
in Georgia Bo Bo and Drop That Sack. In some of 
the other pieces he is either comparatively un- 
featured or lost in the rest of the band. Add to 
this performances by all concerned in a tradi- 
tional-jazz style that no longer has any enter- 
tainment value except for its diehard adherents, 
and such a deficiency of “ top ’’ in the recording 
(which cannot be corrected without bringing 
up heavy surface noise) that the reproduction 
is never better than dull and muzzy, and it will 
be realised that this is a disc mainly for collectors 
of what were until now Armstrong rareties. 


Thompson (tmb) 


ron 
(pmo) 5 puddy Christian (bjo). 
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SWING 


Reviewed by EDGAR JACKSON 


%Count Basie and his Orchestra 
*#** Every Tub (Basie) (e); Out Of The 
Window (Eddie Durham) (c); Sent For 
You Yesterday (Basie) (V by James 
Rushing) (d); Shorty a (Basie) (f); 
Red Wagon (Jones) (h); Fare The Well, 
Honey (Alston) (g); Roseland Shuffle 
(Basie) (5); Pennies From Heaven (John- 
ston Burke) (V by James Rushing) (a) 
(Brunswick LA8589)—23s. 1d.) 

(a) (Am. Decca 61543), (b) (do. 61545)—Basie (pno) ; 
Jack Washington (alto, bar); Caughey Roberts 
(alto); Herschel Evans, Lester Young (inrs, clits) ; 
Buck Clayton, Joe Keyes, Carl Smith (tps) ; George 
Hunt, Dan Minor (tmbs); Claude Williams (gtr) ; 
Walter Page (bass); Joe Jones (drs). (C.) 21/1/1937. 


New York. 
(c) (do. 62683)—Basie (pno); Washington (alto, 


bar); Earl Warren (alio) ; Evans, Young (inrs, cits) ; 
Clayton, Bobby Hicks, Ed Lewis (tpis); Eddie 
Durham, Hunt, ayy (tmbs); Fred Green (gtr) ; 

Page (bass) ; Jones drs). (C.) 13/1 0/1937. New York 

(do (e) (0. 63287)—As for (c). 16/2/1938 

“) (do. 64747)—Basie (pno); reeds as in (c); 

Clayton, Harry Edison, Lewis (¢pts) ; Minor, Benny 
Morton, Dickie bam og (tmbs) ; rhythm as in (c). (C.) 
16/11/1938. New Yor 

(g) (do. 64955), hy (do. 64958)—Basie (pno) with 
rhythm section as in (c). 26/1/1989. New York. 

All previously released on 78 Brunswicks, as follows : 
(a) on 02379, with Swinging at the Daisy Chain; (b) on 
02515, with Gin Mills Blues by Bob Crosby’s Bob 
Cats ; (c) and (e) on 02595 ; (d) on 02619, with Swinging 
the Blues; (f) on 02745, with Thursday; (g) on now 
deleted 03028, with Oh, Red; (h) on now deleted 02955, 
with Dupree Blues. 

This LP has the title ‘‘ Basie’s Best,’’ but, 
eulogistic as it is, I find no reason to cavil at it. 

The records—all previously released here (see 
above)—were made soon after the now forty- 
seven years old, New Jersey-born William 
“Count ”’ Basie had been “ discovered”? and 
brought to New York by ex-jazz critic and later 
American Columbia executive John Ham- 
mond. Hammond had discovered him in 
Kansas City, leading what for the most part had 
been the band of Benny Moten, in which Basie 
had been the pianist, and the fronting of which 
he took over on Moten’s death in the early 

Basie had been in New York only a short time 
before he achieved the reputation of having the 
finest swing band in the States next to Elling- 
ton’s and Lunceford’s. 

It’s success was in a great measure due to the 
Count’s piano style. This consisted of a most 
unusually economical usage of notes. Often he 
plays just short phrases of single notes, which 
caused him to be dubbed “ One-finger Bill.’ 
But the subtle timing and accentuation of the 
notes gave his playing a swing that others who 


relied on a much more lavish use of full chords 
did not always manage to achieve. 

Equally pertinent in Basie’s success was, 
however, the excellence of his band. It had 
some first-rate soloists—especially in trumpet 
player Buck Clayton, tenor saxist Lester Young 
(whose “‘ cool ”’ style caused a minor sensation, 
not to mention also considerable controversy, 
among the fans, who had come to look on 
Coleman Hawkins’s robust tone and forceful 
delivery as the acme in tenor playing) and, 
later, the trombonists Benny Morton and 
Dickie Wells. All are prominently featured in 
various of these records. Morton is even 
credited on the jacket for his performance in 
Out Of The Window. 

Also, and even more important, the band as 
a whole was one of the most exhilaratingly 
swinging that had yet been heard—a quality 
that was due in no small measure to its fine 


rhythm section which included bassist Walter 
Page in whose band Basie had worked in his 
early Kansas City days. 

Just how good this Basie band of the late 
1930’s was is proved by the fact that its records 
in this LP—ranging from swing instrumentals, 
through solos by Basie with just his rhythm 
section, to James Rushing’s blues singing— 
sound as good to-day as they did when we first 
heard them. Styles have, of course, changed in 
the meanwhile. But the only record here that 
hits one as noticeably dated is Pennies from 
Heaven, and this probably mainly because it is 
a ‘“‘commercial’’ song, and treated to some 
extent to present it as such. The others still 
swing as lustily as any more modern recordings 
do, and when one can say that of a performance 
other aspects become little more than pedants’ 
quibbles. 


*Duke on and his Famous Orchestra 
***#7¢ Don’t Mean A Thing (Ellington, Mills) 
(V by Joya Sherrill, Kay Davis, 
Marie Ellington) (Am. Victor D5- 
VB-266); Caravan (Tizol, Ellington, 
Mills) (do. D5-VB-262); I Let A Song 
Go Out My Heart (Ellington, 
Nemo, Mills) (V by Joya Sherrill) 
(do. D5-VB-269); Black and Tan 
Fantasy (Miley, Ellington) (do. 
D5-VB-263); In A Sentimental Mood 
(Ellington, Kurtz, Mills) (do. 
D5-VB-265); Sophisticated Lady (Elling- 
ton, Parish, Mills) (do. D5-VB-267) ; 
Solitude (Ellington, de Lange, Mills) 
(V by Davis, Sherrill, Marie 
Ellington, Al  Hibbler) (do. 
D5-VB-270); Prelude To A_ Kiss 
(H.M.V. DLP1007—24s. 634d.) 
261—Ellington (pno) ; Jimmy Hamilton (cit) ; 
Johnny Hodges Otto Hardwick (alto, 
bass-sax, clit) ; ; Harry Carney (bar, 
alto, cit); t’’ Anderson, Shelton, 
Hemphill, Taft Jordan (pts); Ray Nance (tpt, vin) ; 
Lawrence Brown, Claude Jones, Joe Nanton (tmbs) ; 
Fred Guy (gtr); Alvin ‘‘ Junior ’’ Raglin (bass) ; 
Sonny Greer (drs). (C.) 10/5/1945. U.S.A. 

262, 263—As for 261. 11/5/1945. U.S.A. 

265, 266, 267—As for 261, except Bob Haggart (bass) 
in place of Raglin. 14/5/1945. U.S.A 

269, 270—As for 261, except Seymour “ie 
Weiss (bass) in place of Raglin. 15/5/1945. U.S.A. 

Previous releases, on H.M.V. 78 records: 261 and 263 
on JO243 ; 265 and 169 on JO268 ; 266 on JO264, with 
Mood Indigo; 270 on JO249, with Black Beauty. 

H.M.V. have taken their cue from American 
Victor and described this disc as “‘ Duke Elling- 
ton’s Greatest.” 

I wish I could say the ambitious claim is as 
justified here as is that made for the earlier 
mentioned Count Basie disc in its title. 

The records were made at a time when the 
Duke was re-scoring, in collaboration with his 
Billy Strayhorn, a number of his best-known 
numbers, and using an array of vocalists to 
give them a new sound. 

The vocal idea reached its zenith in such 
lovely records as the Duke’s On A Turquoise 
Cloud (Columbia DB2591), in which he was 
content with just Kay Davis’s voice, used 
“‘instrumentally.”? But for these 1945 Victors 
he employed four singers, mostly in groups and 
conventionally singing words, and it all seems to 
have been a little too much for both Mr. Elling- 
ton and the Victor recording engineers. The 
balances are often poor and often the words are 
indistinct. Also over twenty years as a jazz 
enthusiast have still not acclimatised me to the 
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violin in jazz (heard in Don’t Mean A Thing, 
Caravan and Prelude) even when it is played with 
the jazz sense with which Ray Nance plays it. 

However the records have their better points. 
In addition to various solo spots by tenorist 
Al Sears, trumpet player Taft Jordan, Lawrence 
Brown’s luscious trombone, Harry Carney’s 
grand baritone (and in J Let A Song sub-tone 
clarinet) and the Duke’s sometimes good and 
sometimes not so good piano, there is plenty of 
interesting scoring effectively put over by the 
ensemble. 

Taken by and large, both the disc as a whole 
and its performances individually are very 
much in the nature of curate’s eggs. But even 
its less prepossessing moments are conspicuous 
for approaches different from those generally 
heard from the Duke, and that plus its more 
admirable aspects are enough to make it worth 


having. 


*Ted Heath and his Music 

**** The Champ (Gillespie ; arr. Reg. Owen) 
(Decca DR17833) ; Eloquence (Written 
and arr. Johnny Keating) (Decca 
DR17834) ; Do Nothing Till You Hear 
From Me (Ellington, Russell; arr. 
Frank Horrox) (Decca DR17835) ; 
Pick Yourself Up (Kern, Fields ; arr. 
Johnny Hawksworth) (Decca DR1 7836) 
Blues For Moderns (Written and arr. 
Reg. Owen) (Decca DR17837) ; Fourth 
Dimension (Written and arr. Ralph 
Dolllimore) (Scat V by Dennis Lotis) 
(Decca DR17838) ; Etrospect (Written 
and arr. Frank Horrox) (Decca 
DR17839) ; Dark Eyes (Trad. ; arr. 
Reg. Owen) (Dgcca DR17840) ; Soli- 
tude (Ellington, De Lange, Mills ; arr. 
Reg. Owen) (Decca DR17841) ; The 
Hawk Talks (Bellson ; arr. Reg. Owen) 
(Decca DR17842); J Got It Bad) 
(Ellington, Webster ; arr. Reg. Owen 
(Decca DR17843) ; Rhapsody For Drums 
(Written and arr. Ralph Dollimore) 
(Decca DR17844). 

(12 in. Decca LK4062—32s.44d.) 

The following are available also on Decca 10-in. 
standard 78 records : Hawk Talks (with Night Train) 
on F10123; Do Nothing Till You Hear From Me/Pick 
Yourself Up on F10141; Fourth Dimension (two sides) 
on F10142; Rhapsody for Drums/Ftrospect on F10148 ; 
Blues for Moderns/The Champ on F10145. 


Leslie Gilbert (alto); Roy Willox (alto, sop); 
Henry McKenzie (inr, cit); Danny Moss bass- 
clit); George Hunter (bar); Bobby Pratt, Duncan 
Campbell, Stan Reynolds, Ronnie Hughes (pis) ; 
Don Lusher, Rick Kennedy, Wally Smith, Jimmy 
Coombes (tmbs); Frank Horrox (pno); Ernie 
Shear (gir); Johnny Hawksworth (bass); Ronnie 
Verrell (drs); Lita Roza (‘ instrumental” voice, in 
Fourth Dimension); Heath (director). 12/4/1953. 
Palladium, London. 

April 27th last saw Ted Heath’s 89th Sunday 

Night Swing Session at the London Palladium, 
and the Decca engineers took along their 
apparatus and recorded almost the whole of the 
concert on the spot. 
_ The Decca executives were apparently so 
impressed with the results that they have put 
out not only twelve of the numbers on a 12 in. 
LP, but also simultaneously on 78 discs as 
many of the items as were not too long for ten 
inches of shellac. 

Their enthusiasm is well warranted, for these 
are the finest records the Ted Heath band has 
yet produced. 

It is due partly to material that is far more 


interesting than the marches and other “ stan- © 


dard ”’ tunes the band has recorded in swing 
form, let alone the ‘‘ pops ’’ it has to record for 
its bread and butter. 

It is due partly also to arrangements which, 
often Hermanesque, and even Kentonesque, in 
the modernity of their approach, are full of life, 
colour and variety, and to the excellence of the 
Heath ensemble. This is not only musicianly 
and well drilled. It can, when the material so 
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inspires it, play with an imagination and swing 
that are unexcelled by any band this side of the 
Atlantic, even if its soloists, as such, do not all 
quite compare with the world’s greatest. 

But it is due mainly to the inspiration that a 
large audience can give a band, which has 
resulted in a spiritedness of performance that 
bands never seem able to achieve in the un- 
stimulating atmosphere of an empty recording 
studio. 

Most of the band’s most popular luminaries 
are featured in one or other of the numbers. 
Eloquence is showcase for alto saxist Ray Willox. 
Do Nothing (originally scored as a vocal accom- 
paniment) is now given as a dais for Bobby 
Pratt’s trumpet. Pick Yourself Up limelights 
Johnny Hawksworth’s agile and ingenious bass 
playing ; Blues For Modernes and Dark Eyes Don 
Lusher’s excellent trombone. Fourth Dimension 
has Roy Willox’s soprano and Dennis Lotis’s 
astonishing Latin-American bop scat singing; 
Solitude Reg Owen’s alto (rather inclined to 
moan, but well backed by an effectively scored 
and well performed accompaniment ; I Got It 
Bad Wally Smith’s beautiful trombone. 

Rhapsody For Drums has the brass and saxes 
all playing bongoes of varying pitch, and while 
this percussion interlude may go on for rather 
too long, the rhythms are varied and for the most 
part played with a swing that goes far to 
sustain the interest. 

Other of the band’s soloists—e.g. tenorists 
Henry McKenzie and Danny Moss—get their 
moments in other of the items. 

Space considerations preclude a more de- 
tailed report of the numbers individually. So it 
must be sufficient to say that while each is good, 
together they make, with the contrasts to one 
another they provide, even more exciting 
listening, and I strongly urge those with LP 
gramophones to get the LP record if they want 
to hear Ted Heath and his Music not only at 
their best, but showing the full versatility and 
enterprise of those who score for them. 

Except that some of the solos are not quite 
as forward as they might be, the reproduction 
is unexpectedly good for hall recording. 


*Hot versus Cool 
**** How High The Moon (Lewis, Hamilton) 
(1/a, 1/6) ; Indiana (Hanley, Macdonald 
(2/a, 2/b) ; Muskrat Ramble (Ory) (3/a, 
3/b) ; Battle Of Blues (Richard Hall) 
(4/a, 4/6). (Am. M.G.M. OXMG26-1N 

and 29-1N). 

M.G.M. D115—24s. 64d.) 

l/a—Ray Abi tnr); Diz Gillespie (tpt) ; 
Elliott Rensis Ball’ (pno) 
McKibbon (bass); Max Roach.(drs). Presented as 
Dizzy Gillespie’s Cool Stars. 

1/6, 3/a, 4/a—Edmond Hall (cit); Jimmy McPart- 
land (tpt); Vic Dickenson (tmb) ; Dick Carey (pno) ; 
Jack Lesberg (bass); George Wettling (drs). 
Presented as Jimmy McPartland's Hot Stars. (elt) 

clt). 


2/a—As for 1/a, plus Buddy De Franco 

Presented as Buddy De Franco’s Cool Stars. 

2/b>—As for 1/6. Presented as Edmond Hall’s Hot 
tars. 

-_—* for 1/a. Presented as Don Elliott’s Cool 
tars. 
4/b>—Abrams (inr) ; Gillespie, McPartland, 


Elliott, Carey (tts); Ball (no); McKibbon (bass) ; 
— (drs). Presented as Dizzy Gillespie’s Cool 
rs. 

All recorded 24/11/1952. Birdland, New York. 

Master numbers 52-S-505/512, inclusive. 
sequence is not that in which the numbers were recorded, 
it is felt that it would only be misleading to indicate to 
which performance each referred. 

On Monday, 24th November, 1952, the 
management of Birdland, the New York resort 
of jazz modernists, joined forces with M.G.M. 
in staging an unusual jam session 

In addition to a modern-style group con- 
sisting of Dizzy Gillespie and other stalwarts of 
the kind of jazz most usually heard at Birdland, 
a Dixieland Combination, headed by Jimmy 
McPartland of Wolverines, Ben Pollock and 
early Benny Goodman fame, was brought in to 
fight out what Dizzy announces at the com- 
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mencement of the record as a “ Battle of Jazz.” 

They are all identified on the labels as 
respectively ‘‘ cool ’’ and “ hot ”’ units. But th's 
must be taken more in the nature of an arbitrary 
(and now, as far as the modernists are con- 
cerned, out-dated) description of their styles 
than as a really informative indication of the 
atmosphere of their performances ; for in fact 
the music of the so-called “ cool ’’ contingent 
is often quite as scorching as is that of the ‘* hot” 
protagonists. 

The notes, by Leonard Feather on the sleeve 
of the American release—again lamentably 
absent from the sleeve of this English release— 
say that the record should “settle a lot of 
arguments’ ; and if you like to think it throws 
further light on the long-raging Dixieland 
versus Birdland, two-beat v. bop, old v. new, 
or (as they put it on the label) “‘ Hot versus 
Cool ”’ controversies well and good. If, however, 
you prefer to look at it as just jazz, unfettered by 
contentious considerations that have become 
rather futile, you will find it often novel, in- 
variably good and at times quite exciting. 

There is some grand McPartland trumpet. 
In Indiana Buddy de Franco reels off five terrific 
choruses which Edmond Hall attempts to 
emulate when the hot groups follow with 
the same tune. Actually one cannot com- 
pare them because their styles are so absolutely 
different. But this is good Hall even though he 
does sometimes tend to cackle. 

Ronnie Ball, the young English pianist who 
recently went to America seems to have got 
into the swim. He plays with the ‘‘cool’’ combo 
and has good solos in its Muskrat Ramble and 
Blues, though the former is unfortunately very 
under-recorded—incidentally about the only 
fault in reproduction that is outstandingly good 
for a hall job. 

The “ cool’’ group’s Muskrat, which features 
ex-George Shearing guitarist George Elliott 
playing mellophone, gives this number its first 
ever bop treatment with, above all things for 
the tune, Latin-American rhythm. 

In the “cool” group’s Blues, taken at up 
tempo, McPartland joins in to provide with 
Dizzy, Elliott and pianist Carey four trumpets, 
and they help to make this the best item of the 
set. 


*Stan Kenton and his Orchestra 
Twenty-three Degrees North-Eighty-two 
Degrees West (Bill Russo) (Am. Capitol 
Portrait Of A Count (Russo) 
(do. 10575); Improvisation (Russo) 
(do. 10584); Invention For Guitar and 
Trumpet (Bill Holman) (do. 10581) ; 
My Lady (Russo) (do. 10582) ; Young 
Blood (Gerry Mulligan) (do. 10576); 
Frank Speaking (Russo) (do. 10577). 
(Capitol LC6595—23s. 1d.) 
*** There’s A Small Hotel (Richard Rodgers) 
(Am. Capitol 11075) 
*#** Pennies From Heaven (Johnston, Burke) 
(do. 11079) 
(Capitol CL13928—5s. 64d.) 
***Beoin The Beguine (Cole Porter) (do. 


11089) 
**** Fascinating Rhythm (Gershwin) (do. 11090) 
(Capitol CL13925—5s. 64d.) 
LP—Kenton (pno); Vinnie Dean (real name Vince 
Di Vittorio), Lee Konitz (altos); Bill Holman, Dick 
Kamuca (inrs) ; Bob Gioga (bar) ; Buddy Childers, 
Conte Condoli, Don Dennis, Maynard Ferguson, 


Ruben McFall (¢/ts); Bob Burgess, Keith Moon, 
George Roberts, Frank Rossolino, Bill Russo (¢mbs); 
Sal Salvador (gtr); Don Bagley (bass); Stan Levy 
(drs). 10, 15, 16/9/1952. Chicago. 

11075, 11079—Same personnel. 28/1/1953. Hollywood. 

11089, 11090—Same personnel. 30/1/1953. Hollywood. 

The LP is called ‘‘ New Concepts of Artistry 
in Rhythm.” But it isn’t all “ in rhythm.” 
Some of the numbers, or at any rate parts of 
some of them, are in the “‘ free ’’ tempo which 
would bring them into the category of concert 
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78 r.p.m. releases for July Ist 


JO STAFFORD 


with Paul Weston and his Orchestra and 
the Norman Luboff Choir 


Just Another Polka ° My Dearest, My Darling 
(English Horn: Mitch Miller) 


GERALDO MURIEL SMITH 


and his New Concert Orchestra with the Rita Williams Singers 
Prelude to Peace (Piano: Sid Bright) and Wally Stott and his Orchestra 


Magic Circle PB.I159 | Oo! What You Doto Me - Love PB.I58 


AVAILABLE AT LAST! 


HARRY HERMANN 
and his Augmented Hamburg Radio Orchestra 


Tales of Munich ° Waltz Dream 
(Munchner G’Schichten) (Ein Walzertraum) 


Watch for PHILIPS Mid-July releases available JULY 14 


The PHILIPS Hit Parade 
FRANKIE LAINE GARY MILLER 


I Believe Til I Waltz Again With You 
Your Cheatin’ Heart PB.1L17 I’m Walking Behind You PB.ILIS 


FRANKIE LAINE MURIEL SMITH . 


& JO STAFFORD Hold Me, Thrill Me, Kiss Me 
‘A Bushel and a Peck I’d Love to Fall Asleep PB.122 


JO STAFFORD DAVID HUGHES 


If I Were a Bell PB.145 Tell Me You’re Mine 


(With Paul Weston and his Orchestra) | Wild Horses 
(From ‘“*GUYS AND DOLLS”) 
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(P.G.342) 


if 
d 
\ 
y 
‘ PB.I 60 
h 
- 
y 
t 
y 
y 
4 
t 
t 
PB.161 
0 
) 
) 
; 
g 
; 
) 
)) 
) PB 
| 


The GRAMOPHONE July, 1953 


MUSICAL VALUES 


In the reproduction of recorded sound it is difficult to obtain 
results which please everybody. A mental note is always taken of 
ones last visit to the Concert Hall. The distance from particular 
instruments, and the acoustics of the hall have their effect upon the 
mind. Therefore the setting of “Controls” which please one person does 
not necessarily please another. This fact was clearly demonstrated 
at the National Gramophone Society Conference at Hoddesden, 
when we played a number of records ranging from a vocal record 
of the pre-electric era, to the latest L.P. recordings, British and 
American, and in this connection we should also like to point out 
that our equipment was used for recitals other than our own 
demonstration and although handled by strangers to our equipment, 
such was the great flexibility of the controls that the operators were 
able to achieve results equally pleasing to themselves and their very 
critical audience. 


For those who expect the exceptional 
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music, even if their other aspects did not, though 
in fact they often do. 

For the record, the geographically named 
piece gets its title from the latitude and longitude 
of that intoxicating Cuban seaside resort 
Havana. Originally called A Modernist in Cuba 
and later Cuban Night, it features trombones and 
later Lee Konitz’s alto, but is most conspicuous 
for the way in which the Kenton aggregation, 
with, of course, Latin-American percussion, 
plays the intriguing Bill Russo arrangement. 

Portrait of a Count is a showcase in varying 
tempi and mood for Conte Condoli’s trumpet. 

Improvisation, which runs for over six minutes, 
has Konitz soloing, but otherwise belies its title 
by being Russo writing brilliantly, but in a 
mood almost as dejected as that which brought 
about the still remembered Gloomy Sunday and 
its train of suicides. 

Invention for Guitar and Trumpet is Sal Salvador 
and Maynard Ferguson in an ambitious de- 
velopment of Konitz’s Duet for Saxophone and 
Guitar idea as heard on Esquire 10-280. 

My Lady is again Russo, this time as the 
— of a colourful showcase for more Konitz 

to. 

Young Blood, shared about equally between 
soloists and the ensemble, suggests that the 
younger generation prefers rhythm to “ con- 
cert’ jazz. It is the most swinging side of the 


set. 

The Frank who speaks is Frank Rossolino. 

So much for details. In general the whole 
record is Kenton still progressing with his 
Progressive Jazz. All the scoring is what we call 
modern, some of us ultra-modern. The per- 
formances follow the Kenton tradition for vivid 
colorations that often come as much from the 
playing as the scoring, for brilliant musicianship, 
and for a directness that flavours even the 
quieter passages in the slower tempi. In other 
words, strong and not easily digested meat for 
the more conservative, but great music for those 
able and ready to digest it. 

The 78 sides are more (as far as one can ever 
apply the word to Kenton) conventional. They 
are ali “‘ in tempo ”’ and probably played from 
arrangements used by Kenton for his dance 
dates. But don’t let that mislead you. All the 
sides have much of the familiar Kenton manner 
and sound. Soloists get their chances as well as 
the sections and ensemble (e.g. Condoli in 
Pennies) ; and there is some lovely trombone 
work in Pennies and Fascinating Rhythm. 


*Lawson-Haggart Jazz Band 

*#*** Davenport Blues (Beiderbecke) (Am. Decca 
W83494) ; Riverboat Shuffle (Dick Voy- 
now, Ho: Carmichael, Mills) (do. 
W83945) ; St. Louis Blues (Handy) 
(do. W83497); Beale Street Blues 
(Handy) (do. W83546) ; Memphis Blues 
(Handy) (do. W83547) ; Basin Street 
Blues (Williams) (do. W83496) ; Gulf 
Coast Blues (Williams) (do. W83639) ; 
Way Down Yonder In New Orleans 

Layton) (do. W83638). 
(Am. Decca MG2928, MG2g29) 

(Brunswick LA8580—23s. 1d.) 

Bill Stegmeyer (cit); Yank Lawson (tpt); Lou 
McGarity (¢mb); Lou Stein (pno); George Barnes 
(gtr); Bob Haggart (bass) ; iff Leeman (drs). 
October and November, 1952. U.S.A. 

They call this album “ Blues On The River.” 
It is an apt and informative title. The tunes are 
all long established jazz favourites that were 
inspired by localities of ole man river—the 
great Mississippi, at the mouth of which, in 
the Deep South, jazz was born. 

And the Lawson-Haggart Dixieland band 
plays them as all true jazz lovers will know they 
should be played. 

Indeed this is the group, plus a guitarist 
(George Barnes, who takes a prominent part in 
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Gulf Coast and Way Down Yonder) sounding 
much as it did in “‘ Jelly Rolls Jazz”? (Brunswick 
LP LA8576, reviewed last month)—only better. 
Yank Lawson is more varied and sparkling ; 
Lou McGarity as gutty as ever; Bill Steg- 
meyer more relaxed and serene. Aided by the 
fine, well recorded rhythm section, the fast 
numbers swing even more exhilaratingly ; the 
slower ones couple a solid beat with a depth of 
feeling that gives added point to their well 
conceived treatments. 

In St: Louis Blues and Basin Street Bob Haggart 
treats us to some of his whistling which we first 
heard in his still remembered 1938 record with 
drummer Ray Bauduc of Big Noise jrom 
Winnetka (Decca F7705). Not the most serious 
departure that ever happened in jazz, but an 
entertaining relief in a disc that is a must for all 
who like Dixieland jazz in its more righteous 
guise. 


78’s RE-ISSUED ON 33} 


%* Woody Herman and the New Third Herd 

*** Stompin’ At The Savoy (London L1155, reviewed 

January, 1953) 

**#* Tump In The Line (Do.) 

*** Celestial Blues (L1156, reviewed January, 1953) 

*** Barly Autumn (Do.) 

** Baby Clementine (L1159, reviewed March, 1953) 
**** Deygido (Do.) 

*** Blues In Advance (L1160, reviewed March, 1953) 
****T errissita (Do. 

(London H-APB1014—23s. 1d.) 


*Modern Mixture—Vol. I 
***Kenny Graham’s Afro-Cubists—Pina Colada 
(Esquire 10-127, with Mango Walk, reviewed 


June, 1951) 
***Ronnie Scott Quartet—Flamingo (10-125, with 
September Song. Not reviewed) 

***Tito Burns Sextet—East Of Suez (10-126, with 
Johnny Come Lately, reviewed July, 1951) 
***Victor Feldman with Ronnie Ball Trio— 

Excavation (10-242, with Liza by Ronnie Ball 
Trio, reviewed September, 1952) 
**** Johnny Dankworth Seven—Slider, The (10-163, 
with I Hear Music, reviewed November, 1951) 
***Norman Burns Quintet—Nearing Shearing 
(10-204, with Stars Fell On Alabama, reviewed 
April, 1952) 
**Ronnie Ball Trio—Thou Swell (10-266, with 
Sometimes I'm Happy, reviewed July, 1952) 
***Vic Lewis Orchestra—Lemon Drop (10-124,with 
Solitaire, reviewed June, 1951) 
(Esquire 20-011—27s. 34d.) 


The star ratings are those allotted at time of 
the above-date reviews. Re-hearing of the 
performances gives no reason to alter these 
ratings. 


*Sy Oliver and his Orchestra 

*#**For Dancers Only (Oliver) (g) ; Four Or 
Five Times (Gay, Hellman) (V_ by 
Oliver) (5) ; I Can’t Give You Anything 
But Love (Fields, McHugh) (V_ by 
Oliver) (h); Organ Grinder’s Swing 
(Hudson, Parish, Mills) (a); Cheatin’ On 
Me (Yellen, Pollack) (V by Trio) (f) ; 
By The River Of Sainte Marie (Warren, 
Leslie) (V by Leslie Scott) (e) ; Ain’t 
She Sweet (Yellen, Ager) (V by Oliver 
and Trio) (d) ; T°’Ain’t What You Do 
(Oliver, Young) (V by Oliver) (c) 

(Brunswick LA8586—23s. 1d.) 

(a) (Am. Decca W76290), (b) (do. W76291), (c) (do. 
W76292)—Artie Baker, Hymie Schertzer (altos) ; 
Jerry Jerome, Fred Williams (inrs) ; Ernie Caceres 
(bar); Taft Jordan, Bernie Previn, Red Solomon 
tpts); Mort Bullman, Henderson Chambers, Bill 

ranzow (tmbs); Billy Kyle (pno); Everett Barks- 


dale (gtr); George Duvivier (bass); Jimmy 
Crawford (drs); Oliver (director, arranger). 8/5/1950. 
New York. 

(d) (do. W76327)—Personnel untraced. Probably 


similar to above. 15/5/1950. New York. 

(e) (do. W76395), (f) (do. W76396), (g) (do. W76397)— 
As for (a), minus Granzow. 22/5/1950. New York. 

(h) (do. W76433)—As for (a), minus Granzow. 
5/6/1950. New York. 

Previous 78 releases: (b) and (g) on Brunswick 04952. 

Forty-three-year-old, Michigan-born Sy 
Oliver will be familiar to all swing enthusiasts 
as the arranger for the late Jimmie Lunceford’s 
orchestra from 1933 to 1939. 
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For Dancers Only, Four Or Five Times, Organ 
Grinder’s Swing, Ain’t She Sweet and T’Ain’t What 
You Do are among the numbers he wrote and/or 
scored for Lunceford. The arrangements of them 
here follow closely those he penned for Jimmie. 
The other tunes, probably first arranged by 
Oliver at the time of and for these records, have 
a slightly different approach. 

But all are of the type that, while never going 
beyond the bounds of the understanding of the 
ordinary dance music devotee, are full of colour 
and effective ideas ; and if you like the kind of 
thing, played by a studio combination, that 
under Oliver’s direction is more than averagely 
competent, I suggest you get this disc without 
delay. It is notable for some of the most in- 
spiringly driving swing that was being turned 
out in America at the time. 


Pérez Prado and his Orchestra 
***Go, Go Mambo (Prado) (Am. Victor E1- 


FB-2989) 
*** Kuba- Mambo (Prado) (Am. Victor Dg-XB- 


1720) 
(H.M.V. GV186*—4s.) 

2989—Prado (director); Joseph D’Addario, Irv 
Greenberg, Aaron Sachs, P. Sanfao, A. Serini 
(reeds); Any ‘* Fats ’’ Ford, Jack Mootz, Jimmy 
Nottingham, Luke Procopio, Mike Shain (¢p mts.) 
Gilbert Gelabert (tmb); Mike Cordona (bass) ; 
** Sonny ’’ Rivera (drs); Pacquito Sosa (maraccas) ; 
Ramon Santamaria (conga drums). 22/10/1951. New 
York. 
1720—No details traced. Believed to have been 
recorded 1949 or earlier, in Mexico. 

+ From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. record retailers. 

The Signor has yet to write another theme 
as catchy as his Mambo Jambo. But meanwhile 
these will do—especially Go, Go Mambo. 

This one too, gets, at the hands of the New 
York pick-up group the technically better 
performance. The brass lacks the terrific 
verve that was such a feature of Mambo Jambo, 
but is otherwise first rate, and there is a good 
tenor soloist. 

Kuba-Mambo, by Prado’s Mexican combina- 
tion, has, however, the more authentic Mambo 
touch. 


George Shearing Quintet 
ee ady Is A Tramp, The (Richard Rodgers) 
(Am. MGM53-S-3008) 
*#**Body and Soul (Green) (do. 53-S-3009) 
(MGM638—53.) 

Tilmans (gtr); Cal 
Tjader AL MeKibbon (bass) ; Bill clark (drs). 
12/3/1953. U.S.A. 

3009—As above, except Tilmans plays harmonica. 
Same session. 

From the above personnel you will note that 
there have been some important changes in the 
Shearing Quintet since I last reviewed one of 
its records. Belgian-born Jean Tilmans (real 
name Thielmans, and known at home as 
“ Toots’) has replaced guitarist Dick Garcia ; 
Carl Tjader, a vibraphonist much respected in 
America, has taken the place of Joe Roland. 

Not that they have made a great deal of 
difference as far as Lady Is A Tramp is concerned. 
Maybe you will find that the side has a more 
punching beat than some other Shearing 
records. But that could be mainly because of 
the brisk tempo. For the rest it is much the 
same Shearing procedure and sound as hitherto. 

But Body and Soul is quite a departure from it. 
It features Tilmans playing harmonica. 

Personally I have never been a very ardent 
admirer of it. But, as with so many other 
unconventional instruments that have found 
their way into jazz, it is less what it is that 
counts, and more what can be done with it ; 
and Mr. Tilmans goes almost as far towards 
giving the once despised mouth-organ a worth- 
while place in jazz as Larry Adler has gone 
towards making it a respectable member of 
other forms of music. 
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TECHNICAL NOTES 


By G. HOWARD-SORRELL 


A New Tape Recorder (Philips EL 3530) 

The manufacturers have sent the following 
details of their new twin-track unit, which is 
priced at £77 10s. od. on the British market. 

The twin-track recording, which runs at 
32 inches per second, gives an hour’s recording 
or play-back on a 600 ft. spool. 

A special feature of this recorder is the fact 
that the recording/playback head is demag- 
netised when changing from record to playback 
and vice versa, which is claimed to reduce 
noise level. 

A crystal microphone is used for direct 
recordings, whilst a magnetic telephone pickup 
is available for recording telephone conversa- 
tions. The playback amplifier, which has a 
power output of 2} watts, feeds a 7 inch loud- 
speaker, and additional external speakers can 
be connected to sockets provided earphone 
sockets are provided to enable monitoring 
during recording, although a magic eye is 
included for normal recording level indications. 

Details and complete specifications of this 
portable recording equipment, which weighs 
only 32 lIbs., can be obtained from Philips 
Electrical Ltd., Century House, Shaftesbury 
Avenue, W.C.2. 


Garrard Service Manual 


The manufacturers have asked us to point 
out that their service manual is not available for 
distribution to the public. In response to our 
enquiries regarding service information, Messrs. 
Garrard replied as follows: “‘ When a member 
of the general public experiences trouble with 
one of our units, he should in the first instance 
obtain the aid of his dealer’s service organisa- 
tion and if the service engineer is unable to 
satisfy him, the dealer should write to us on 
behalf of his customer and also for his own 
information for future use. 

“* If the owner is unable to obtain satisfaction 
from his dealer he is welcome to write to us 
and we will give every assistance. We would, 
however, point out from our past experience 
that questions regarding quality of reproduction 
of complete radiograms and amplifiers are best 
addressed to the manufacturer of the repro- 
ducer.” 


Truchord 508 R.G. 


An error crept into our report last month on 
this reproducer. The pickup used is a turnover 
magnetic and not a crystal as mentioned. 


TURN-TABLE TALK 


Catalogues 

Four catalogues have come to hand this 
month—two LP and two SP with a smattering 
of LPs. First of all the two LP catalogues: a 
Complete Catalogue listing all Decca, Bruns- 
wick, Capitol, London and Telefunken LPs up 
to and including April, 1953. Published by The 
Decca Record Co., price 1s. And the other a 
Complete Catalogue listing all ‘‘ His Master’s 
Voice,” Columbia, Parlophone and M.G.M. 
LP issues again up to April, 1953. Published by 
E.M.I. Sales and Service Ltd., price 6d. 
E.M.I. have also published another Ready 
Reference Guide for their trademarks including 
all 333, 45 and 78 r.p.m. discs issued since the 
current catalogues and up to May, 1953. The 
price of this is 1s. Finally, Esquire have a 
complete alphabetical catalogue of all 78 and 
33} r-p.m. up to June, 1953, the price being 1s. 


Record Index 

A new and complete means for the Record 
Collector to index his library has been devised 
by Record Housing, Brook Road, Wood Green, 
London, N.22. The index is intended for a 
library of up to 500 records and provides for a 
three column cross reference system: each 
record is automatically given a “library 
number,’’ gummed slips being supplied for 
affixing to the actual record or record cover. 
The index, with a strong outer casing of card- 
board and a wire back, is priced at 4s. 6d. 


Philips LP Records in Australia 
June saw the release of the first and second 
Philips LP supplements in Australia, the 
records being of the standard 33} variety. 
Amongst the first issues were the Richard Strauss 
Don Juan and Till Eulenspiegels by the Concert- 
gebouw Orchestra of Amsterdam conducted by 
Eugen Jochum: Brahms Violin Concerto in D 
with Isaac Stern and the R.P.O. conducted by 
Sir Thomas Beecham: Bach St. Matthew 
Passion again with the Concertgebouw Orchestra 
conducted this time by Willem Mengelberg 
and the Ravel Quartet in F played by the Buda- 
- vest String Quartet. 


World’s Encyclopaedia of Recorded 

Music 

The manuscript of the Second Supplement to 
the above work, it will be remembered that the 
First Supplement was bound in with the first 
issue, has now gone to the printer and it is hoped 
to publish it in November: it will cover the 
period from the last supplement to the end of 
1952 and will cost approximately 45s. Orders 
should be sent direct to Messrs. Sidgwick & 
Jackson of 44 Museum Street, London, W.C.1. 


Hoddesdon Conference, 1953 

The conference organised by the National 
Federation of Gramophone Societies took place 
at “ High Leigh,’’ Hoddesdon, Hertfordshire, 
from May 2gth to June ist. 

The proceedings began on the Friday 
evening with the official opening by Mr. 
Stanford Robinson, the well-known B.B.C. 
conductor, who also took the chair during the 
lively discussion which followed, led by Miss 
Anna Instone, on “‘ Gramophone Records in 
B.B.C. Programmes.”? Mr. Robinson then 
introduced Mr. Henry Sarney, a senior B.B.C. 
recording engineer, who gave a very entertain- 
ing talk, illustrated by his own records, on 
** Adventures with a B.B.C. Mobile Recording 
Unit.” 

On Saturday morning, Mr. Derek Tonkins, 
Chairman of the Leicester Society, opened a 
session on “‘ The Presentation of Gramophone 
Society Programmes.” In the afternoon, 
Messrs. Webb’s Radio gave a comprehensive 
demonstration of inexpensive reproducing 
equipments, and of the Leak amplifier and 
pickup. After tea, Mr. D. J. Thornton, Hon. 
Secretary of the Bristol Society, spoke on 
“Towards Better Societies,’ and the evening 
was occupied by a practical illustration of one 
type of programme which might be provided 
by a progressive society, entitled “‘ Mendelssohn 
in England.”” The material was presented in 
the manner of a radio feature programme, 
transmitted from an adjoining room via 
microphone, amplifier and loudspeaker, and 
simultaneously recorded on tape. The cast was 
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assembled from people attending the conference, 
and the script was written and the programme 
produced by Mr. G. E. Palmer, the Hon. 
Conference Secretary and Vice-Chairman of 
the N.F.G.S. It is hoped that it may later be 
possible to make this programme available on 
discs for loan to affiliated societies. 

Sunday morning was occupied by a most 
interesting lecture-demonstration on ‘‘ Modern 
Developments in Recording on Disc and 
Tape” by Mr. W. Thornton-Smith, of Eroica 
Recording Services, | Manchester. Mr. 
Thornton-Smith had provided a_ practical 
demonstration of his skill on the previous 
evening by his handling of the “ Mendelssohn 
in England’ programme, and on Sunday he 
— one step further by explaining how it was 

one. 

During the afternoon Mr. P. J. Walker, of 
the Acoustical Manufacturing Co., Huntingdon, 
and Mr. D. Phillips, of Expert Gramophones 
Ltd., London, demonstrated high-fidelity repro- 
duction from commercial discs and from tape. 

At 5 p.m., Mr. Alec Robertson (A.R. of 
THE GRAMOPHONE) was introduced by Mr. 
Julian Herbage, and delivered a most delightful 
illustrated lecture, in his own inimitable 


* manner, on ‘‘ Music, Records, and Concerts.” 


The final conference session at 8 p.m. was 
devoted to a joint recital of selected records by 
Mr. David Evans, of E.M.I. Ltd., and Messrs. 
Fronde and Taylor, of the Decca Record Co. 
Ltd., under the chairmanship of Mr. Herbage. 

Just over 100 persons from all parts of the 
country attended the conference, which was a 
notable success. The National Federation of 
Gramophone Societies wishes to thank all 
those who supported the conference, and 
especially those busy and distinguished people 
in musical and technical spheres who gave so 
much of their time and trouble to come to 
Hoddesdon and provide so memorable a 
week-end. 


CORRESPONDENCE 


It has been difficult to print lengthy letters, for space 
reasons. So, short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 


THE GRAMOPHONE, 
Stanmore, Middlesex. 


The Glade, Grecn Lane, 


Elgar 

Mr. Hall’s attempt to relate Elgar’s melodic 
invention to the intonation patterns of his native 
language looks very plausible but is, I believe, 
demonstrably not supported by the musical 
evidence, though he seems to be correct about 
the intonation of languages generally. 

German has a wide pitch range which we 
would, following Mr. Hall, expect to be reflected 
in the wide range of composers’ themes. Elgar, 
Strauss, Mahler, and Bruckner all write themes 
of great range but the rise and fall is similar in 
all four; Elgar is much more inclined to 
sequential repetition. Strauss often writes 
immense upward-surging themes (Don Juan, 


_Zarathustra, Heldenleben), but falling phrases 


are just as common : rising themes in Elgar are 
quite frequent, e.g., the opening of “In the 
South,”’ the Allegro of the first movement of the 
A flat Symphony, and in “ Falstaff.” 

Mosco Carner, in ‘‘ Of Men and Music,” 
writes of Puccini’s tendency to descending 
melodic phrases which he tried to overcome 
by sequential repetition in higher positions. Mr. 
Hall might be tempted to relate Puccini’s 
popularity in England to this melodic tendency, 
but Puccini is almost worshipped in Italy where 
the speech patterns are upward. 

French uses a relatively narrow range, and 


q 
= 
3 
# 


July, 1953 The GRAMOPHONE 


The HIGHEST 
ATTAINABLE 


QUALITY of 
SOUND REPRODUCTION 


Representing a unique feedback circuit development, the ‘« Vari-Slope ” pre-amplifier gives audibly 
better reproduction. This advance consists of vari-slope ‘‘ electronic” low-pass filters operating 
on negative voltage feedback principles. 

No inductors (*‘ Chokes ”’) are used, and their disadvantages are completely eliminated. The turnover 
frequencies are 5 kc/s, 7 kc/s, and 9 ke/s, and the slopes of attenuation are continuously variable over 
the range 5 db to 50 db per octave. 


ECORDS) 


VARI-5L OPE 


The Vari-Slope 
The filters consist essentially of Twin-T (6) Extremely low harmonic and inter-modulation 
resistor-capacity networks inserted in the voltage feedback 
‘ : return circuit of a single-loop feedback  (c) No discontinuities in the rates of slope when the 


* ‘ slope control is operated, and no change in signal 
amplifier. The more obvious advantages level at frequencies below turnover. (Both these 


of this electronic feedback method over faults occur in variable-slope choke filters due to 
the slope control altering the terminating im- 
\ conventional choke filters include :— pedance and the insertion loss.) : 
(a) Improved transient response characteristics (due  (d) No chokes to cause magnetic hum pickup. 
FREQUENCY, ke/s. to absence of chokes having self-capacitance) and = (e) Smaller size, lighter weight, greater uniformity 
the consequent reduction of “ ringing.” in production. 
c/s turnover urves e same s are obta ; 
TEST LIST PRICE IN BRITAIN 12 Gns. 


e other two positions tout over at 
ri and ” posi tions). 


Point-One TL/12 
Triple Loop Feedback Amplifier. 


For laboratory use as a stabilised-gain audio frequency power amplifier. For the highest 
possible standard of disc recording. For the highest possible quality of reproduction from 
Pickup, Radio, Microphone, Film and Magnetic Tape. For use’as a driver amplifier in 
the speech modulator chain of broadcast transmitters: Used with the ‘‘ Vari-Slope ’’ pre- 
amplifier and the best available complementary equipment, the TL/12 power amplifier The ‘‘ Point-One "’ TL/12 Amplifier is built to a tropical 
gives to the music-lover a quality of reproduction unsurpassed by any specification and used throughout the world, including : 


27 G The British Broadcasting Corporation. 
equipment at any price. ns. The South African Broadcasting Corporation. 


The Swi ti tion. 
Write for fully descriptive literature The 


\ 


H. J. LE AK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 
Phone : SHEpherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London ‘Cables : Sinusoidal, London 
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-and new 


e 


Pick-up 


MAGNETIC PICK-UP 
HEAD FOR REPLACING 


Both the G.P.32 and G.P.31 have the same EXISTING SOUND BOX 


characteristics :-— 
£1.1 Plus 6/9 P.T. 
| Pleasing modern appearance. Provides a PRICE IN GT. BRITAIN 


good standard of reproduction with 
normal equipment at a reasonable price. 


2 The pick-up element incorporates a new 

“high permeability sintered bi-metal 
magnet ” and employs a minimum number of 
moving parts. 


3 Designed to feed into a pick-up load of 

50,000 to 1,000,000 ohms and therefore 
suitable for use in conjunction with the 
majority of radio receivers. 


Extremely robust and reliable with 
excellent tracking capabilities thus 
minimising distortion and record wear. 


Output voltage: 
4 volt at 1,000 c/s. 
Recommended. load 


resistance : not less 
than 50,000 ohms. 


Tracking weight 
(G.P.32) : 
56 grammes. 


Tracking centres : 
7 inches. MAGNETIC PICK-UP 


£1.7 Plus 8/8 P.T. 


PRICE IN GT. BRITAIN 
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this is reflected in the vocal writing of Satia and 
Debussy, but the opposite tendency is seen even 
in such very French composers as Duparc and 
Massenet, while Roussel and Berlioz are notable 
for the very wide range of their themes. As 
Roussel and Berlioz are the only French com- 
posers generally acceptable outside France this 
might be said to be an argument in Mr. Hall’s 
favour. 

Danish, with its glottal stops, is a very abrupt 
language, but Carl Nielsen writes themes of 
great sweep and continuity. On the other hand, 
his tunes, like his language, are of great compass. 

Hungarian and Finnish are, believe, 
similar in structure, and Bartédk and Sibelius 
both tend to write themes of very narrow com- 
pass—I cannot say whether or not this is 
characteristic of the language—but there is 
also the big tune in Sibelius’s Symphony No. 2, 
and those in Barték’s later works. Incidentally 
Barté6k’s narrowest melodic range occurs in his 
middle-period, least-national works. 

From the above examples it will, I think, be 
clear why I believe Mr. Hall’s hypothesis to 
have no foundation in fact, and that the secret 
of Elgar’s popularity lies elsewhere. 

Kent. J. H. WHEELER. 


Gigli v. Caruso 


I have been a reader of THE GRAMOPHONE 
for many years, and let me say at the outset 
that it has been a source of immense pleasure 
for me. I would as soon miss a copy as I would 
my Sunday morning breakfast of bacon and 
eggs, and I can think of no more sincere a 
compliment than that. On innumerable 
occasions, however, certain of its contents have 
infuriated me to such an extent that I have 
reached for my pen, dipped it in vitriol and 
poured out my anger on countless pages of 
foolscap. Each time, however, I have laughed 
at myself and torn up the result of my fury 
before posting. 

However, Mr. Freestone’s remarks in 
Collectors’ Corner (March, 1953) cannot go 
unchallenged. To say that no subsequent tenor 
has come within measurable distance of Caruso 
is not only untrue, but most unfair to the young 
collector since he depends on such knowledge- 
able persons as yourself and your colleagues for 
unbiased opinions and accurate guidance. 

Even before the Great Enrico had passed 
on a new voice was soaring on its way to 
immortality. Gatti Casazza realised this when 
he brought it from Milan to the Metropolitan 
in 1920 to replace Caruso, when the great man 
was sick and weary from the pain of an evil 
infection that eventually cut short his unique 
and glorious career. Caruso himself knew it 
also, which provoked him to the only unkind 
remark he ever made about a fellow artist. 
He said, ‘“‘ He might have waited until I was 
dead.” He was referring, of course, to a young 
man who was destined to achieve what many 
thought impossible—to replace Caruso. 

Yes! Beniamino Gigli has done that and 


more in my humble opinion. I am sure that’ 


thousands of your readers would agree with me, 
but they never get a hearing in the pages of 
THE GRAMOPHONE. 

I did not arrive at this opinion lightly. I have 
for years played records of these two operatic 
giants singing the same arias over and over 
again, listening for every phrase and the shaping 
of each vowel sound. Wonderful breath control, 
astonishing ease of production, tremendous 
power and a terrific emotional impact. They 
both possessed all of these qualities, and yet 
Gigli’s superb golden flow of tone from top to 


bottom of his registers is more beautiful to my. 


mind than Caruso’s magnificent trumpeting. 
Herbert Cesari, in his book ‘‘ The Voice of the 
Mind,” describes this golden oil-smooth quality 
of Gigli’s far better than I can, and why it is so. 
He explains that Gigli is the perfect example of 
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a completely natural tenor (a very rare pheno- 
mena apparently). Whilst Caruso’s voice had 
to be schooled and moulded by rigorous 
training to make it what it was. 

The truth is that Caruso’s greatness has been 
more than equalled, and by the possessor of a 
more beautiful voice, but like thousands of others, 
Mr. Freestone, you and your colleagues were so 
captivated in their youth by Caruso’s voice that 
you will not allow another to replace it in your 
hearts. That is quite a human failing I suppose, 
but a failing nevertheless, and I think you will 
agree one that all responsible critics should 
recognise and try to prevent from clouding their 
artistic judgment. The criticisms by the staff 
of THe GRAMOPHONE are always interesting 
and informative, and usually fair and accurate, 
except when the subject of Italian tenors is 
raised, and then it is Caruso, Caruso, and only 
Caruso.. They do praise other tenors including 
Gigli (rather grudgingly) occasionally, but 
never fail to add that Caruso was incomparable. 

Gigli has many severe critics (as did Caruso), 
but I think most of these are Caruso enthusiasts 
who have never forgiven him for surpassing 
their idol’s greatness. There are also the so 
called intellectuals that speak of bad taste—over 
emotionalism, mannerisms, etc. ; but all these 
silly, futile platitudes are swept away as chaff 
in the wind at the sound of that great rich 
outpouring of glorious tone from the throat of 
throats—Gigli’s. 

Countless pages of THE GRAMOPHONE have 
been devoted to the praise of Caruso, and I do 


not begrudge one single word, for he was a ° 


great artist with a magnificent voice, but it 
seems so unfair that the real genius of his 
successor has never been truly recognised in 
your magazine. After years of restraint I plead 
for justice to be done to the greatest of all 
Italian tenors, Beniamino Gigli, by THE 
GRAMOPHONE. What about it, Mr. Freestone ? 
You may be surprised at the number of your 
readers that will support my claim. I anticipate 
you saying that lack of space will prevent you 
from publishing this letter, yet I do sincerely 
believe that you owe such a gesture to a large 
section of your readers, and most of all to an 
artist whose heart and mind is as big as his voice. 

May I conclude by thanking you for many 
pleasurable hours of reading in Collectors’ 


Corner. 
A. E. Covessy. 


Birmingham, 28. 

Military Band Recordings 

In the current issue of THE GRAMOPHONE, 
your contributor John Freestone tells in his 
description of his visit to Hayes of the “hundreds 
of records by military bands and the like which 
have now joined the limbo of forgotten 
things, .~.....7". 

But are they forgotten—except by the 
recording companies ? I know that I myself 
would be only too glad to spend quite a bit of 
money in getting up-to-date recordings of 
many of the titles that appeared in the, say, 
1920 editions of the British Zonophone and 
H.M.V. catalogues, especially if they came out 
on LP as one company has already done. 

I believe that the usual excuse turned out by 
the. companies is that military band records 
don’t sell. Well, perhaps they don’t, but to my 
mind this is largely caused by the lack of 
advertising by the companies themselves and 
the fact that the military band is similarly 
neglected by the B.B.C.—the records, therefore, 
being only known to exist by those who take 
the trouble to browse through the catalogues 
and find them. If they were periodically brought 
to the notice of the general public by advertise- 
ment, I think that there would be a very 
different story to tell. 

Shortly before the war I was able to mildly 
help your contributor W. A. Chislett in getting 
the Band of H.M. Royal Marines, Plymouth 
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Division, recorded, and by the fact that very 
few of this session have been deleted, perhaps 
it is a fact that recordings by a good military 
band do sell after all! 

Still this is by the way and I would like to 
close this letter with an appeal through your 
columns to the companies to give us, with the 
aid of LP, some of the wonderful military band 
programmes that will come our way this 
Coronation year, by which I mean such things 
as Trooping the Colour, Beating the Retreat, 
the Tattoo at the White City and the other 
especial ceremonies that this new technique in 
recording can give us in full. H.M.V. have just 
issued a wonderful record of the Queen’s life 
and to me one of the most thrilling moments is 
the Massed Bands playing ‘‘ Namur.”’ 

A visit to the steps of St. Paul’s Cathedral 
between midday and two p.m. on any Thurs- 
day should show those in authority whether the 
military band is popular or not. 

Thornton Heath. C. NEPEAN BisHop. 


Recordings Wanted 


It seems rather astonishing that there have, 
so far, been only Beethoven Sonata 
recordings by Benno Moiseiwitsch. With the 
retirement of Petri—who would, surely, have 
been magnificent in this work—one can only 
ask for Moiseiwitsch to take his place in a 
Sonata which, so regrettably, the former did not 
record: namely, the No. 23 in F minor (Op. 
57), known as the Appassionata. 

It is, after all, many years since Moiseiwitsch 


‘has made such a type of recording. 


I dare say that many might favour a request 
for recordings of important works of Liszt by 
this pianist. One could well include names 
such as Arrau and Horowitz on this subject. 

Dublin. G. E. Maurice Nessrrr. 


The Coronation has brought forth a fine 
flood of recordings of British music, yet one of 
the finest and most festive of modern choral 
works remains unrecorded—Britten’s “Spring” 
Symphony. 

I expected a recording within a year of its 
first performance, but although it has found a 
rightful place in the Coronation Series of 
concerts, after four years it is still absent from 
the catalogues. 


Essex. S. C. Irons. 


JULY RECORDS 


334} R.P.M. 


(J. Strauss)—National $.0. DEC. 

Aida (Verdi)—Ritorna vincitor—R. Tebaldi. DEC. LW5013 

Alceste—Overture (Gluck)—L.S.0. DEC. LW5022 

Barber of Seville—Overture (Rossini)—Suisse Romande. 
DEC. LwW5008 


Benvenuto Cellini—Overture (Berlioz)—Conservatoire de 
Paris. DEC. LW5014 . 

Blue Danube (J. Strauss)—National $.0. DEC. LW5011 

Baghdad—Overture (Boieldieu)—L.P.0. DEC. 


Consecration of the House—Overture (Beethoven)— 
L.P.O. DEC. LW5016 
Coriolan—Ovarture (Beethoven)—L.P.O. DEC. LWS50I5 
Coronation Service—Complete. H.M.V. ALP1056-8 
Corsaire—Overture (Berlioz)—Conservatoire de Paris. 
DEC. LW5014 
h h )—L.P.O. 


Creatures of Pr 
DEC. LW5018 

Dame (Boieldieu)—L.P.O. DEC. 
LW: 

Don Giovanni—Overture (Mozart)—L.S.0. DEC. LW5001 

Don (Donizetti)}—New $.0. DEC. 

Dorfschwalben aus Osterreich (J. Strauss)—V.P.0. DEC. 
Lw5019 


Egmont—Overture (Beethoven)—1.P.0. DEC. LW5015 
Eine ou Nachtmusik (Mozart)—Homberg S.0. ESQ. 


Emperor Waltz (J. Strauss)—National S.0. DEC. LWS5O011 
Entfuhrung aus dem Serail—Overture (Mozart)—L.S.O. 
DEC. LW5021 


Euryanthe—Overture (Weber)—V.P.0. DEC. LW5002 
Faust (Gounod)—Chanson du Roi de Thule; Air des 
Bijoux—R. Tebaldi. D&C. LW5013 


Overture (B 
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Fidelio—Overture (Beethoven)—L.P.O. DEC. LWS5018 
Die—Overture (J. Strauss)—V.P.0. DEC. 


(Rossini)—Concertgebouw Orch. 

Gioconda, La peg ap? of the Hours—Con- 
servatoire de Paris. DEC. LWS010 

H.M. (Sullivan)—Symphony Orch. 

Hansel und Gretel (Humperdinck)—Dream pantomime— 
L.P.O. DEC. LW5025 

Hot versus cool—Gillespie, McPartland, etc. M.G.M. D-115 

| love Melvin—D. O’Connor, D. Reynolds, etc. M.G.M. D-114 

in Aulis—Overture (Gluck)—L.S.O. DEC. 
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Italiana in Algeri—Overture (Rossini)\—New $.0. DEC. 
No. 3 (Beeth 0. DEC. 
eonora Overture No. thoven)—L.P.O. 
LW5016 


Light Cavalry—Overture (Suppe)—L.P.O. DEC. LW5003 

Magic Flute—Overture (Mozart)—L.S.0. DEC. LW5001 

Mein Lebenslauf (J. Strauss)—V.P.0. DEC. LW5019 

my Coronation Day—R. Dimbleby. H.M.V. 


Merry Wives of (Nicolai)—Suisse 
Romande. DEC. L 

Mignon—Overture (T de Paris. 
DEC. LW5010 

(Sullivan)—Symphony Orch. DEC. 


Morgenblatter (J. Strauss)—V.P.0. DEC. LW5020 
Morning, noon and night (Suppe)—L.P.O. DEC. LW5003 
New 50 90-01 from Sweden—B. Hallberg and A. Domnerus. 
marae (Weber)—V.P.0. DEC. LW5002 
Pique Dame—Overture (Suppe)—L.P.0. DEC. LW5004 


Rosenkavalier, Der (R. Strauss) —Ist of Wal 
LP.O. DEC. L 

South (J. Strauss)—National S.0. DEC. 

Scala de Seta—Overture (Rossini)—Concertgebouw Orch. 
DEC. LWS5017 

Der—Overture (Mozart)—L.S.O. DEC. 


Selection—sS. Stitt and B. Powell. ESQ. we 

Si j’etais Roi—Overture (Adam)—L.P.O. .W5007 

Tales from the Vienna Woods (J. Semaeneaihak DEC. 
LW5020 

Vienna Blood (J. Strauss)—L.S.0. DEC. LW5009 

Wine, Women and Song (J. Strauss) —L.S.0. DEC. LW5009 

Zampa—Overture (Herold)—L.P.O. DEC. LW5007 

(J. Strauss)—V.P.0. DEC. 


45 R.P.M. 


April in Paris—Sauter-Finegan. H.M.V. 7M143 

April in Portugal—T. Martin. H.M.V. 7M136 

April in Portugal—N. Paramor. COL. SCM5051 

At a Georgia Camp Meeting—K. Ory. COL. SCM5047 

At the Jazz Band Ball—F. Randall. PAR. MSP6030 

Birth of the Blues—F. Sinatra. COL. SCM5052 

Blue for Waterloo—H. Lyttelton. PAR. MSP6033 

Blue Moon—J. Stafford. COL. SCM5046 

Blues in the Night—R. Clooney. COL. SCM5049 

Bones, bones—Golden Gate Qt. COL. SCM5054 

Bugle Call Rag—B. Goodman. COL. SCM5053 

Bushel and a Peck—Como & Hutton. H.M.V. 7M138 

Bushel and a Peck—D. Day. COL. SCM5044 
Congratulations to someone—T. COL. SCM5048 
Dancin’ with someone—B. Lou. PAR. MSP6021 

Darktown Strutters Ball—B. H.M.V. 7MI41 
Golden Years—T. Martin. H.M.V. 7M136 

Hawk talks—J. Parnell. PAR. ++ 

Hold me—E. Fisher. H.M.V.7M 

Honey hush—“‘ Fats Waller. Vv. 7M142 

| believe—A. Jones. H.M.V. 

| talk to the Trees—A. Jones. H.M.V. 7M135 

I'll know—E. Hockridge. PAR. MSP6027 
I'm gonna ring the bell to-night—D. Day. COL. SCM5045 
I'm walking behind you—E.Fisher. H.M.V. 7M133 

I’ve never been in love before—L. Webb. H.M.V. 7M140 
I've never been in love before—E. Hockridge. PAR. 


MSP6028 
If | were a bell—L. Webb. H.M.V. 7M140 
If | were a bell—D. Day. COL. oe 
It’s a grand life in the Army—S. Thompson. PAR. MSP6029 
Jail break—H. Lyttelton. PAR MSP6034 
Kaw-Liga—R. Ellington. COL. SCM5050 
Less than to-morrow—F. Monroe. H.M.V. 7M144 
Limelight (tcheme)—R. Goodwin. PAR. MSP6035 
Little Red Monkey—R. Ellington. COL. SCM5050 
Lovely dollar lolly—M. Bygraves. H.M.V. 7M134 
Luck be a lady—E. Hockridge. PAR. MSP6027 
Mahogany Hall Stomp—K. Ory. COL. SCM 5047 
Maryland, My Maryland—H. Lyttelton. PAR. MSP6033 
Moon flowers—/. Dankworth. PAR. MSP6032 
Moses smote the waters—Golden Gate Qt. COL. SCM5054 
My lady loves to dance—P. Como. H.M.V.7M138 
My time of day—E. Hockridge. PAR. MSP6028 
Night train—J. Parnell. PAR. MSP6031 
Please do it again—J. Russell. COL. SCM5043 
Please, please—T. Martin. H.M.V. 7M137 
Red Robin Cantata—M. Bygroves. H.M.V. 7M134 
Ruby—V. Monroe. H.M.V. 7M144 
Second star to the COL. SCM5045 
Seven lonely days—B. Lou R. MSP602! 
Shake it and break it—H. Be oy PAR. MSP6034 
—- to remember you by—J. Stafford. COL. 


April in Portugal—Geraldo. 
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Sweet thing—D. Shore. H.M.V. 7M139 

Take me—T. Bennett. COL. SCM5048 
Temptation Rag—B. Goodman. COL. SCM5053 
Three cornered tune—D. Shore. H.M.V. 7M139 
Two sleepy people—J. Russell. COL. SCM5043 
Two ticks—j. Dankworth. PAR. MSP6032 
Waltz for the Queen—S. Thompson. , PAR. MSP6029 

in New Orleans—F. Randall. PAR. 


When the Saints go marching in—B.Johnson.H.M.V.7MI41 
Where is your heart—N. Paramor. COL. SCM5051 
Where is your heart—R. Goodwin. PAR. MSP6035 

Who kissed me last night—R. Clooney. COL. SCM5049 
Why try to change now—F. Sinatra. COL. SCM5052 
Yankee Doodletown—Sauter-Finegan. H. M.V. 7M143 
You’ been reading my mail—"* Fats Waller. H.M.V. 


You’re so dangerous—T. Martin. H.M.V. 7M137 


78 R.P.M. 
H.M. The Queen—Coronation H.M.V. DA2042 


i Dom 
Aida (Verdi)—Oh ! Patria mia—J. H.M.V. 
DB21580 


Albuquerque—R. Flanagan. H.M.V. BIO516 

Alibi—H. Menzies. BRU. 05132 

Almost always—D. Kaye. DEC. hips 

Almost always—j. James. M.G. 

Am Meer—Fischer-Dieskau. H. 5821586 

Amico Fritz (Mascagni)—Ed anche Beppe amo—F. Taglia- 
vini. H.M.V. DB21579 

And the bull walked around—S. Kenton. CAP. ned 

And the bull walked around—J. Gray. BRU. 0511 

Angel or Devil—K. Malone. LON. L1184 

Anna—Caribbean Carnival. DEC. FIOIIS 

Anybody hurt—G. Wood. CAP. CL13947 

April in Portugal—V. Damone. ORI. oon 

April in Portugal—L. Armstrong. wor 5122 

April in Portugal—G. Carr. CAP. C Li39 950 

April in Portugal—Johnston = FI0I24 

Au Bal a Chabots—Orch. Musette an COL. DCB4 

Bad and the beautiful—D. Rose. G.M. 644 

Bad and the beautiful—V. Young. MORO 05130 

Begin the Beguine—B. MuGuffie. PAR. R3707 

Begin the Beguine—Hutch. ORI. CBI185 

Begorrah—R. Martin. COL. DB3319 

Belle d’ohio—A. Cordy. COL. DCF100 

Bells of home—D. Harris. PAR. ood 

Big mamou—D. Gray. BRU. 0511 

Big mamou—E. Mae Morse. CAP. fou 13930 

Big mamou—T. Heath. DEC. F10136 

Black is the colour—K. Malone. LON. L1184 

Blue Lou—L. Gullin. ESQ. 10-301 

Blues for Moderns—T. Heath. DEC. FI0145 

Bolivia—V. Silvester. COL. DB3314 

Bones, bones—Golden Gate Qt. COL. DB3310 

Bottle me. up—Johnston Bros. DEC. F10124 

Boy Scout—London Production. PHI. PBISI 

Bridge of Sighs—E. R3715 

Bridge of Sighs—R. Goff. POL. P1074 

Bridge of Sighs—D. ‘DEC. F10129 

Bugle Call Rag—G. Goodman. COL. DB3315 

Bushel and a peck—D. Day. COL. DB3308 

Bushel and a peck—B. Cotton. DEC. F10139 

Bushel and a peck—Stafford and Laine. PHI. PBI45 

C’est la vie—The Coronets. COL. DB3316 

C’est la vie—V. Lynn. DEC. FIOI3 

Cabaret time in Paris—N. Paramor. COL. DB3313 

Can’t I—King Cole. CAP. CL13937 

Candy lips—J. Ray and D. Day. PHI. PB157 

Caravan—J. Loss. H.M.V. BD61 

Caravan—P. Green. PAR. R3712 

Carioca—J. Parnell. PAR. R3710 

Carnival in the Pampa—J. Paris. H.M.V. B10513 

Celebration Rag—The Stargazers. DEC. F10133 

Celebration Rag—C. Hamalton. LON. LI177 

Champ, The—T. Heath. DEC. FI0145 

Cheek to cheek—B. May. CAP. CL13935 

Choose your partner—A. Babs. ESQ. 5-089 

Christopher Robin—P. Clark. POL. P1072 

Chu, Chin, Chow (Selection)—S. Torch. PAR. E11510 

Close your dreamy eyes—Sandy Solo. LON. L1182 

Cockle gatherer—Kirkintilloch Jnr. Choir. PAR. R3705 

Colina, La—Barimar. H.M.V. JON66 

Come back to Sorrento—Al CL13936 

Concerto for boogie—B. McGuffie. R. R3707 

Coquette—B. Eckstine. M.G.M. 

Coronation Service—Abridged version. 

Crash—D. O’Connor. BRU. 05121 

Crazy man—L. Roza. DEC. F10144 

Dance to your Daddy—Kirkintilloch Jnr. Choir. PAR. R3705 

Dancing Tambourine—F. Lowery. COL. DC613 

Dancing with someone—R. Morgan. BRU. 05117 

Daniel in the lion’s den—B. Craig. BRU. 05119 

Dare I—L. Lawrence. .DEC. F10125 

Dear Joe—R. Lee. BRU. 05116 

Deep in the blues—Les Paul. CAP. CL13943 


.Do nothing till you hear from me—T. Heoth. DEC. FIOI4! 


Don pa ‘nee of your age—E. Tubb and R. Foley. BRU. 
Don’t call my name—R. Lee and T. Williams. BRU. 05123 
Don't ever cry—Bob Maria. M.G.M. 643 

Don't leave me now—D. Valentine. DEC. F10134 

Don’t start courtin’—T. Ernie and M. Bee. CAP. CL13942 
Don’t you care—D. James. PAR. R3706 

Der (Schubert)—Fischer-Dieskau. H.M.V. 
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Down the road—J. Rosol. PAL. P1073 

Down by the old Mill eke Colonna. BRU. 05125 

Ebb tide—F. Chacksfield. DEC. F10122 

Embrace me—J. Paris. H.M.V. BI0513 

Eriskay love Choir. 

Estrellita, La—S. Black. FIONIS 

Eternally—R. Burns. COL. D 

Eternally—J. Young. DEC. 

Etrospect—T. Heath. DEC. FI0143 

Everybody step—K. Hammond. ESQ. 5-090 

Eyes of Texas—Del Wood. BRU. 05126 

Fare thee well—R. Lee. BRU. 05134 

Farmer’s boy boogie—C. Hamalton. LI177 

Faz Hoje um Ano—A. Rodrigues. COL. DLX!1 

Fiesta in Seville—D. Rose. M.G.M. 644 

Fly home little blue bird—H. Menzies. BRU. 05134 

Following the leader—J. Lewis. CAP. CLI3 931 

Fool in love—B. Eckstine. M.G.M. 641 

For me—L. Lawrence. DEC. F10125 

Fourth dimension—T. Heath. DEC. F10142 

From the land cf sky blue water—B. May. CAP. CL13946 

Funny little Bunny—C. Lewis. DEC. FIOII4 

Gigi—L. Baxter. CAP, CL13945 

Girl of my dreams—S. Walker. LYR. J715 

Giulio Cesare 7 ha! del grand Pompeo—A. 
Deller. H.M.V. C4222 

Glorious Days (Selection)—A. Neagle. PHI. PBI53 

Go on, get out—T. Ritter. CAP. CL13932 

Golden Years—G. Fields. PHI. PBI52 

Gomen-nasai—G. Jenkins.. BRU. 2 13 

Gracioso-Baiao—Canhoto. Vv 

Green eyes—J. Muzurus. DEC. 

Guys and Dolls (Selection)—J. Brown. COL. DB3317 

(Selection)—Wilson, Hughes, etc. PHI. 


Half a photograph—K. Starr. CAP, CL13949 
Hank Janson Blues—A. Shelton. DEC. F10121 
Harlem Nocturne—S. Kenton. CAP. CL13939 
Hawk talks—T. Heath. DEC. F10123 

He who has love—Four Lads. PHI. PBI54 

He’ll understand—H. Snow. H.M.V. JO333 
Headin’ for home—J. Fingers ot “CAP. CL13940 
Heap big beat—B. Morrow. H.M.V. BI0517 

Here are my arms—Al i... CAP. CL13936 
Hey bellboy—G. Wood. CAP. CL13947 
Cotton-picker—R. T. Williams. 


Hey, Mr. Cotton-picker—T. Onis CAP. CL13927 
Hold me—The Orioles. LON. L1180 

Honey in the horn—Four Aces. BRU. 05127 

Honey in the horn—The Commanders. BRU. 05128 

Hor mein Lied Violetta—M. Wittrisch. H.M.V. ge 


PAR. R3705 


BRU. 


House of swinging Mitchell and Clooney. 
DB3311 

How high the moon—M. McKenzie. LYR. 3713 

l ain’t got nobody—A. Shelton. DEC. 

| believe—V. Silvester. COL. FB3681 

I can’t get started—B. Morrow. H. BIOSI7 

| cried for you—B. Turner. LYR. J71 

1 d’wanna hear sweet music—Dandy Solo. LON. L1182 

| know for sure—J. Regan. DEC. F10127 

I love, love it—The Stargazers. DEC. F10133 

| love my baby. rosby 

| see you again every night—D. Sel DEC. F10134 

| talk to the trees—Hutch. ORI. CBI185 

1 wonder—Four Lads. PHI. PBI54 

I'll always love you—J. Loss, H.M.V. B10514 

I'll always love you—R. Goff. POL P1074 

know—J. Wayne. PHI. PB147 

I'll make you mine—H. Secombe. H. M.V. B10512 

Vil ring you up—F. Luther. BRU. 05124 

I'm comin’ Virginia—F. Randall. PAR. R3709 

I’m getting sentimental—T. Dorsey. BRU. 05133 

I’m gonna rock some more—Piano Red. H.M.V. —_ 

I’m in the ‘mood for love—E. Garner. COL. DC61 

I’m movin’ on to Glory—H. Snow. H. M.V. 0333 

i’m praying to St. Christopher—T. Arden. PHI. —s 

I’m saving my old love letters—B. Cotton. DEC. F10139 

I’m the king of broken hearts—D. Whitfield. DEC. P0129 

I’m walking behind you—V. Damone. ORI. CBI186 

I’m walking behind you—D. O’Connor. BRU. 05121 

It’s no sin to love you— ‘opas. 

It’s the sentimental thing to do—D. Day. owe DB3309 

It’s written all over your face—N. Reed. LON, L1179 

I’ve grown so used to you—C. Copas. PAR. R3 708 

I’ve never been in love before—D. Day. COL. DB3309 

I’ve never been in love before—V. Silvester. COL. FB368! 

I’ve never been in love before—M. Whiting. CAP. CL13952 

I’ve never been in love before—J. Wayne. PHI. PB146 

If | were a bell—J. Stafford. PHI. PBI45 

If | were a bell—D. Day. COL. DB3308 

Ill wind—R, Lee. BRU. 05134 

Ilusion—R. Gadon. H.M.V. EG6468 

Im Calanda. H.M.V. 


JO336 
Im z’chur—Bundnerlandlerkapelle Calanda. 
In the Steppes of Central Asia er se 
COL. DX1879 


Indiana—B. Hallberg. ESQ. | 
in E, Op. 116 —W. Gieseking. COL. 


Is it any wonder—D. Peers. H.M.V. B10506 

Is it any wonder—J. Dowling. COL. DB3307 

Is it any wonder—B. Thorburn. PAR. F2518 

Is it any wonder—J. James. M.G.M hed 

Is it any wonder—J. Young. DEC. F10130 

Is it any wonder—E. Mae Morse. CAP. CL13930 
Is it any wonder—E. Smith. BRU. 05135 

Isn’t it heavenly—J. Young. DEC. F10132 
Jig a jig, jig—F. Luther. BRU. 05124 
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Jim Jams—The Dutchess. DEC. F10140 

Johnny is the boy for me—The oo. COL. DB3316 
Jubileumsvals—K. Korneliussen. COL. GN996 

Just another Polka—B. Thorburn. PAR. F2518 

Just another Polka—D. Kaye. DEC. F10138 

Just another Polka—J. Stafford. PHI. PB160 

Just got to have him around—G. Southern. BRU. 05114 
Kaiserwalzer—M. Lanner. H.M.V. EG7750 

and Alla Marcia— 
Keyboard Norman. ESQ. 10-306 

Kiss—T. Arden. PHI. PB148 

Knockin’ song—L. ORI. CBII72 

Larry’s blues—A. Domnerus. ESQ. 10-304 
Lately—Melachrino. H.M.V. BI0515 

Laugh—G. Carr. CAP. CL13950 

Laura—L. Gullin. ESQ. 10-301 

Laura—B. Lucas. LON, LII81 

Less than to-morrow—V. Monroe. H.M.V. B10510 

Let’s do it—Hutch. ORI. CBI183 

before we say goodnight—J. la Rosa. CAP. 


Let’s walk thataway—M. Mitchell. PAR. R3711 

Let’s walk thataway—D. Day and J. Ray. PHI. PBI57 
Letter edged in black—T. Ritter. CAP. CL13944 

Lily McNally MacNair—G. Eldrick. BEL. BL2593 
ne (theme and incidental music)—W. Stott. PHI. 


Little love—L. Baxter. CAP. CL13933 
Little white house—C. Stapleton. DEC. FIOII9 
Love—M. Smith. PHI. PBI58 
Love I'd give my life for you—A. Mooney. M.G.M. 646 
Love mood—R. Hayman. ORI. CB1I188 
Love walked in—A. Domnerus. ESQ. 10-304 
Lovely to look at—J. Loss. H.M.V. BD6146 
Lover man—B. Hallberg. ESQ. 10-302 
Luck me a lady—j. Wayne. PHI. PBI46 
Lullaby of the leaves—A. Domnerus. H.M.V. X7815 
Magic Circles—S. Black. DEC. F10137 
Circles—Geraldo. PHI. PBIS9 

Makin’ Whoopee—S. Walker. LYR. J715 
Mamma non Vuole—M. Fiordaliso. COL. DCQ67 
Mandolino—H. Rene. H.M.V. JO335 
Manhattan Mambo—B. May. CAP. oy 
Maria Tu Tens Mania—Max. COL. MLI45 
Marshal’s daughter—T. Ritter. CAP. CL13944 
Masquerade is over—B. Craig. BRU. 05119 
Media Luz—R. Gaden. H.M.V. 
Melancholy serenade—E. Smith. BRU. 0513 
Messiah (Handel) —O Thou that tellest—A. Deller. H.M.V. 


C4222 
Meu Limao—Canhoto. H. Vv. GV184 
K. Korneliussen. COL, GN996 
Mike's Tangana—M. McKenzie. LYR. J713 
Minor mambo—B. CAP. CL13946 
Moments Musicaux, Op. 94, Nos. 5 and 6 (Schubert)— 
E. Fischer. H.M.V. DB21578 
Mondnacht in Venedig—M. ee. H.M.V. EG6146 
Moon—R. Flanagan. H.M.V. B105! 
Moses smite the waters—Golden COL. DB3310 
Mother darlin’ —B. Crosby. BRU. 0: 
Mother nature—V. Silvester. COL. $3662 
Mother nature—D. James. PAR. R3706 
Mother nature—R. 
My dearest, my darling—J. Stafford. 
My lady loves to dan . Lotis. DEC. FIOI35 
My lady loves to dance—, . Ia Rosa. CAP. CL13941 
My one and only hea Como. H.M.V. BIOSII 
My sweet Adeline—J. Colonna. BRU. 05125 
My time of day—J. Wayne. PHI. PB147 
My woman ain’t pretty—T. Ritter. CAP. CL13932 
Never smile at a wqendin—t, Lewis. CAP. CL13931 
Ni Toi, Ni Moi—J. Rosol. POL. P1:73 
Nice work if you can get tow | Gillespie. a. 10-303 
Night Beauties (theme)—Geraldo. PHI. P' 
Night of the Fourth—H. Grove. DEC. Flos. 
Night train—T. Heath. DEC. F10123 
la Pazza—Overture (Paisiello)—R.P.O. H.M.V. 


No help wanted No. 2—Tubb and Foley. BRU. 05131 
No one will ever know—bD. Peers. H.M.V. B10506 
No one will ever know—L. Roza. DEC. “F10128 
Noah—kK. Starr. CAP. CL13949 

Noah found grace—B. Ives. COL. DC614 

O magala—Max. COL. MLI45 

O my ! Jock McKay—G. Eldrick. BEL. BL2593 
Ob der Koran (Wolf)—H. cr LBI41 
Oh !—Pee Wee Hunt. CAP. CLI 

Oh ! Brother—M. Williams. Ont CBI 187 

Oh ! Johnny—K. Hammond. 


ESQ. 5-090 
On the first warm day—Hutch. ORI. CBII89 
One love, one lifetime—H. Secombe. H.M.V. BI0512 
One wild cat—G. Jenkins. BRU. 05113 


Oo ! what you do to me—L. Roza. = FI0144 
Oo! what you do to me—M. Smith. PBIS8 
Organ grinder’s swing—Four Aces. BRU. esta? 
Organ grinder’s swing—B. Lucas. LON. LII81 
Over the rainbow—S. Kenton. CAP. CL13948 
Papaveri e Papere—Barimar. H.M.V. JON66 
Pennies from heaven—S. Kenton. CAP. CL13928 
Piccolino, The—B. Turner. LYR. J714 

Pick yourself up—T. Heath. DEC, pes 

Pizza Polka—M. Williams. ORI. CBI 187 

Place where | worship—Clooney end ® Mitchell. COL. DB3311 
Plaisance—Orch. Musette Binchois. © DL. DCB4 

Poor Butterfly—E. Garner. COL. DC615 

Prelude to peace—Geraldo. PHI. PBI59 
Pretend—G. Lombardo. BRU. 05117 

Prins Carnival—The Hodlars. COL. DH521 
Printemps a Rio—C. Trenet. COL. DCFIOI 
Professor Jazz—F. Randall. PAR. R3709 

Que susto—A. Rodriguez. H.M.V. GV185 

Queen Elizabeth Waltz—Mantovani. DEC. F1I0117 


The GRAMOPHONE 


Queen of everyone’ "s heart—J. Locke. COL. DB3320 

Queen of everyone’ ’s heart—D. Harris. PAR. R3714 

Queen of everyone’s heart—M. Bygraves. H.M.V. BI0518 

Ramona—The Gaylords. ORI. CBI184 

Ramona—L. Armstrong. BRU. 05122 

Randle’s Island—R. Anthony. CAP. CL13929 

Tecto—J. Moody. ESQ. 10-305 

Resignation—E. Busch. COL. DCWI5 

Rhapsody in G (Brahms)—W. Gieseking. A LX1586 

Rhapsody for drums—T. Heath. DEC. FIO 

Rhapsody for Elizabeth—Semprini. H.M.V. Gans 

Rincorn Caliente—A. Rodriguez. H.M.V. GVI85 

Rosamunde (Schubert)—Ballet Music No. 2 in G— 
Philharmonia. COL. LX1585 

Royal Blue FIOII7 

Ruby—V. Monroe. H.M.V. 

Ruby—P. Green. PAR. R37 

Ruby—R. Hayman. ORI. CBI188 

Ruby—V. Young. BRU. 05110 

Ruby—L. Baxter. CAP. CL13933 

Russian Rag—The Dutchess. DEC. FI0140 

Sarah Kelly from Plumbelly—L. Baxter. CAP. CL13945 . 

Say it isn t true—S. and B. Lawrence. PAR. R3704 

Say it isn’t so—R. Lee. 16 

Say ‘‘ Si Si ’’"—A. Mooney. M.G.M. 646 

Say Si Si "'—Mills Bros, BRU. 05129 

Say you're mine again—J. Morgan. R3713 

Say you’ mine again—D. Gray. BRU. O5I11 

Say you’ *re mine again—J. Young. DEC. F10132 

Say you" mine again—P. Como. H.M.V. BIOSII 

Say you’re mine again—J. Fraser. COL. DB3318 

Scottish Country Dances—T. Wright. H.M.V. C4224-6 


04 
Scottish Country Dances—J. Shand. PAR. F3455-6 
Seguiriya de Tomas—P. Pinto. H.M.V. JOS42 
Semblanza de Tomas Pavon—P. Pinto. H.M.V. JOS42 
Send my baby back to me—j. Morgan. PAR. R3713 
Sentimental me—T. Dorsey. BRU. 7 
Serenade for a tin horn—W. Stott. M.G. a 
Serenade to Eileen—S. Black. DEC. FIO 
Serenade to Eileen—R. Martin. COL. OBIBI9 
Seven lonely days—L. Roza. DEC. FI0i28 
Shadow Waltz—S. Kenton. CAP. CL ee 
he’ s gone Gillespie. ESQ. 10-: 
g on Par ‘C. Norman. 10-: 
mall towns are towns —King Cole. CAP. CL £15937 
lang man Nuchtern ist (Wolf: COL. LBI4I 
0 far so good—L. Ameche. ORI. CBII72 
Semahede stole my gal—J. Fingers Carr. CAP. CL13940 
Somebody stole my gal—M. Blanc. CAP. CL13951 
Someone loved someone—Mills Bros. BRU. 05129 
Song from the Moulin Rouge—V. Silvester. COL. FB3682 
Song from the Moulin Rouge—Hutch. ORI. CBI-189 
Song from the Moulin Rouge—V. Young. BRU. 05110 
Sonnambula, La l’anel ti dono. F. 
Tagliavini. H.M.V. DB21579 
Sorry baby, you let my love get cold—P. A BRU. 05119 
Spinning a web—The Gayl: CBII84 
Spirit flower—J. Vv. DA2039 
Stratton Street Stru Phillipa. H.M.V. BD6145 
Street of Shadows—H. Rene. H.M.V. JO335 
Street of Shadows—C. Stapleton. DEC. FIONI9 
Strictly personal—H. Groce. DEC. F10126 
Strictly personal—S. Phillips. H.M.V. BD6145 
Stringin’ the Jug—G. Ammons. ESQ. 10-307 
Swanee River Boogie—The Commanders. BRU. 05128 
Swedish Rhapsody—E. Smith. BRU. 05120 
Sweet Leilani—F. Lowery. COL. DC613 
Sylvia—J. Bjorling. H.M.V. DA2039 
Take care my love—M. Whiting. CAP. CL13952 
Tales of Munich—H. Hermann. PHI. PBI61 
Tam Pierce—B. Ives. COL. DC614 
Tambour, Der—H. Hotter. COL. LBI4I 
Tattle-Tale Duck—M. Mitchell. PAR. R3711 
Teardrops on my pillow—The Orioles. LON. L1180 
Tell me a story—C. Levis and M. Maguire. DEC. FIOII4 
Temptation Rag—B. Goodman. COL. DB3315 
Terry’s theme—V. Young. BRU. 05130 
There’s a small hote' CL13928 
This is heaven—J. Loss. H.M.V. BIO514 
This is heaven—J. Fraser. COL. DB3318 
This night—S. and B. Lawrence. PAR. R37! 
This night I'll remember—Al CAP. CL1I3953 
Three cornered tune—E. Smith. BRU. 05120 
Three little kittens—P. Clark. POL. P1071 
Three things—T. Ernie. wa CL13927 
Thunderbird—R. Anthony. CAP. CL13929 
Till they’ve all gone ae Fields. PHI. PBI52 
Till they’ve all gone home—J. Regan. DEC. F10127 
Time to dream—Sauter-Finegan. H.M.V. B10509 
Time to dream—E. Boswell. PAR. R3715 
Time to dream—M. Bygraves. H.M.V. BIO5I8 
Time’s a-watin’—T. Heath. DEC. F10136 
Tompkins Cove—J. Gray. BR U. 15 
Too many Martinis—Hutch. ORI. CBI183 
Topaz—J. Parnell. PAR. R3710 
Training Regt.—R.A.F. Band. COL. DB3312 
Tre Volte Grazie—M. Fiordaliso. COL. DCQ67 
Tristan und Isolde (Wagner)—Prelude Act 3—Philharmonia 
H.M.V. DB21585 
Trombones to the fore—R.A.F. Band. COL. DB3312 
Tudo isto e Fado—A. Rodrigues. COL. DLX 
Uns Trennen Tausend Meilen—E. Busch. COL. DCWI5 
Valse des amoures passees—C. OL. DCFIOI 
Vaya con dios—Paul and ous CAP. CL13943 
Verso—J. Moody. ESQ. 10- 
Voo Docpee Doo—Piano Rede H.M.V. JO334 
Voodoo Rhythm—-V. Silvester. COL. DB3314 
Wally, La ? Ne andro lontana—J. 
Hammond. H.M.V. DB21580 
'altz Medley—Moreton a ‘aye. 
Waltzing Bugle Boy—Melachrino. H.M.V. BIO515 
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Waltzing Bugle Boy—F. Chacksfield. DEC. F10122 
Washington and Lee Swing—Del Wood. BRU. 05126 
We're a-growin’ up—T. Ernie and M. Bee. CAP. CL13942 
Weep for the boy—j. Southern. BRU. 05114 

Welcome home—V. Lynn. DEC. FI0I31 

Welcome home—J. Dowling. COL. DB3307 

When you | hear Big Ben—J. Locke. COL. DB3320 

When you’ *re mine—Al Martino. CAP. CL13953 

When you’re smiling—D. Martin. CAP. CL13938 

Who walks in—Fitzgerald and Armstrong. BRU. 05112 
Who's gonna pay the check—P. Lee. BRU. 05118 

your little who-zis—D. CAP. CL13938 
Wiener Blut—M. Lanner. H.M.V. EG7750 

—— you op) to take a walk—Fitzgerald and Armstrong. 


Yankee Doddletown—Sauter-Finegan. H.M.V. B10509 
You belong to my heart—J. Muzurus. DEC. FIOII6 
You never tell me—N. Reed. LON. L1179 
You —_" t have kissed me—K. Mackintosh. H.M.V. 


You’re mine my love—Bob Santa Maria. M.G.M. 643 
You’re the one | idolise—A. Babs. ESQ. 5-089 


“The Gramophone” Exchange & Mart 


RATES—Advertisements are accepted fgr this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will a... 


word. 
bhould be added to the cost; this includes the forward- 
~, of replies. Letters to Box Numbers should be posted 

“* Office ’”’ address as stated below. All advertisements 
pw. in block letters or typewritten) should arrive by 
the 15th of any month and must be prepaid by the 
form of postal orders or cheques addressed to ‘‘ The 
Gramophone,” 49 Ebrington Road, Kenton, Middieses, 
The Proprietors retain the right to refuse or withdraw 
“‘copy’”’ at their discretion and accept no responsibility 
for matters arising from clerical or printers’ errors, or 
of an advertiser not completing his contract. 


FOR SALE 


at 

duly issue available on request. 
S. Holman, 143 Greenway, Ickenham, Middlesex. 

Ruislip 2518. e 

A BEAU DECCA 1951 RADIOGRAM, two-speed (easily 

convertible to three-speed if required), if 

instrument, little used, mahogany case, 

best offer over £80 accepted.—HAMpstead 2015. 

A CONNOISSEUR’S £400 Record Reproducer, nearly 

new, £120; also Record Cabinet.—Box No. 1686. 

A VERY FINE NUMBER OF MINT LPs for disposal, 
all at reasonable cost.—J. Ward, 174 Ellerdine Road, 
Hounslow, Middx. (s.a.e.). 

ACO G.P.20 PICK-UP, LP and standard hg three 
m... 2 old, little used, £3 or near.—Box No. 1646. 

ACOUSTICAL QUAD AND TUNER in light sot con- 
sole, as new, £55. Rogers Oak Corner Horn for 12-in. 
unit, £20. Connoisseur Two-speed, £15. Delivered 
Home Counties.—Box No. 1684. 

“ADVERTISER OFFERS (not without regret) Twin- 
turntable three-piece Record Reproducer, Ardente- 
Garrard, of very high quality; sparingly used and care- 
fully serviced; 29 guineas.—Jackson, 211 Farley Road, 
South Croydon, 5096. 

ALBUMS (5 H.M.V.) 12. x 12-in. Records, excellent 
condition, 12s. each or nearest offer, also Portable 
Case, 50 x 12-in., 10s.—Phone Romford 1416. 

AMERICAN COLLECTOR has quantity of classical 
vocal and American jazz discs to exchange for other 
classical vocals.—Fred Clemens, P.O. Box 182, Windsor, 
California, U.S.A. 

AMERICAN LPs of all makes, secondhand American 
LPs wanted. For sale: Handmade LP rn nn 
specification, Quad amplifier, 12-in. Goodm speaker, 
Decca 33B motor and pick-up in H.M.V. commen 4 £46. 
—Box No. 1680. 

AMERICAN 78 = “* Appa- 
lachian Spring’’; Prokofiev, ‘“‘ and Juliet ’’: 
Rachmaninov 2nd Symphony; re instru- 
mental and vocal works including H.M.V. ‘“ Rosen- 
kavalier,"” Brahms Requiem; many single discs; bargain 
prices.—Johnson, 6 Birch Grove, Taunton. 

AMPLIFIER, 10-watt push-pull Ardente, perfect. — 
Herring, 14 Salterns Way, Parkstone, Dorset. 

AN INTERESTING SELECTION of deleted vocals, 
also current orchestrals; some operatics bought. — 
Winston, 62 West Drayton Road, Hillingdon, Middlesex. 
Phone Hayes 1578. 

AS NEW.—‘ Quality Cube ’’ (W.B. horn tweeter, cross- 
over, walnut cabinet), 90s.—Box No. 1643. 

ATTRACTIVE COLLECTION FIBRED RECORDS, low 
prices, mint condition; rarities.—38 Cranleigh Road, 
Feltham, 

AXIOM 101 (15 ohms), brand new. boxed, 97s. 6d.; 
1,000 c. Crossover, £1 Fledermaus, LXT2550/1, £2 10s.; 
others/exchanges. ‘Moorland Avenue, Lincoln. 

BARKER 148A SPEAKER, oS 78 Pick-up, 
ne £17; Decca Type D 78 Pick-up, £2; Com- 
plete Set Components for Williamson Amplifier, all 
valves, re transformers, etc., £8, if buyer collects; 
50 12-in. » miscellaneous classical, practically unplayed, 
£5. pa FR 48 Swanage Road, Wandsworth, S.W.18. 

BEETHOVEN, Op. 130 25s., Op. 131 25s.. Op. 132 25s., 
Op. 133 10s.; Britten’s Serenade 8s.; Strauss’s Fleder- 
(LP) 30s.; Elgar 2nd Symphony 258. Box No. 


4 

A BARGAIN RECORD CATALOGUE including sym- me 
phonies, concertos, quartets, sonatas, standard and LP, Pee: 

4 
9 
iJ 
2 
a. 
L. 
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BONCI, McCormack, Plancon, Caruso, Pertile, Melba, 
Ruffo, Chaliapin, Culp, Martinelli, Tetrazzini, Bispham, 
etc.; 80 collectors’ vocals £37 10s. the lot. Phone 
Fremantle 6922. 

BRICK CAVITY, 
baffle, 


lining, 
crossover unit, 
12-in. 


veneer, grills, 15-in. Sub- 
Wharfedale W/15/CS, Sound- 
sales 15-in 


The GRAMOPHONE 


ARRARD RC75AC AUTOCHANGE UNIT with turn- 
over crystal pick-up and also centre piece for 17-in. 
records, £13, o.n.o.—Box No. 1672. 

£12 10s.—Box No. 1637. (Kent) 

“* GRAMOPHONE,”’ January, 1948, to March, 1952, 30s. 
—5 Ilkley Road, Caversham, Read 


speaker, and pre-amp 
BRIERLEY DIAMOND MICROARMATURE LP PICK- 
UP with transformer, new, unused, £8 or near offer; 
Garrard Three-speed Autochanger, type 75A, new, boxed, 
£12.—Rogers, 4 Suffolk House, Circus Road, St. Johns 
Wood, N.W PRImrose 4959. 
B.S.R. THREE-SPEED GRAM UNIT, cushion mounted 
on brown plate, automatic stop, XMS pick-up arm; 
. Chancery G80 standard 3-pin head, un- 
d.—Shelt Grove Park, Warwick. 
CARUSO, Destinn, Galli-Curci, Hempel, McCormack, 
Martinelli, Melba, Patti, Schlusnus, a Tetrazzini, 
Zanatello, etc., etc.; see Trade column. — Stephen 


Caruso, 

Known, H.M.V. *9-932018: 

Caruso, Ombra mai fu, Serse, Handel, H.M.V. 2-0521) 80; 
fine; offers.—192 London Road. E. Grinstead. 

CARUSO, 75 d/s records from to DAs to 
s/s 052074 “and 2-032000. Electrics: Martinelli, 
Volpi, rg, Pieccaver, Elizabeth 
including’ Martinelli-Farrar 
Celeste Aida and others. Gerhardt, few H.M.V. and 
Vocalian. ny others, deleted. All mint condition. 

le or Offers to Box No 1685. 

COLLARO THREE-SPEED PORTABLE MICROGRAM, 
as new, £25 o.n.o.; also Oak Record Cabinet, £3 10s.; 
Record Carrier, 30s.—Gibson, 57 Greencroft Gardens, 
N.W.6. Mai. 7365. 

COLLARO 3RC5il three-speed Autochanger Unit, 
fitted with weight compensatinz —_ in gg? grey 
rexine case. As new, 14 gns. —Box Ni ae 

COLLECTION OF FATS” SECONDS. as 
offers.—Call, write: Brown, 193 Trinity 

0a 


DOs also 
Ponselle, 
Schumann, Ruffo. 
duets. McCormack 


GOLLBTTOH OFFERS FOR SALE, small but = col- 
lection of Golden Age recordings on G. & and 
Fonotipia by Ancona, “Abendroth, Battistini, Sellincion!, 
Boninsegna, Boronat, Bruno, Caruso Delmas, De Lucia, 
De Macchi, Donalda, Fabbri, Gerhardt, Guerrini, Krus- 
zelnicka, Litvinne, Panina, Pinto, Renaud, Russ, Talexis, 
Tomagno, Vialtzeva.—Ogle, Grasslands, Horsell Common, 
Woking, Surrey. 

CONCERTO No. 1, C MAJOR, Schnabel and London 
Symphony, DB1690-1693, album, ‘5s., mint. Audiom 
“ 60’ £7. Truvox 12-in. 15 ohms die cast Chassis, £9; 
both boxed as brand new.—Rodmell, 6 Chatham Avenue, 
Manvers Street, Hull. 

CONNOISSEUR STANDARD PICK-UP with trans- 
former, perfect, £2.—Bright, Clipston, Market Har- 
borough, Leics 

= CONNOISSEUR ” SUPER LIGHTWEIGHT PICK-UP, 
3 heads, unused, £9 10s.; LP Rosenkavalier ”’ 
(Lemnitz), mint, £11.—Box No. 1666 

CONNOISSEUR 3-SPEED TURNTABLE, fitted super 
lightweight pick-up, standard and LP heads, £26; Lea! 
TL/12 Amplifier with Vari-slope eer £35; 
Wharfedale 15-in. C/S and Super 8-in. C/S A/L 
Speakers, with cross-over unit, acoustically fitted into 
l-in. timber cabinet, £26. The whole less than three 
months use for £85.—Box No. 1655. 

DECCA THREE-SPEED MOTOR, Pick-up (two cart- 
ridge heads), Amplifier, etc., fitted in oak table cabinet; 
specially A electronic engineer; £18 10s. 
Also LP B 15s.—Box No. 1683. 

DECCALIAN 92 SUAL SPEED RADIOGRAM, excellent 
Oe £40. — Holroyd, 7 Hillbury Road, London, 


ILA, bird’s eye maple, brass base, two pick-ups, 
diamond stylus, £120, or near offer.s-Phone Perivale 
6716. write Box No. 1644. 

DECCALIAN THREE-SPEED PORTABLE, 
dition, complete, £21, 
3 Percy Place, Bath. 

EDITH WALKER.—Lost Chord, Love’s Old Song; 
perfect, genuine offers invited—Box No. 


fine con- 
view by appointment. — Cox, 


E.M.G. 10 A without motor, offers. 
— 6922 

E.M.G. XB with Simpson electric motor, perfect con- 

diti on, magnificent instrument; offers?—Box No. 1676. 


Phone 


“GRAMOPHONE,” October, 1947, to June, 1952, un- 
bound, 30s.—Shelton, Grove Park, Warwick. 

““GRAMOPHONES,”’ 1927 to 1935, 78 copies, 
years complete; good condition; offers?—Rev. J. H 
Wharton, St. Joseph’s, Upton-on-Severn, Worcester. 

GRUNDIG TAPE RECORDER and Microphone, pur- 
chased February, 1953, condition as new, tape unbroken; 
60 gns. or nearest offer.—Box No. 1647. 

GRUNDIG TAPE RECORDER, brand new, we} 
two microphones and seven tapes (cost over £90) 
65 gns.—Green, 14 Tarranbrae, London, N.W.6. 

GUIDE DES DISCS (new) with complementary 
“* Disques ’’ from November. 1951, giving complete re- 
— ag records to March, 1953; cost 85s., sell 45s. 


most 
. &. 


H.M.V. Walnut Cabinet 78 Autochange Record Player, 
£10; Baird Tape Recorder, as new, £35. — Bayswater 
8550 or Box No. 1642. 

HUGO WOLF, Vol. 1, little — excellent condition; 
nearest offer to ’£20.—Box No. 

JAZZ, SWING, MODERN, 
each.—61 Fearnehough Street, 

LA FORZA DEL DESTINO Verdi) 3 Cetra, LPs 
£6 15s.; Eterna LP; La Favorita Bone; 
Battistini Excerpts £2 10s.; Capitol Don 
Act 3 £2 10s.; Mercury LP io-in. Stabat Mater (vera 
Large list deleted 78 operatic celebrities —Box No. 


hoff, 


LEAK AMPLIFIER and pre-amplifier, original model 
with LP correction, £24; Barker 150 Speaker, £15; 
Connoisseur Hi-Fi Pick-up with LP head and trans- 
—, -; Decca Three-speed Motor, £4 10s. 
—Box No. 


July, 1953 


Regarding this 
question of LP 


Many THOUSANDS have extended 
their record reproducers to include the revolutionary 
, and many thousands more will 
feel the need to do so now that H.M.V. also have 
entered the LP field. To these people we wish to point 
out that there is more in Long Playing Reproduction 
than meets the eye . . . there is plenty of scope for 
buying unsuitable equipment which —— not match your 
existing equipment. We b to 
avail yourself of our Free Technical Geilo Service 
before —— good money on AMPLIFIERS, 
RADIO FEEDER “UNITS, GRAM UNITS, AUTO- 
CHANGERS. BASS ‘REFLEX CABINETS, 
SPEAKERS, etc. It will cost you nothing and will 
undoubtedly save you time, trouble and money. 
chief engineer is available to callers from 11 a.m. to 
6 p.m. daily including Saturdays. If you cannot 
let us have your enquiries post—they will receive 
immediate attention. 


A word in the ear of those who have been used to fibre 
needles. All the single-record Gram Units and Auto- 
changers recommended and supplied by us can be 
supplied with pickup head to take standard or miniature 
thorns for 78 r.p.m. if preferred. 


N.R.S. SYMPHONY AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ’’ giving 
independent control of Bass, Middle and Top, thus 
attording the maximum possible control of tone and 


LEAK “78” RUBY PICK-UP with transformer, 
£7 10s. Brierley Ribbon ‘‘ 78’ Pick-up with trans- 
former, £3 a 2A Blomfield Road, ida 
Vale, London, W. 


26s., 18s. approx. Symph 
1/8 a 7, Sonatas 23/28, 
Bach ll, 67. Janacek Sinfonietta/ 
Martinu, Schubert Symphony 5, 6, 8, 
Weber Konyertstuck/Overtures; Ravel Valse (Andre); 
Haydn Nelson Mass; Scarlatti/Poulenc Ballets; Brahms 
Symphony 4, Tchaikovsky; Pathetique Music 
~y" Gluck’s Alceste, Donizetti, Pasquale. 32s. 6d. 
-—Devoy, 71 Lightburn. Road, Halfway, Cam- 
buslang, _Lanarkshire. 
“MADAME BUTTERFLY ” (Gigli), 
£4 10s. o.n.o.; few LPs.—Martin, Roselands, Sidmouth. 
MAGNIFICENT 7 VALVE AMPLIFIER, specially 
designed and quite excentional for vocals £15; also 
beautiful hand-made veneered corner speaker enclosure 
£1 Phone Fremantle 6922. 


mint autos, 


RECORD CABINET, 10-in. only, approx. 
£3.—Box No. 1687. 
MARTINELLI, DB1172, 1202, 1411, DA842; 
DB1340, 1371, 1455; Caruso, DA102; Ponselie, 
— DA1834. Offers to Barker, 78 Ridge Road, 


MAHOGANY 
x_22-in., 


Beethoven, Brahms, Mendelssohn 
(sige Mozart "E218, K219, Tchaikovsky Violin Con- 
2nd Piano (Backhaus); Dvorak ‘Cello 


Road, Blackburn 


MORE VOCALS. — 400 Caruso, 
Patti, etc., bargain G. & T.s, 
orchestral; very reasonable. 
Manchester, 20. 


T H.M.V. INTERNATIONAL DELETIONS, includ- 

m.. Giartinellis De Luca, 17s. 6d., new; fibred: Elwes, 
L1055, L1101, L1119, L1325, 10s.; Galli-Curci, DB256, 
DB260, DB263; Schorr, ao = 51, D1866, 12s. 6d.; 
Kipnis, Brahms Society, Russian operatic 
exclusively Victor new.—Box No 
1 


McCormack, Melba, 
few instrumentals, 
— Young, 32 Ashwood 


“OPERA,” from December, 1952; ‘‘ Gramophone,” 
(some bound).—30 Coronation Drive, Liver- 
pool. 


OWNER GOING OVERSEAS offers the touowing, pur- 
chased very recently; in separate lots or together. 
Lowther Wrotham A.M. radio tuner with H aerial, pole 
and Garrard RC80 


EMITAPE 1,200 ft. REELS, 
not now. required; offers—Box No 1656 


EXCHANGE.—Priceless Hi-Fi Toscanini Tapes of F.M. 
Carnegie Hall Broadcasts, for your priceless stamps—or 
what have you?—-Box No. 1568. 


FINE SOLID OAK TABLE CABINET, fitted powerful 
spring motor, £3.—Box No. 1689. 


FOR SALE.—Classical Records, 200 in all, list sup- 

i very little played, some practically new, all 

; recent Also H.M.V. Turntable, per- 

fect.—Petch, 22 d, Highgate, N.6. Phone 
Tud 4810. 


FOR SALE in first-class condition, Leak Variable 
Selectivity Tuner, £19, and S.P. Diamond Pick-up, £10; 
Connoisseur 334-78 Turntable, £12 10s.; Lowther- 
Hegeman Speaker £90, or Cabinet £55, PM4 £35; 
Wrotnam F.M. Tuner £12.—Box No. 1652. 


GARRARD RC65A AC/DC Mixed Autochanger, as 
new, £14; also the following odd copies of ‘* The 
Gramophone,’”’ January to May, 1950, October, Novem- 
ber, December, 1950, January and February, 1952, April 
to July, 1952. All perfect condition. Wanted: Copy of 
index to Vol. xxviii of ‘‘ The Gramophone.’’ — J. R. 
. — (Jnr.), 15 Hawthorne Terrace, Leek, Stafford- 
shire. 


‘EMI’ as new; reserved stock 


changer with 2 Decca XMS heads. Leax 
TL/12 amplifier with varislope. Wharfedale 8-in. super 

speaker Lowther-Voigt ‘‘ Home Constructor ’’ 
corner horn cabinet. excellent working order. 
Hoping for 80% current prices, but all reasonable offers 
—_—- as sailing shortly.—CROydon 3500 or Box 
‘oO. 5 


POWERFUL TWIN AMPLIFIERS with medium load 
tuner and comprehensive mixer; 
cinema, hospital, etc.; at bargain price, never been used; 
surplus export order. —Expert Gramophones Ltd., 
‘‘ Ingerthorpe,’’ Great North Road, London, N.2. 

PYE PORTABLE GRAMOPHONE, as new, still 
phone, both portable, former perfect condition, half 
year’s careful use, latter unused in shop packing, 
nursery rhyme decorations, special sounb box, £27, 
£8, 0o.n.0.s.—Box No. 1677. 

PYE TABLE RADIOGRAM and Decca acoustic gra: 
guaranteed, three speeds, £22; Record Collection, "78s 
(orchestral) .—21 Thornton Road, Lancs. 

RADIOGRAM.—Alba Console, all-wave, Garrard mixed 
autochange, large record holder; three years old, os 
used, excellent condition; cost £85, accept £45.—6 Lynd- 
hurst Gardens, Finchley, N.3. Phone Finchley 0964. 

RADIOGRAM CHASSIS, 4 wavebands with 10-in. 
speaker; excellent reproduction; £3 10s.— 

lo. 1688. 


ideal for club, small. 


for recording deficiencies. Especially 
essential when mixing the playing of old and new 78’s 
with the new LP records. Scratch control and negative 
feedback also incorporated. Woden transformers. 
5-watt wy only 10 gns. 10-watt model (push-pull 
triodes), 15 gms. Carr. 5/-. When ordering, state 
output impedance required if known. 


“SYMPHONY” BASS REFLEX CABINET KITS, 
30 in. high, consist of fully-cut 3-in. -thick, heavy, inert, 
mon-resonant patent acoustic board, deflector plate, 
screws, etc., and full i 8-in. speaker 
mod 85/-; 10-in. speaker model, 97/6; 12-in. 
ons model, £5/7/6. The design is the final result 
of extensive research in our own laboratory and is 
your safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 7/6 extra. 


DECCA 3-SPEED GRAM UNIT, incorporating 
selected motor and turntable cushion-mounted on 
brown unit plate with XMS pickup arm to take latest 
3-pin plug-in pickup heads. Units supplied with 
springs for floating plate on wooden motor-board. 
Our none offer : £7/10/- or complete with two 
Decca XMS Heads, €12/15/-, or with Acos GPI9 and 
GPI9LP, £11/10/-. Post and packing 2/6. 


GARRARD 3-SPEED GRAM UNITS, Model TA 
for A.C. In stock at long last. Complete with plug-in 
turnover Magnetic or Astatic Crystal Pickup Head 
£10/5/-, post paid. 


GARRARD 3-SPEED AUTO - CHANGERS, 
Model RC80. We consider ourselves very fortunate 
to be able to offer this finest of all auto-changers, 
fitted with special pickup arm to take either turnover 
type Pickup Head or two separate Decca or Acos 
P. eads. Interchangeable on motorboard with 
previous models. Finished in attractive bei ; 4 1% 
finished enamel. — up to ten records » 10 in. 
or 12 in. at 78, 45 and 334 r.p.m. Stylus pee dnt 10 
grammes (adjustable). New ultra-sensitive auto-trip 
mechanism and y loaded turntable to eliminate 
‘wow.’ Price £14/2/6 or with Garrard Magnetic 
or Astatic crystal Turnover Pickup Head £16/2/6. 
With two separate Acos Hi-fi Heads, £18/2/6. ith 
two separate Decca XMS Heads, £19/7/6. Carriage 
st Optional Extras : 45 r.p.m. Auto Centre Spindle, 
./D.C. Operation, £7/14/-. Fitting in deluxe 
aes Portable Cabinet, £5. Pickup Head 
to take Fibre Needles, 25/- to 35/-. 


CONSOLE AMPLIFIER CABINETS, 33 in. high, 
lift-up lid, take Gram Unit or Auto-changer, Amplifier 
and Radio Feeder Unit, finished medium walnut veneer. 
Price 8 gns., also de-luxe version, £10/5/6, carriage 
extra. Bass Reflex Cabinets to match available. 
Details 23d 


COMPLETE RECORD PLAYERS, single-record 
and auto-change. Send for catalogue giving details of 
our single-record and auto-changing models at bargain 
prices combined with technical excellence. 


NORTHERN RADIO SERVICES 


16 KINGS COLLEGE RD., ADELAIDE RD., 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 113, 31, 187 


— 
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RADIOGRAM.—Superb instrument, record reproduce; 
only wants seeing; bargain, £70. —Box No. 1698. 
RECORD RACK, 10-in. (metal) by Po . takes ap- 
proximately 1,000 records, as new, £16 16s.—Hammants, 
Bell Street, Henley-on-Thames, Oxon. Henley 220. 
RIGOLETTO, in album, Piazza, Pagliughi, H.M.V. 
automatic coupling; offers.—Box No. 1681. ’ 
SCHOENBERG GURRELIEDER, Stokowski, 7, 334 
ription discs, £5.—J. S. Mills, 1 Colville 


handles, 
£50, or near 


SOUND- Phase- Cabinet Speaker, 
£15 or offer.—Steet, 10 Hampton Rise, Harrow, Middle- 
sex. Wordsworth 4017. 

SUPER MODEL EDISON PHONOGRAPH, about 1900 
approximately 250 cylinders, all perfect condition; what 
offers; buyer collects.—Meen, 21 Cromwell Road, Whit- 


stable, Kent. 
“TABLE RADIOGRAM CABINET, mahogany felted lid, 
30s.—Box No. 1690. 

TREBLE SPEAKER UNIT, Wharfedale Super 8CS/AL 
10 ohm, freestanding on oak baffle with 1,000 c.s. 
separator; offers.—Box No. 1 

THREE- SPEED AUTOCHANGE A.C. 


ucer, good condition, 228 0.n.o. 
, Newbold Moor, 


~PRIXETTE 

Portable Record Reproduce 
—Millward, 32 Mountcastle Street, 
Chesterfield, Derbys. 

WIREK RECORDER, as 100 reels 
luabl ti etek: “Wolf Society 


Albums.—Box No. 1695, 

WIREK WIRE. RECORDER (portable) complete 
with ed in new condition, £45 or nearest offer.—Box 
No. 1670. 

10-WATT AMPLIFIER, treble and bass_ controls, 
scratch-cut, used three months, 12 gns. 8-watt Ampli- 
fier, pre-set radio, Decca th ree-speed motor, Connoisseur 
pick-up with three heads, treble and bass; all housed 
in one cabinet, £19. —Phone BRI 2595, 8-11 a.m. 

100 “FATS” WALLER DISCS, excellent condition, 
mainly deletions, BD5000’s, Victors, Bluebirds, etc.— 
Box No. 1699. 

150 JAZZ, SWING RECORDS.— Fats ” Waller, Arm- 
strong, Ellington, Carter, Goodman, etc., including 
rarities and “oo? £15 the lot.—Southon, 6 Salis- 
bury S.W.19. 

by CLASSICAL RECORDS, all post-war issues, near 

condition, symphonies, concertos, Chopin, etc.—Phone 
Perivale 6716, write Box No. 1645. 


WANTED 


COPY OF BAUER and Worlds Encyclopedia re- 
oak —R. Sepson, 14 Cleveland Way, E.1. 

A NUMBER OF VOCAL RECORDS sought, such as 
Pertile, Pinza, Martinelli, etc., etc., also single-sided 
discs; can be collected from anywhere. —Fisher 

Bell), 14 Clarendon Gardens, London W.9. 

Le pn wishes to learn addresses of any second- 

ecord dealers in Northern Italy or Munich; all 
Re gratefully acknowledged.—Box No. 1653. 

ADVERTISER WISHE TO ACQUIRE Acoustical 
Corner-ribbon Speaker, offers sale or part exchange 
Tannoy 15-in. Fountain Duo-concentric Mounted Walnut 
DC60, large baffle cabinet matched to E.M.G. DR Am- 
= pre-amp and DP4 M/C pick-ups.—Write Box No. 


LL FINEST CLASSICAL RECORDS in perfect con- 
especially recent issues, short works, electric 

; Ppart-exchanges against new or 

; collection or boxes sent.—K. S. 

143 Greenway, Ickenham, Middlesex. Ruislip 


The GRAMOPHONE 


“FATS ” WALLER DELETIONS, state condition and 
price.—Betts, 86 High Street, Hoddesdon, Herts. 

G COLLECTOR requires Hill-billy Fecords. 
especially by Jimmie Rodgers and Cliff Carlisle; details 
please to George Tye, 47 Holbrook Way, , Kent. 

“JESSIE MATTHEWS, Columbia DB1403, any condition. 
—White, 35 Langford ‘Crescent, Cockfosters, Herts. 

“TATIN, ENGLISH and any other language courses 
with books.—Full particulars and price to Box No. 1654. 

LEAK OR LOWTHER RADIO TUNER WANTED.— 
Evans, 58 Eaton Crescent, Swansea. Phone 56205. 
AR, RO20112, 20136, 20337, 20148, 20116. LFX 
Woodcote Road, Maple- 


LEH 
601/2, DA4493. —Boswell, 140 
durham, 

McCORMACK, all makes, excellent condition essential; 
also Telefunken, DG, etc., of orchestral, chamber and 
vocal.—Box No. 1632. 

MELCHIOR, D1838/9, D1694, Wittrisch, DB4417; 
De Luca, DB1172, DA1169; Leider, D1535.—Box No. 1692. 

OPERATIC AND LIEDER, vocal 78s 
numbers or late if in excellent condition); also W.E.R.M. 
and Bauer Books.—Hubble, 70 Hampden Way, tastan. 
N.14 (Enterprise 3668). 

“PHOTOGRAPHS WANTED (signed or unsigned) of the 
following Singers: Fabri, Kaschmann, Cornu- 

bert, Escalais, Albers, Fournets, Delmas, Navarini, 
Renaud, Magini- Colletti, Kruszel Nicka, Santley, Pinto, 
Leprestre, Senger-Bettaque, Susan Strong, Pinkert 
Donalda, Turk-Rohn, egri, Jer 
Anselmi, Signorini, De Frate ge 
Vasquez, Sobrini, Smirnov, Sobinov; also perfect originals 
of Patti and Melba. Copies of ‘‘Sound Wave” and 
“‘Talking Machine News. Russian Musical Magazines 
containing niaperies notes of famous Russian singers 
who recorded 1900-1906.—Box No. 1572. 

“RADFORD, E472, E498, D1300, D1369, D1374; Thorn- 
ton E423, 11086; Coltham pre-electric 10-inch; fibre 
condition.—Box No. 1691. 

RAFF LA FILEUSE (Piano) Yvonne Arnaud, H.M.V. 
C2456.—Box No. 1700. 

RECORDS .—Frank Crummit’s Grannies Old Armchair; 
Gertrude Lawrence, Moonlight is Silver, The Physician, 
unscratched.—Phone Sudul, Feltham 2815 

RECORDS OF JAPANESE DANCE MUSIC and Bob 
Crosby recordings of Shakespeare songs.—Box No. 1657. 

—Old time musical comedies and 
ladness ’’ 


price, deliv 
1,699 titles. Pollitt, Hillside, Eskdale. Cumberland. 
“SCHUMANN ETUDES S/mphoniques, Cortot, H.M.V. 
1325-7.—Young. 35 Buckingham Street. Ayles>ury. 
URGENTLY WANTED. — Brahms Violin Concerto/ 
Huberman/Weingartner, Sonata Op. Beet- 
hoven Sonatas Op.12/3/Menuhins, Op. 30/2/Dubois; Bach 
Prelude and Fugue, E minor/Dupre, ‘Malian Concerto/ 
Michaelangeli, Passacaglia and Mendels- 
sohn Scherzo/Backhaus; Schumai 22/ 
Then-Bergh; Liszt Waltz Variations (C2392/3), 
garian Rhapsodie 
Piano 
Concerto/Stec! Dumky (C2384/6) ; a the 
South 3); Treland “visas: Vellones 
Tibetan Ballet; Pittaluga Ballet Suite (DB4204/6); 
Mihalovici Kreisier Marche 
Miniature (DA961 DA Mozart 
Jupiter/Strauss $0845 /8, Pusue in C minor/Dupre; 
Michael Haydn Mass/CH106/9. Also Edison Bell chromic 
neces. Noble, Fonthill, Hurtmore, Godalming. 
Columbia LX604, Violin Sonata K304 
¢srigeti. £1 “offered if in good condition.—Abel Smith, 
04 Whitelands House, London, S.W.3. 
WANTED.—Decola Radiogram or other superior make, 
Walnut, new condition.—C. Turner, Whetstone, Leics. 


ALL LPs WANTED, 22s. ?_ for mint copies.—Devoy, 
71_Lightburn Road, Halfway, C Lanarkshire. 
ARM, ARM YE BRAVE ats Pour _— No More Un- 
heeded Prayers, Handel.—Box No. 1639 

ARMAND  CRABBE, minimum offered for 
“‘ Rubbia ”’ (Decca T202), fibred. For sale, Glucs DB275, 
12s. 6d.; Crabbé DB1305, 17s. 6d. mint.—Box No. 1659. 

CAVALIERI, Columbia A1434; — Gay, A5406, 
A5426; exchanges, buy.—Box _No. 

COLLECTOR IN AMERICA ae o ‘purchase or ex- 
change operatic records with collectors in Germany, 
Denmark, Italy, Spain.—Box No. 1674. 

COLUMBIA = L1999/2001, Iberia (Debussy), perfec’ 
Vale —McKen, 4 Stockport Road, 
a 

DECCA “To-day is (Titterton); F6892, 
“Dreamy Afternoon (Fred Hartley).—Box No. 1694. 

DECCA TYPE “ D ” BAYONET HEAD, H.M.V. DB1712, 
DB 3037, Columbia LX322.—23 Aberdour Road, Good- 
mayes. Essex. 

~ DELETIONS .—Gigli, Schipa, Caruso, Nash, a also 
Monte Rey on Decca (with Geraldo), 

Zonophone (with Joe Loss) and Columbia; qual details 
please.—T. Hinett, 125 Park Lane East, Tip’ ton, Staffs. 

ELIZABETH SCHUMANN.—Cash or exchange celebrity 
vocals.—Ives, The Street, Hockering, Norwich. 


WANTED.—First Volume Hugo Wolf Songs (Society), 
and H.M.V. DB1578 Siegfried (Melchior); good condition; 
state price.—du Boulay, 13 Ashburn Place, London, S.W.7. 

WANTED.—Hislop DB939, records by Spani, Ponselle, 
Heldy, Dal Monte, Ansseau.—F. Traynor, 5 Levernside 
Crescent, Glasgow, S.W.3. 

WANTED. — H.M.V. Record DB1952 ‘‘ Christ Lag in 
Todes Banden,’’ Bach, Stokowski, a —Write, 
Drama Adviser, Community House 

WANTED.—H.M.V. C1991 good condition, 
a= price.—Roberts, 4 Park Grove, Trecynar, Aberdare, 
am. 


WANTED.—Marek Weber pre-electric 12-inch Parlo- 
phones: E10022, E10077, E10078, £10100, E10131, E10236, 
E10249, E10250, £10329. £10347, E10369, E10379, E10418, 
E10419, E10420, £10449, E10456; others 

German Parlo series. a write 
stating numbers, price and pon to Box N 

WANTED, — McCormack Old Scotch Songs, Tauber 
Goodnight Sweetheart, DB4007 and 4012. — 
Biggs, 14 Lydwell Reed. 


Torquay. 

WANTED.—New secondhand records by Joe Loss 
orchestra—released = 1943, 44, 45. — Brooks, 410 Bury 
Street West, Edmonton, N.9. 

WANTED.—Record of Solemnes Monastery Plain-chant, 
H.M.V. D1971.—H. C. A. Gaunt, Malvern College, Worcs. 
C2865 Good 


DALE FORTY & Co. Ltd: 


EVERY RECORD "IN STOCK ON 
DAY OF ISSUE 


at 
Birmingham, Cheltenham, Leamington and 


Cirencester. 


reasonable 
Road, Barnsley, 


M.V 
d Ladies,”’ ballet m 
price paid.—Broadhead, 52 Dodworth 
Yorks. 
ZANELLI, DB1173; Giannini, DA1029, DB1093, DB1937; 
E588, ER341, 42; "Mary Lewis, DB800.—Box 


Pibred Tannhauser, Pathetique, Schubert 9, 
Carneval, Romain, all by Mengelberg, also Bruckner Mass 
a Dindy Istar, Gounod Wind Symphony, Ibert Divert, 
ussel 3, Schumann 3; E.M.G. Reviews ‘prior January, 

1038: Glasgow collector.—Box No. 1649. 
1930-1940 (inclusive) Catalogues, Colum- 
bia, Regal (Regal-Zono) and Rex records.—Box~ No. 1665. 


IMPORTANT 
NEWS 


THE NEW 


BARKER 
SOUND UNIT 


IS RELEASED 
THIS MONTH 


This is a full 12 inch unit combining 
the best features of the famous 
150 and 148a Barker Units with 
further improvements. Yet its 
price is lower than ever before. 
Whether the standard of choice is 
performance or value, this new unit 
has no equal. 


YOU CAN BUY 
IT FROM ANY 
GOOD RADIO 
AND MUSIC 
SHOP, ALSO 
FROM US 


If you wish to get the best results 
from your new LP records, make 
absolutely certain of hearing this 
new unit under proper conditions. 


Write for details to:— 


BARKER 
NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.! 


x 
xxv 

Square, W.11. 
SOUNDMIRROR TAPE RECORDER, 

es. microphone; recently overhauled 
and Foreign Light Orchestral records, Carste, Dostal, 
Funnoke, intermezzos of the Finck Fischer Group; 
| 
| No. 1667 
j 
j 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BARGAIN RECORD CATALOGUE.—If not already 
on our mailing list, please send for July number con- 
taining the usual comprehensive selection of Standard 
and Microgroove recordings in guaranteed perfect con- 
dition. Exceptional bargains in symphonies, concertos, 
quartets, sonatas, all composers. Prompt and safe postal 
service of records and new and used equipment. Per- 
fect 78s taken in part-exchange 9 o. LPs and 
equipment, which are carriage fre Ss. 
143 Greenway, Ickenham, Middlesex. “Ruislip 

A BIG FREE LIST of records and booxs 


The GRAMOPHONE 


Y OLD with a money-back guaran- 
tee. New and aietnens long-play: records. Many 
——— of operatic, symphonic and lieder records for 
sale exchange.—H. C. Harridge, 8 Moor Street, 
bridge. Circus, w.il. daily, except Thursday, from 

a.m. to 5.30 p.m. Lists sent to those who cannot call. 
CATALOGUE, numerical listing of 
traced celebrity eg the. first acoustic to 
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OWN TAPE transfi 
rite, call or phone Private Recording 
123 Queensway, W.2. BAY 4992. Studio 
recordings. tape recording service. Price list on request. 
15s. FIRST PAYMENT SECURES records approximate 
—_. a £5, balance payable eight monthly instal- 
12s. H.M.V., Columbia, Decca, etc., speciai 
Tists long- ‘also ‘Encyclopaedia of Recorded 
Music ’’ published £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/83 Church Road. Redfield, Bristol, "4 


to disc. 


singer plus other news, now in eighth year, 14s. 
or $2.00 per annum. All other collectors’ books—Moses 
Collectors’ Guide 26s. Price Guide 17s. 6d. etc. " hy | in. 
stiff card covers 2s. 3d. doz., 12 in. same, 10 in. 10d., 
plus postage. Enquiries re “above or for lists af “collec: 
tors’ records welcomed.—The Record llectors Shop, 
61 Fore Street, Ipswich, Suffolk. 


imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries —Renton, Tiptree, Colchester, Essex. 

ALL KINDS OF BEECORD WANTED.—Good con- 
dition; any quantity; must state price—T. P. Winter, 
48 Brunswick Road, Edinburgh, 7. 

AMERICA’S FAMOUS. MAGAZINE, Audio Engineering 
one year subscription 28s. 6d.; specimen copies 3s. each; 
free booklet quoting all others; High Fidelity, Radio 
Electronics, etc., from Willen Ltd. (Dept. 15), 101 Fleet 

Street, London, E.C.4. 


HAVE YOU ANY in LP 
records? We can post any record, 45 33, postage 
free; guaranteed condition; within 24 hours: rr for 
lists. 's Ltd., 209 Uxbridge Road. ing, W.13. 

IF YOU STILL HAVE difficulty in Haines Argo 
records locally we shall be glad to supply them; list 
on request. en Lennard Concerts Co., 38 Norbury 
Avenue, Thornto: th. 

INTLEESTING LISTS of Operatic, Vocal and Orches- 
tral records are available from Evans, 20 Tin Street, 
Adamsdown, Cardiff. 


MISCELLANEOUS 


A BACHELOR, 33, at present residing West Country, 
seeks genuine friendship with another, 35-50; distance 
unimportant; culture, caueation and refinement essen- 
tial; sense of humour desirable; only the sincere reply 
please. —Box No. 1693. 

AN ELECTRONIC ENGINEER is arelalne. at reason- 
able fees, for consultation, modifica’ and repair of 
high-fidelity equipment and recorders; Lon- 
soot and Home Counties.—Telephone Woollett, Orpington 


BACHELOR (39) recently removed from London, 
friends, North Wales area. Various interests. ‘Music, 
travel, etc. S rd —Box No. 1650. 

“BACHELOR (22) deeply loving the beauty of nature, 
Delius and Jefferies, wishes to correspond with other 


ANY MAKE LP RECORD can be sent to you post 
free; write for catalogues.—Barnes & Avis Ltd., 140-141 
Friar Street, Reading. 

ANYONE SEEKING excellent fibred record bargains 
is invited to write for our latest list. Please enclose 
stamp.—Gray & Morton, 18 Strathtay Road, Sheffield, 
ll. Tel. 62615. 

ASK FOR OUR LIST of Secondhand Records, soon 
available; many interesting and unusual items.—Gate 
Bookshop, 1B Ladbroke Road, Notting Hill Gate, W.11. 
PARK 5108. 

AT LAST!—A fine quality 10-in. record album, a 
bound leathercloth, supplied in red, blue, brown 
green; a new method of dust prevention omalaged: 
15s. 9d. each, plus 2s. post and packing; various sizes 
upon request; gold lettering on spine to suit individual 
8.a.e. for 7!) .—E. Greenwood & Co., 
BCM 


(PORROW YOUR LONG- PLAYING RECORDS (33 and 
p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience; details 2d. 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Place, Fenton, Stoke-on-Trent. 

BROADCASTS from all Continental Music Festivals 

in European Radio, every Friday, 6d.—Newsagents and 
k: Ss. 

C.J.R. ELECTRICAL & ELECTRONIC DEVELOP- 
MENT LTD., manufacturers of high quality portable and 
console magnetic Tape Recorders for professional and 
amateur use. Full details on application. — Bickford 
Road, Witton, Birmingham, 6. East 0822. 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
including latest issues, also Sems (Musique au Vatican) 
and Florilege; Catalogues 1s. 2d. post free.—Ross, Court 
& Co., 92 Trafalgar Street, Brighton. 

CORNER REFLEX CABINETS for Goodmans 12-in. 
— from £10 (we submitted a bass reflex cabinet 

mans for testing and this has been approved 
A them as suitable for the speaker for which it was 
made). Standard Bass Reflex Cabinets from 87s. 6d.; 
bass reflex cabinets made to your own designs and 
finish; radio, gramophone and record cabinets made 
to order; call or send drawings for quotations.—A. Da 
Co., Cabinet Makers (Dept. Cabinets), 3 Parkhill 
Place, off Parkhill Road, London, N.W.3. Gulliver 5775. 
that the antistatic effect of 
Gra: lasts approx. one month, t no 
heretel methylated spirit is used to obtain ‘this effect 
and that in consequence you can safely use Grampoo 
to reduce needle-hiss on 78s.—Manufacturers: Franell 
Laboratories Ltd., 117 Wellesley Court 9. 

DISKS FROM YOUR TAPES.—“ Direct” disks. press- 
ings and LPs. Complete recording service at your 
disposal. High quality a supplied, each ri in- 
dividually checked. S.a for details. — ‘Eroica 
Recording Services, Peel Street. "Eccles, Manchester. Tel. 
ECCles 1624. Musical Director, Thurlow Smith, 
A.R.M.C.M. 

GODLEYS BUY every type and any quantity of gramo- 
Shudehill, Manchester. Tel. DEAns- 
gate 7705. 


people of similar tastes.—Box No. 1702. 


LP AND STANDARD Classical and O di: 
bought, sold and exchanged.—H. C. Moor 

see Cambridge Circus, W.1. 

EW SCOTCH BOY TAPE, ~s 6d. per 1,200 ft. reel, 
limited number only. Gramophones Ltd., 
Ingerthorps,”’ Great North London, N.2. 

OVER 700 OPERATIC, Lieder, Orchestral, Instru- 
mental, Speech and Music Hall records were Offered a4 
my June list. Records of the greatest artists 
standard, LP and Pathe Centre Starts, ~~ ond 
current, prices from 1s. to 50s. Do not miss the July 
bargains. If not on my mailing list, please send stamp 
Lamson, 66 Deansga Manchester, 3. 


(POST) ORDERS RECEIVED for any make LP record; 
packed with care and dispatched promptly; Post free.— 
Barnes & Avis Ltd., 140-141 Friar Street, R 

“RECORD COLLECTING ” by Boris Semeonoff, 100 
pages of facts and hints; 6d. post free. 
—Oakwod Press, T: South Surrey. 

RECORD COVERS. —Made of stiff bea: 12-in., 
per doz.; 10-in., 
doz. Please add 
inquiries invited.—Young 
London, N.5. CANonbury 2296 

SPEAKER CABINETS from stock or specially builv 
to customers’ own requirements. All makes of — 
12-in. and 15-in. speaker yy supplied. Write 
any problem you. may regarding high-fidelity 
sound reproduciton.—‘‘ Phase-In ” Speakers, 99 Ashbank, 
Bucanall. Stoke-on-Trent. 

SUPERB TWO-PIECE REPRODUCERS, from £39 to 
£105. Send for details and —- phs. Corner ba‘fles 
£6 6s. Record Cabinets from £12 10s. Amplifier 
Cabinets with record storage space from £13 10s. Photos 
and further details available—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

SURPLUS DEMONSTRATION DISCS available at half 
list price. All latest = recordings classical, orchestral 
and few vocal. Played only once or twice on equip- 
ment of highest quits. Send 3d. stamp for lists.— 
Speakers, 99 Ashbank, Bucknall, Stoke- 

into High Fidelity by your present 
into a modern wide range at 
cost. No single unit can the whole of 
recorded frequency range of the modern records. 
“‘Phase-In ” Tweeter is @ small unit complete with 
the necessary cress-over filter which can be added to a 
larger speaker already in use. No complicated wiring 
required and no technical knowledge essential. Co: 
plete and ready for use. Standard Tweeter (3 or 15 


194 Drayton Park, 


d. stamp 
Achh: 


CANADA, Toronto, Ontario. — Unique, distinguished 
Record Business for sale. All classical, high-fidel:t; 
snecialists. Exclusive Agencies. High-class clientele. 
Situa’ in Toronto’s most exclusive shopping centre. 
Owner leaving country, will stay to show buyer method 
of success. FPart-payment England -sterling accep 
Price £5,000 cash. Ideal opportunity for record loving 
immigrants. Write for complete details—Box No. 1682. 

BACHELOR (28), Birmingham area, wishes to meet 
another young man, keen music lover, concert and 
theatre visits, etc.; view to friendship.—Box No. 1668. 

BACHELOR (35), resident Essex, main interests music, 
theatre, recordings, cinema, photography, keen sports 
follower, welcomes correspondence from others with 
— as. home or abroad; please state age.—Box 

lo. 

LADY (23) resident Ireland desires Jewish corre- 
—— interested classical music, opera, ballet.—Box 

0. 
“MUSIC LOVER (wife and one child) owning collec- 
tion 1,500 veep and opera discs, requires flat or 
suite of roo or share house, easy reach London; ex- 
cellent ouleenens supplied; please state particulars.— 
Box No. 1. 

SALES ASSISTANT (LADY) to control Gramophone 
Dept., excellent situation with well-known music firm 
Call or write with of experience. Sammer 
Holiday arranged.—J. Cramer, 4A Acre Lane, 
Brixton, S.W.2. 

TWO FRIENDS (30), interests, theatre, light music, 
travel, wish to contact companions for holiday home/ 
abroad. tions —Box No. 

YOUNG ARTIST, bachelor, lover of music, Theatre, 
Ballet and Film, since some years in India, should like 
to make the acquaintance of young man with similar 
interests through correspondence with view to friendship, 
sincerity and intelligence essential.—Box No. 1636. 

“YOUNG BACHELOR interested in classical and re- 
corded music, concerts, week-end hiking and camping, 
ete., seeks friend (20-30), south Manchester area, with 
similar interests.—Box No. 1567. 

YOUNG GENT (Bloomsbury), music lover, wishes meet 
one —Box No. 1662. 

UNG MAN (21) London, interested in music and 
al seistie followings, seeks correspondence with readers 
of similar interests.—Box No. 1697. 

YOUNG MAN wishes to contact another in Northamp- 
ton area, interests opera.—Box No. 1673. 

YOUNG MAN (26) SEEKS CORRESPONDENCE 
(either sex). Nottingham, Liverpool areas. Music, 

Theatre, Cinema, Travel. —Box No. 1641. 
“YOUNG MAN (24) Lei rts, especially 
similar for companionship, or 


veneer. 
ped details from Phase-In ’’ Speakers, 99 
toke-on-Trent. 

ene RECORD COLLECTORS’ SHOP, 121, High Road, 
Willesden Green, N.W.10. Willesden 7008; offers a fine 
selection of mint LP and standard records. ants lists 
sent in by post are dealt with promptly. 


orchestral music, 
corr d 
UNG MAN (29) companion for music, 
PR ballet, opera.—Box No. 1705. 
“YOUNG SCOTSMAN, interests, music, theatre, 
correspondents (20-30 ’yrs.), or London 
view friendship, holidays.—Box No. 1704. 


seeks 
area, 


TH 


33 HIGH STREET, 


SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue issued Regularly 
THE DRAWDA HALL BOOKSHOP 


OXFORD 


FABRI, 


£6/18/6 delivered free, 


CABINETS 
17” wide, any wood. 
capacity for 12” records. 
Larger models at £10/10/- and £17 
Write for catalogue and patterns of polishing. 
Let us quote for a cabinet to your own requirements. 


A. L. STAMFORD 


20 College Parade, Salusbu 
Brondesbury Park, N.W.6 


DE FRATE 


THE 


Road, 


PHOTOGRAPHS WANTED 


(SIGNED OR UNSIGNED) 
of the following OPERATIC SINGERS: 
KASCHMANN, CORNUBERT, ESCALAIS, ALBERS, 
FOURNETS, DELMAS, NAVARINI, 
MAGINI-COLETTI, 
PINTO, SENGER-BETTAQUE, SUSAN STRONG, DONALDA, 
TURK-ROHN, A GAILHARD, ANSELMI, SIGNORINI, 
JEROME, SOBRINI, SMIRNOV, SOBINOV. 
ALSO PERFECT ORIGINALS OF PATTI AND MELBA. COPIES 
OF **Sound Wave’’ 
RUSSIAN MUSICAL MAGAZINES CONTAINING  BIO- 
GRAPHICAL NOTES OF FAMOUS RUSSIAN SINGERS WHO 
RECORDED 1900-1906. 


The INTERNATIONAL COLLECTORS’ AGENCY, Ltd. 
20 Newport Court, London, W.C.2. 


RENAUD, SANTLEY, 
KRUSZELNICKA, LEPRESTRE, PINKERT, 


ABENDROTH, ITALIA _ VASQUEZ, 


and TALKING MACHINE NEWS, 


GERrard 8589 
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The GRAMOPHONE 


XXVII 


WORTHY OF yoyp FINEST RECORDS 


3-SPEED CONSOLE 


Designed for the serious music-lover, * 
elegant instrument achieves a level of 
performance usually associated only with 
far more expensive equipment. 

The RECITAL plays records of any speed 
or size. It is fitted with the Garrard Auto- 
change Unit type RC75A (or RC80 as an 
optional extra) and plug-in type turnover 


tively, with separate Decca heads. The 
walnut cabinet is constructed as an acoustic 
chamber for the high-flux 10-in. speaker. 
It can also be supplied as a single player 
3-speed non-automatic instrument. 

Its many features include bass and treble 
boost controls—yet operation is extremely 
simple. The range includes models for all 


pickup head with jewelled styli; alterna- | requirements—please ask for leaflet. 
“PLAYDISC” 3-speed Single-Player 


Up to the fas TRIXETTE standard, but down to a 
popular price—such is the new “ Playdisc ** portable. 
Designed on simple but effective lines, it provides an 
output adequate for normal domestic needs—and only 
slightly less than that of the larger TRIXETTE models. 
The hyper-sensitive crystal turnover pickup head, as well 
as the new-type amplifier have been specially developed 
for the ‘‘ Playdisc.”” Robust and reliable, the instrument 
is available in several colour schemes—all as attractive 


as the low price of ... ide - £22.17.6 
Full description on request. etiam 


Distributors for the U.K.: PHONODISC LTD., Maple Place, London, W.1. Tel.: MUSeum 5817 
Export enquiries to the Manufacturers: TRIX ELECTRICAL CO. LTD., LONDON, W.! 


49 cns. (INC. TAX) 


Now you can enjoy true concert performance in your o 

ome... wo realism and clarity of tone and concert com 
inuity, in the comfort of your armchair. This exciting new 
istening experience made possible by the Monarch Automatic 
tecord Changer can now be yours. The Monarch is fitted by all 
he leading radiogram and record player manufacturers. Ask 
your dealer for demonstration and ensure the Monarch is 
fitted to your set. 


The Monarch automatically selects and and 1” records 
at 18, 45 or 334 r.p.m New ‘ange dual stylus 

k-up gives a realism e tone hitherto unattained. Capacity 10 
records intermixed in any order. 


LOOK 


AUTOMATIC. 


FOR THE B.S.R. 


RECORD 


TRADE MARK 


CHANGER 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 
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The GRAMOPHONE 
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The Two Extremes 


It is generally agreed that the extreme 
ends of the Audio frequency range are 


the most difficult to reproduce. The problem has been intelligently tackled by the 
design of the Wharfedale W15/CS and Super 5 units. The W15/CS has an open 
baffle resonance of 28 c/s, and the response is maintained within 5 db between this 


frequency and 1,000 c/s. 


The Super 5 is now fitted with aluminium dome and the 


axial response is well maintained between 3,000 and 15,000 c/s as shown by the 


response curve. 


These two units, used in a 3-speaker system with a middle speaker of not less than 
13,000 lines flux density, will give reproduction of very high quality. 


Response Curve 
Super 5 


Response Curve 
Pon 


db 
+10 


+5 


0 


- 10 


8 


c/s 


Whartedale 


WIRELESS WORKS 


Bradford Road Idle Bradford 


Yorkshire + Telephone: Idle 461 


PRICES 
Super 5 Unit £6.13.3 


TAX PAID 


WI5/CS Unit £16.0.0 


TAX FREE 


good modern quality equipment at once. 


GROUP No.2 ‘DOMESTIC QUALITY’ 


Recommended for larger rooms. Separate housi baffle 
or in cabinet is recommended for the speaker. ait 


WHARFEDALE W.I0C-S SPEAKER _.. 
CASH PRICE 
Or £15.0.0 deposit and 
12 monthly payments of 6 
Cabinets and speaker housing to choice. 


CABINETS 
Where desired, we can offer a suitable selection 
to contain any of the above outfits. 
RECORDING EQUIPMENT 
The finest stocks of tape recorders and accessories 
in the south of England. See our specially-equipped 
showrooms. 
OVERSEAS CUST OMERS 
We specialise in di to c s 
overseas. We attend to all formalities and allow 
full rates of exchange. . Transport is charged at cost. 


THE 
QUALITY 
SPECIALISTS 


Music lovers with out-dated equipment far outnumber those who enjoy modern standards of musical 
reproduction. Often it is because they are completely non-technical and have difficulty in choosing, 
installing and correctly operating something more up-to-date. To help such people, we publish six 
Suggestions, each of which is complete, ready to connect up and play. 
outfits to suit all pockets, and with our helpful H-P arrangements, nothing need stop you having 


We have grouped these 


AVAILABLE FOR CASH or EAS\ PAYMENTS 


AMPLIFIERS UNITS SPEAKERS PICK-UPS MOTORS T RECORDING EQUIPMENT 


GROUP No. 3 *POPULAR HI-FI’ 
This outfit includes a first-class 12-in. speaker which should 
preferably be housed separately from amplifier and motor unit. 
B.S.R. ory}! 3-SPEED MOTOR AND 
PICKUP UNIT £9. 5.0 

BABY. Y-DE-LUXE. AMPLIFIER £22.10.0 


£13.11.4 


ROGER 
GOODMAN'S AXIOM 150 
SPEAKER 


CASH PRICE £45. 
Or £15.0.0 deposit and 
12 monthly payments of 57/ 6 
Cabinets and speaker housing to choice. 


QUALITY EQUIPMENT FOR NON-TECHNICAL LISTENER 


GROUP No. | ‘POPULAR QUALITY’ 
Particularly recommended for flat-dwellers, this outfit offers 
exceptional value. It enables the owner to play 334, 45 and 
78 r. records. 

MOTOR AND 


ove 0 
ROGERS MINOR AMPLIFIER... 
GOODMAN’S 102 P.M. SPEAKER _ ... £9.1 


CASH PRICE 
Or £10.0.0 deposit and 38/- 


GROUP No. 6 ‘THE ULTIMATE’ 
Here nothing has been spared to ensure the best possible of all 
outfits. Lowther Radio Unit £24 extra, or a Voigt-Hegelman | 

Speaker in place of the ‘ Klipschorne ’ £5.0.0 extra. 
GOODSELL ‘WILLIAMSON’ AMPLIFIER £36. 0.0 
GOODSELL PREAMPLIFIER FOR ABOVE £22.10.0 
LEAK 78 & 33% PICK’ 1.0 
VITAVOX SPEAKER | 0.0 
CASH PRICE £260. 8.0 


Or Deposit £86.10.0. Balance payable by arrangement. 
Cabinets to choice. Speaker in own housing 


CLASSIC ELECTRICAL 


12 monthly payments .of 
Cabinets available to choice. 
GROUP No. 4 ‘THE ASHBURTON’ 
Here is a de-luxe outfit with radio included, built on some of 
the highest known names for quality in the whole Mgr 

GARRARD R.C.80 3-SP. MOTOR & P.U. = £18. 0. 
LEAK TS/12 AMPLIFIER . £28. 7 
VARI-SLOPE CONTROL UNiT 
EAK RADIO TUNING UNIT.. £35. 1.0 
volar CORNER-HORN SPEAKER £64. 0.0 
CASH PRICE £158. 0.0 
Or Deposit £53.0.0 Balance 0 
by 12 monthly payments of £10/ 4/ 
ger terms by arrangement. 
Cabii to choice. Speaker in own housing. 
GROUP No.5 ‘THE HUNTINGDON’ 
A superlative assembly of the very finest equipment. 
QUAD AMPLIFIER COMPLETE én 
RADIO FEEDER UNIT for same ste 
CONNOISSEUR 3-SPEED MOTOR ... 
LOWTHER 78 and 33% PICKUPS aos 
ACOUSTIC RIBBON SPEAKER ae 
CASH PRICE 
Or Deposit £70.0.0. Balance 
by 12 monthly payments of 120 
Longer terms by arrangement. 
Cabinets to choice. Speaker in own housing. 
co... 352/364, LOWER ADDISCOMBE RD., 
CROYDON, SURREY. 


f 
80 
ae GARRARD R.C.75A 3-SPEED AUTO- | 
. ee. CHANGE UNIT WITH T/O HEAD £15.13.0 
£16.10.0 
£12. 6.6 
6A 
| 
— | 
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MEET THE FAMILY— 


MEET FATHER...... 


In this country of ours steeped in 
National tradition, especially pageantry 
and British craftsmanship, may we 


modestly draw your attention to the 
A-Z AMPLIFIER which upholds the 


tradition of SOUND SALES LTD., together with Bricish craftsmanship at its best. 
The A-Z FAMILY includes Junior, Miniature and of course A-Z Radio Unit. 


Space does not permit a detailed specification but Father is like most of his counterparts, capable 
of speaking for himself with quite a charming voice and must be heard to be appreciated. 


Price L32.10.0O including the Mark-ll Tone Colour Unit, undistorted 


PROJECTION TELEVISION 


THE FAMOUS A-Z AMPLIFIERS 


output I12W, harmonic 
distortion 0.002 (N.P.L.) 


MINIATURE — JUNIOR — PHASE INVERTER SPEAKERS 


SCRATCH FILTERS — 


TRANSFORMERS AND CHOKES 


WEBB’S RADIO 


14 Soho Street, Oxford Street, W.! 
Telephone : GERrard 2089 


WEST ST., FARNHAM, SURREY 
Telephone : Farnham 6461-2-3 


HOLLEY’S RADIO STORES 


285 Camberwell Rd., London, S.E.5. 
Telephone : RODney 4988 


HIGH FIDELITY REPRODUCTION 


\\ 
\\ ©) 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 
No. I. ‘‘ Miniature ’’ jewel-tipped needle for Lightweight pickups. 
No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pickups. 

No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 


No. 4. ‘‘ Knee Bend Trailer ’’ Jewel-tipped needle for older Heavy- 
weight pickups. 
No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Lightweight pickups. 
* PRICES (Subject to full Trade Discount) 
Nos. |-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 
There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICKUP 
All S. G. ore Precision Sapphire Needles are protectively mounted ona useful double-sided 


& 33-1/3 r.p.m.). An instructive and interesting Brochure with mg | useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. _ 


j {f SHAKESPEARE ST., WATFORD, HERTS. 
Brown Telephone: Watford 7241. 


Listen?!... 
. .. records do sound better on a 


ELECTRIC 
GRAMOPHONE 


Type W.125 
£29 .19.9 


(including P.T.) 


..« fitted with the 

Garrard RC75A Changer, a high 

flux elliptical speaker, and a specially designed amplifier, this 

model has more than ample power for normal needs ; it plays 

all types of records, and its amazingly lifelike tone with a 

minimum of distortion justifies its world wide popularity. 
. . at its lower than ever price, make sure that you hear 

one to-day ! ; 

Send now for full details of the complete range (over 60 models) 

of ‘‘ Volmar ’’ Electric Gramophones and Record Players. 


INDUSTRIAL SOUND EQUIPMENT LTD. 


41 HIG H STREET, BRENTFORD, MIDDX. Phone: EALING 1413 


J 
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GOLDEN 


An event of importance 


to all interested in 
e & 
High-Fidelity 
WEBB’S CATALOGUE FIFTY-TWO LARGE PAGES 
Il ins. x 84 ins. FULL OF USEFUL INFORMATION 
(NOW AVAILABLE) 

e 
Gives full details of all leading makes of amplifiers, loud- 
speakers, tape recorders, radio units, pickups, motors, etc. 
Also all necessary components for home construction of 
amplifiers and electronic apparatus in general. 


Send one shilling P.O. or stamps for the most 
comprehensive catalogue in the trade. 


Your name will also be registered for our unique 
INFORMATION SERVICE by post, keeping your 
catalogue up to date with the latest subsequent developments. 


ONE SHILLING POST FREE 


WEEDS 


14 SOHO ST., OXFORD ST., LONDON, W.I_ Tel.: GERrard 2089 
Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—! p.m. 


H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 


Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 


LARGE STOCKS OF DELETIONS 
AND RARITIES. REGULAR LISTS 
FOR THOSE WHO CANNOT CALL 


Rogers, Quad and Leak Amplifiers always 
in stock 
NEW LONG PLAYING RECORDS 
SUPPLIED POST FREE 


Send for full details of our Cabinets, Baffles 
and Equipment 


OPEN DAILY EXCEPT THURSDAY 


Monday to Friday 11 a.m. to §.30 p.m. Saturdays 10 a.m. to 5 p.m. 
Telephone : Gerrard 7108 


THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 


IGH-FIDELITY Amplifiers such as our 
own “N.S.P.”’ models are naturally on 
their very best behaviour when 
ancillaries . . . motor, pickup, speaker, etc. 
. . are of comparable excellence. We 
can confidently recommend the following— 
available by return post from our stocks of high-quality 
components : 


CONNOISSEUR B.S.R. PLAYERS 
3-spd. Deck. 3-spd. (Crystal T/O. 
GOODMANS SPEAKERS 
Axiom 150 Mk, 2...... £13 11 
£11 


3-spd. Auto-mixer.... £16 10 3 


GARRARD AUTO-CHANGERS 
£15 3 3 
R.C.75A, less Head.. £13 10 0 


HIGH FIDELITY 
FEEDERS 
Variable Selectivity, 3-Band, £16-10 
Superhet, L.M.S., £12-14 


A 
G.P.20 (Std. or LP) £3 Prose, 


Spareheadsforabove £2 
G.P.30 LP/Std. 6 


DECCA N.S.P. Precision Scratch Filter, 
5 59/6 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage ae of 10. Independent bass and treble controls. LP correc- 
tion and V/ ith on/off switch. Ideal for W/W and Ste amps. 
Completely enclosed. Size 114 in. by 34 in. by 3 in. £5 7s. 6d. 


Nusound Products 


(DEPT. C.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business: 9 a.m.-5.30 p.m. Saturdays 9-1 p.m. 


PSA SE SIL 

OM 
a 
£9 411 
£10 8 8 
Axiom £612 1 
WHARFEDALE SPEAKERS 
aes Golden 10C.S.B....... £8 6 7 
SuperSand8CS/AL £613 0 
Mea Bronze 10in.............. £412 9 
ates Bronze 8in.............. £3 4 0 
PICKUPS 


— The GRAMOPHONE XXXI 
DEMONSTRATIONS 
DAILY THIS 1S THE STYLUS 
Between THAT CUTS THE TRACK- 


SUPER QUALITY a.c. MAINS 


83} WATT AMPLIFIER ONLY 


Push-Pull 6V6s 15 db neg. feed back 25-18,000 cps + I/db Hum Level—80db at 
6} watts. Bass boost—Treble boost and cut : LP correction : Provision radio 
feeder unit. 

BUILT & TESTED 16 gns. 


The above Amplifier can now be supplied in kit form 
Complete with fully illustrated instruction book £13.13. 0 


METAL COVERS SUPERHET FEEDER 


- Three wavebands—B8A Valves 
complete with carrying handle, 7 ks band width. Wired com- 
can now be supplied plete and tested. 


17/6 each 10 gns. 
I FULLY GUARANTEED _ 


(Dept. G.) 

18 Tottenham Court Road, 
LONDON, 
Museum 4539 Museum 2453 
Shop Hours : 


Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 


A.D.S. 


* 


The “RD WILLIAMSON” 
Amplifier (Model D) 


With its unparalleled performance and exceptional reliability 
this amplifier forms the ideal basis on which to develop a 
complete reproducer to satisfy the most exacting requirements. — ; 
Individually built by craftsmen and employing only the finest quality materials, 
it represents the last word in modern high fidelity audio amplifiers. , 
To match the main amplifier, we have the ‘‘ RD Williamson ’’ pre-amplifier/tone 
compensation unit. A high performance versatile unit featuring accurate 
compensation for all typ2s of recordings and wide range switched bass and 
treble controls. It may be used with the majority of modern lightweight 
pickups and has provision for two radio and one microphone input. 
PRICES: ‘* RD Williamson Amplifier—Model £31-0-0 
Detailed specifications of both units will be forwarded mat free on request. 
Available through leading dealers in London and the Provinces, or if in any 
difficulty, please apply direct. 
Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS CO. 


Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


‘RFC’ STUDIO MICROPHONE 
with Fully Floating insert 


Output level at 1,000 c.p.s. 2.6 mV/uBar in 5 
MOhms. Frequency response: 30-7,500 c.p.s. 
Output impedance: equal to 2,200 wuF. 
Directional characteristic: semi-directional. 
Case: wire-gauze screen fitted in frame. 
Finish : Chromium-plated frame and glossy 
black baked wire-gauze casing, fitted to 
chromium-plated saddle. Dimensions overall : 
Height, 176mm. Width, 95 mm., Depth, 53 mm. 


H.P. terms 45/- deposit, 1 

monthly payments of 14/-. £8 $ 5s. 
Similar model available with built-in low im- 
pedance transformer £10-10-0. H.P. terms 50/- 
deposit, 12 monthly payments of 16/6. 


M.0 MAIL ORDER SUPPLY CO. 
33 Tottenham Court Rd., London,W.1 


CETATES behave like wax 
under this special ‘ hot stylus’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from 
masters cut with Colton styli. 


THIS 1S THE NEEDLE 
THAT PLAYS IT BACK 


To meet the exacting requirements 
of the record connoisseur, a needle in 
sapphire or ruby at 6/6 to 9/-, diamond 
(Standard 78, £3/15, LP £6/10, incl. tax). 
Osmi-iridium and cemented carbides 
also manufacturers’ enquiries 
invited. 


COLTON & CO. (LAPIDARIES) LTD. 


Walpole Road - Collier’s Wood - S.W.I9 
Tel. LiBerty 6206 


Specialised Loudspeaker Enclosures No. 2 


TYPE V.C. 


Non-resonant 
Sand filled 
Corner Baffles 


Model S.V.C. for 8 in. or 
10 in. speaker units. Of sturdy 
laminated wood construction, 
individually hand finished in 
light, dark or medium reproduc- 
pS oak, mahogany or walnut to 
order. 


SPECIFICATION 

36 in. high by 22 in. wide. 5 in. 
wings. Wall space: 21 in. each 
side of corner. Volume : 44 cu. ft. 
Density : 2.8 gms. per centimetre. 
Wings, front and lid have § in. 
cavity sand filled. Gold aluminium 
mesh and sub-baffle for 8 in. or 
10 in. units. 


Price 12 gns. 


Model M.V.C. 
For 12 in. speaker units. 
Price 16 gns. 


Model C.V.C. 
For 15 in. speaker units. 
Price 22 gns. 


Top baffles for 8 in. and 5 in. 
treble units from 30/- 

as well as other high 
fidelity speakers and amplifiers 
can be heard at our showrooms. 
Daily between 10.30 a.m. and 
5.30 p.m. Sat.: 10.30 a.m: and 
12.30 p.m, 


B. K. PARTNERS LTD., 229 recent sr., wi 
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STIFF CARDBOARD 
RECORD COVERS 


OF 

QUALITY AND FINISH 
ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 
SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM 


Rese Tonos Mane 


WAT NSE Ie GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


THE GRAMOPHONE SHOP. 
RECORD. SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘“‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, ne. 


(No branches anywhere) 
18 EAST — STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L* | 


HAVE FOR SALE 

5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below ir 
usual cost. 


itioa 


cond 
121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 


Hours : 4 p.m. Saturdays. 


— 


RECORDS BY POST 


Classical, Popular and jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone : CLI 299! 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, 
Decca, Nixa, Brunswick, Capitol, Oriole, and the new H.M.V., Columbia, etc 


L. & H. CLOAKE 
334 HIGH ROAD, STREATHAM, S.W.16. Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C. 


: CHANCERY 6791-6792 


CARDBOARD RECORD COVERS 


For 7’, 10” and 12” Records 
Supplied plain and printed 


Full details from 
M. YOUNG & COMPANY 
194 DRAYTON PARK, LONDON, N.5 Tel. : CANonbury 2296 


The John Aldred Reproduction Co. 
36 Marylebone High Street, London, W.!. Welbeck 4058 


“The logical outcome of wide professional 
experience in true quality reproduction will 
shortly be announced.” 


A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 


IN STOCK — DECCA 
MEDIUM-PLAY RECORDS 
(Ten min’s playing time) 18s. 03d. 
MUSIC INSTRUMENTS. 
(Tideway 1189) 


RECORDS ETC. 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. es Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


(BLOCK CAPITALS) 


Cc The Gramophone” fr 
Bookstalls th the country. 


Printed b 


QUERY COUPON.—This coupon cut out 
ith General 


and attached to any inquiry, 
addressed envelope if a is desired 
It does not 


relating to matter editorial or technical. 
refer to display or classified adve' 
Available until July 3ist. 


Gibbs & Bamforth Ltd., 
ramophone Publications Ltd 


St. and by the Proprietors, 
Ebrin ad, Kenton, Middlesex. 
MADE IN ENGLAND. 
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The GRAMOPHONE 


3-Speed Motor 
Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 
12-in. turntable, 334, 45 and 78 r.p.m. syn- 
chronous motor, virtually vibrationless. Suitable 
for standard, transcription, and micro-groove 
recordi: 
Input voltages: 200-250 A.C. 50 cycles 
110 volts, 50 or 60 cycles to order. 


3-Head Pickup 


The Connoisseur Super Lightweight Pickup. 
Extremely low mass at needle point (4.5 m.g. only) 
allowing for reduction in downward pressure to 
8/10 grams for standard recordings, and 4/6 
grams for micro-groove recordings. 


Price (without pickup) £16.10.0 Plus £5.7.3 P. Tax 


Overseas 


Agents : 
S. AFRICA : W. L. Procter (Pty) Ltd., 63 Strand Street, Cape Town. 
AUSTRALIA : J. H. Magrath & Co. (Pty) Ltd., 208 Little Lonsdale St., 


Melbourne. 


CANADA : The Astral Electric Co., 44 Danforth St., Toronto, Ontario. 
NEW ZEALAND : Turnbull & Jones Ltd., H/O, 12/14 Courtenay Place. 


Wellington. 


HONG KONG : The Radio People, Ltd., 31 Nathan Road, Hong Kong. 


PRICES with one Head £4.10.0. Plus £1.9.3 P.T. A R. UGDEN & CoO 
Extra Heads each £2.10.0, plus 16/3 P.T. e * 


Spare Armature with sapphire 10/3, 
plus 3/4 P.T. 


(ENGINEERS) LIMITED 
WELL GREEN LANE, BRIGHOUSE, YORKSHIRE 


Telephone: Halifax 69169 


CITY SALE 
& EXCHANGE Ltd. 


F 
93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


Offer the following from stock : 


Amplifiers. Leak TL/I2 with Vari-slope pre-amp. 39 gns.— 
Acoustical QUAD “35RD. Baby de Luxe Mark II] £23— 
R.D. Minor £11.10.0. 


Radio Tuners. Leak Vari-selectivity £35.6.0—R.D. Junior 
£24.16.1—Lowther DT4 straight/superhet £37.6.3—Lowther 
LES 5 v. all-wave £23.15.9—Chapman S.5.E £21.6.8—Chapman 
$4. £16.0.0—Lowther FM/AM experimental £22.10.0. 


Record Players. Plus-a-gram ‘‘B’’ turnover crystal P.U. 
handsome strong portable case £12.18.11—Plus-a-gram but with 
Monarch 3 speed autochange £18.9.8—Decca 33A with Crystal 
P.U. L/P only £5.5.0—H.M.V. 45 r.p.m. auto £9.15.0—Salex 
78 r.p.m. strong rexine case, crystal P.U. £5.10.0—Converto- 
gram 3 speed crystal P.U. £9.18.6. 


Gram Motors. Garrard 201B 3 speed transcription motor 
£22.11.10—Decca 2 speed auto unit, less heads £5—Collaro 
3 speed auto universal crystal P.U. £14.8.0—Collaro 78 auto 
ae P.U. £7.7.0—B.S.R. Monarch 3 speed mixed auto 


Any New equipment over £10 in value, supplied on our 
Easy Payment Scheme. One-third deposit, and the 
balance over 6, 12, or 18 months. Write for details. 


Let us take your existing equipment in part exchange for the latest 
type. Write giving details of your apparatus, and requirements. 


d strongly urged to CA. 
S.A.B. for BROCH' 


And still they come... 


VERY other post brings a further batch of enthusiastic 

letters. Our D5/8N AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 
prepared to show you 
the originals at 
any time on 
request. 


Individually 
constructed and 
guaranteed for | year 


Price £9- 15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering. 
NOTE : As we have now arranged more convenient facilities you are 
FOR A DEMONSTRATION or SEND 
URE 
CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE,“LONDON, W.C.2 
(I minute from Leicester Square Station, Cranbourn Street’ 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thur sday 
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AND HIS RHYTHM 


‘FATS’ WALLER FAVOURITES 


Honeysuckle Rose (piano solo); Ain’t misbehavin’ (piano 
solo) ; I can’t give you anything but love, baby (with Una 
Mae Carlisle); Two sleepy people; The minor drag; The 
joint is jumpin’; Hold tight (Want some sea food mama); 
Your feet’s too big. DLP 1008 


AND HIS FAMOUS ORCHESTRA 


DUKE ELLINGTON’S GREATEST 

It don’t mean a thing (If it ain’t got that swing)*; 
Caravan; I let a song go out of my heart*; 

Black and tan fantasy; In a sentimental mood; 
Sophisticated lady; Solitude* ; Prelude to a kiss. 

*with vocal refrain DLP 1007 
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